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FOREWORD

he present work
could have been
called, in purely scientific terminology, a first
"paleo-epigraphy”. But its result is something else and - more than we
today by "epigraphy". Because theEpigraphik as Geschichislehre
of the writing systemswas so far the formal science of a utilitarian tool, a
mechanism for the transmission of human thoughts, human mental life, - of the
"writing" . However, this history of writing lacked any deeper developmental knowledge
and justification with regard to the temporally and spatially disproportionately larger preliminary stage of the
historicalwriting systems

he here for the first time undertaken attempt of a systematic and methodical developmentthis prehistoric
preliminary stage brings asresult that this Urschrifigeschichte is an Ursymbol-
geschichte, a teaching and customer of spiritual-symbolic signs and spiritualized symbols
With it, however, this Urschriftgeschichte wouldbecomeUrgeistesgeschichte of mankind
ecause
it shows itself further that these primal symbols, these primal signsrepresentas calendrical symbolism the
certification ofa world view, a cosmology as the oldest spiritual science
and at the same time the "hieroglyphics",the "holy script” of a primal religion.
With it this original writing would be itself the "holy book" of a primeval humanity and its primeval faith,
which science and faith, universal knowledge or natural science as God-knowing and God-experiencing
in organic unity in itself It would be then world-historically asthe expression
of a mankind reached for the first time to full spiritual consciousnessto regard and to evaluate
Here again the fundamental question arises whether this statement, if it proves to be true,
also has another than only a scientific historical interest for us
he historicaldevelopment and concatenation of our today's most burning worldview questions, also in
their most external and most material momentary formation, is clear to all of us, as different as the
ways of looking at things and views may beToday we think more development-historically
than ever beforeThe past causes the present and through the present again the future, also
in the oppositionWe are also well aware of the fact that the possibilities of human
cognition within the finiteness and proportionality of our world of appearance have notchanged
as far as the last and most primordial of thingsBut if in the end
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The question arises to what extent this original spirit, this original knowledge, has continued to work in the
course of the life-law and development-historically ? For, the question arises, in how far this original spirit, this
original knowledge has continued to work in the life-law and development-historically approximately in the
course up to now ? And what then would be the essence of this hereditary mass in its physical, mental and
spiritual components ?

Let us take the history of Christianity as an example for clarification and comparison. Christianity or the
Christian religion is also at the center of our spiritual crisis today as part of our overall crisis. With regard to its
present or future value, it is affirmed or denied in whole or in part. The starting point of this affirmation or denial
is just as different as the view of its historical significance, its essence and value since its emergence. For our
question, however, one thing is of fundamental importance: the time in which Christianity came into being had no
other cosmic cognition possibilities than the prehistoric and primeval times. The modern age begins in this
respect only with Copemicus and Galilei. But as our investigation will show, these minor changes in our
knowledge of the universe have nothing to do with the whole knowledge, the grasping of the great cosmic rhythm
of all existence. But if Christianity, be it as divine revelation or as human knowledge of God, has created values
of lasting validity, these values must just as well have originated in the time of the highly developed abstract
linear writing of the diluvial North Atlantic. It is significant that just from those circles, which consider
themselves as the representatives of the historical tradition of Christianity, the prehistoric Vbrstufe is now
decisively thrown into the waggon as an important, development-historical moment. The concept of a primitive
religion as "primitive monotheism" has been established on the part of the Roman Catholic science (P. Wilhelm
Schmidt), on the basis of a comparative investigation of the late sources, the myths of presumed primitive
peoples. The older and oldest sources, the "codification" of that primal religion, its cult symbolism in the
prehistoric or prehistoric monuments still remain unexplored with it.

So the actual preliminary stage, the temporally largest section of the human intellectual history still waits for
the development. And this development can be reached only on the way of the paleo-epigraphy, of the
Urschriftgeschichte as Ursymbolgeschichte. That this has not been possible so far is the consequence of the
complete neglect of this most important area by the comparative science of cultural history, both on the part of
comparative prehistory and ethnology, as well as on the part of comparative history of religion and mythology.

The consequence of the cycle was that the old philological disciplines lacked any possibility of comparison,

since their field of vision was mostly still narrowed by a world-historically recent landscape and linguistic
limitation of the field of research. As a result, however, the most important monuments and sources remained
unrecognized and unnoticed in these delimited fields of study; thus it was impossible for their representatives to
follow with certainty the deeper older connections within and outside their own field of study. Our science of
culture, our science of intellectual history will have to learn to think in larger geological outlines and
connections, will have to extend its fields of research accordingly, and will have to change its research methods
accordingly. Thus, for example, Africa with the Orient, as an Atlantic continent and hinterland, will have to be
included in the prehistoric cultural area of the North Atlantic, which I have now opened up. One can only
maintain the fiction of autochtonous African-oriental cultures, if one does not consider the prehistoric
connections. For Egypt, for example, the rich epigraphic preliminary stage, the formulaic material of the pre-
and early dynastic Linear
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The first stage is the dissolution of the pre-dynastic high religion in local cults with primitive influences of the
African natives as the first stage of Egyptian religious history. Then one can put the second stage of the Egyptian
religious history, the dissolution of that pre-dynastic high religion in local cults with primitive influences of the

African natives, still as the first stage to the beginning.

The same is true for the wider Orient. The disregard of the most important cult-symbolic details of the
megalithic culture of Palestine, which, for example, still resonate in the Sinai scripture, has also the
consequence that most valuable components of the oldest tradition of the "Old Testament" could not be
recognized. From the Amorite Ja(h)u religion to the emergence of Christianity in Palestine, the prehistoric
cult symbolism and its permanent tradition, its continuity, is the most neglected and least explored source.
And here again it is just the main source, the oldest and most reliable.

The consequence is that accumulation of inexplicabilities and contradictions, which were bridged, as
before, with working hypotheses by way of remedy, to which one was not allowed to touch considerately. But
the picture of history created in this way is the cause that we could not come to an organic and genetic view
of history: that we remained entangled in the doctrines most contradictory to the laws of nature and life,
which in the end closed the way to ourselves or made it extremely difficult.

For this is the question, around which the foundation of the paleo-epigraphy as a science of the history of
the primordial spirit is concerned in the final result: the gaining of a uniform overall view of the development
of the human life of soul and spirit from its first full awareness and comprehension of existence up to the
present. Therefore also those followers of the last religion-historical tradition of the old world, the Christian
one, tried to take up the connection with the primeval times backwards over the myth research, to the
confirmation of the lasting validity of this tradition for present and future represented by them. With it they
had reached up to the paleo-epigraphy, to "the holy original writing of mankind" as the oldest historical, i.e.
"written source".

The result of the paleo-epigraphic research will always be, da.Qthatsymbol,thatinpictorialcharacter, is the
oldest mental and written document; likewise, that the "written source" does not begin first with a sequence of
several signs, which as mechanical thought aids reproduce only sound values and in their connection contain
a word, several words, a sentence, as a message.

The single sign can be just as already a "written source”. If on an Egyptian sarcophagus the sign ankh
"life" is attached, it becomes immediately clear to us that this represents a consecration formula in connection
with the belief in rebirth, the survival in another life. A whole complex of imagination attaches to this one
sign and its name or lawi value. This duality, the duplicity of symbol and character, of name and (originally
monosyllabic) phonetic value, still shows in most ancient form, for example, the Germanic runic writing of
the Migration Period as a Stone Age permanent tradition; while this cultic tradition in the Old European,
North Mediteranean writing systems of Italy and Greece, originating from the same source, has then already
been extinct for centuries.

The question is now, can the name or phonetic value, the sense, the meaning of the individual sign be
determined and ascertained flawlessly, with unambiguous certainty ?

To investigate this is the fask of the present work, which I now hand over to the public as a first
continuation, supplement and extension of my "Rise of Mankind":
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especially to the intellectual laity and the young academics as a means and a way for their own independent
examination and for their own decision. For the specialized sciences, the missing collection of monuments
and sources has been created in a first-time compilation as working and study material. In the methodical
arrangement of its strictly motivic structure it represents a self-contained and now easily accessible system.

The work was originally conceived as a comparative study in which North America was to be the main focus.
Therefore, also in the arrangement of the monumental material in the picture atlas, the "New World" was always
taken as the starting point of this comparative compilation. During the writing of the text, however, it became
apparent that a detailed consideration of the intellectual history of the "Old World" up to that time was
unavoidable. That fatal lack of clarity regarding the sources and monuments, which was expressed in certain
scientific circles in unbelievably unobjective polemics, caused me to expand especially the first main section
much further. Here it was finally necessary to create the elementary foundations and to establish them once and
for all.

The initial title "North America, the New or the Old World", was therefore abandoned and replaced by the
present one, which alone fully corresponds to the work in content and scope. The subtitle "Symbolgeschichtliche
Untersuchungen dies- und jenseits des Nordatlantik" has been retained as an indication of the starting point and
the structure of the investigation. I believed that I did not have to change anything in the two introductory parts,
but could leave them in their completed version.

In this connection I would like to point out emphatically that I can also bring only a part, a selection of my
memorial material here. The economic situation in Germany imposes on the freelance researcher that practical
restriction which is unavoidable for the publishing house and the book trade. I owe it to the publishing house
Koehler & Amelang and its director, Dr. Hermann von Hase, that [ am able to publish the work to this extent at
all. From the picture atlas, which I had only planned for 1000 plates, the following parts, among others, had to be
omitted completely, also correspondingly in the text, for those reasons of limitation: "The Painting and Order
Cross", "The Turning Cross" (Swastika), "The Double Spiral", "The Rhombus Cross", "The Grave or Mother
House", "The Suffering and Dying of the Son of God", "The Eagle", "The Swan", "The Tortoise", "The Lizard",
etc. Other sections had to be greatly shortened, such as "Mother Earth and Her Priestess," "The Cathedral God,"
"The Ul God," etc. I will publish these later.

I owe all the drawings of the plate material to the faithful help and cooperation of my life companion,
Margarete Wirth-Schmitt and my father-in-law, Prof. E. Vital-Schmitt.

Marburg (Lahn), "Eresburg", in the Emtemond Herman Wirth






A. On the Methodology and Systematics of the Epigrapbian Cultural

place in the history of mankind The fact that we are facing a world-historical
rst excavation results of Danish and
North American (Canadian) research expeditions in Arcticshow us the importance of the new discovery
ofThey havebrought to lighta pre
eskimoid, higher developed culture, the "Thule culture", whichconnectsusbackwardswith an earth-
historically older primitive culture of the Arctic Central and Atlantic America'.
As in Atlantic-Northern Europe we find this older cultureconnecteda higher level
of the seaAnd the subsequent uplift of the land clods was likewise the cause
of cultural and folk changes and shifts The few but extremely important
spiritual-historical results of these first excavations, theircult-symbolicmonuments, throw
suddenly a bright light into the darkness of those history-less, "prehistoric" rock drawings
ofNorth America (see main sections 42 and 52).
ow excavation finds, rockdrawings and the still mythical traditions of the northern Americatogetherto a
gapless
whole: to the sublime document of oldest human intellectual history, the epic
of the "white country"” in the far north as a hearth and home of first human high culture
If now for the first time those "prehistoric" rock drawings of North Americaare consultedas
spiritual-historical document of the older and oldest human history,
so it can concern only a limited and provisional development of this just as rich as
important source material Because they are known to us only line by line.fact that so far
never a systematic-methodical investigation was granted tothemmayhavealso probably its reason in
that a uniform, landscape-structured admission is missing equally Whatisavailable
is scattered in various publications, journals, yearbooks
etc. as for example in the "Annual Reports" and "Bulletins", the "Miscellaneous Collections" and "Field-
work" of the Smithsonian Institution, Bureau of American Ethnology*Most often, the recording
of petroglyphswasan incidental avocation of ethnological explorers Therefore
also often the completely unmethodical of these recordings; arbitrary details
weretaken out, instead of representing the entirety of a rock drawing complex faithfully®
Because just the sign connections to certaingroups or firm formulasform the substantial basis of the
investigation methodology for the
rock drawing research.A good photo-

Dhe task of this book is toassign and secure foran "unknown" country and people their rightful
1
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monuments. It is all the more necessary, because most of the petroglyphs are more or less palimpsestic in
character, i.e. - their entries originate from temporally different epochs: older entries were later often
overdrawn. One of the first systematic landscape inventories of petroglyphs in North America, for example, is
the work of Julian H. Steward "Petroglyphs of California and adjoining States"* . And yet it includes only a
fraction of the treasures of petroglyphs yet to be unearthed in these areas.

The attempt undertaken by me now to create a systematics and methodology of the rock drawing research
represents at the same time an attempt to the foundation of the history of the KuUsymbolik as science of the
human primal spiritual history. The symbol, the symbolic sign, is the oldest spiritual-historical document of
mankind: it is the oldest codification of its "world view" in the original sense of the word, - its religion. It is
the expression of the human consciousness of the supersensible and its grasp within the thought and
conceptual. If now an attempt is made here, on the basis of the history of cult symbolism, to develop the
science of the history of the primordial spirit as an autonomous science, the necessity inevitably arises that
the monuments must speak exclusively for themselves. Therefore, basically as much as possible will have to
be renounced to any resulting mythological and religion-historical extension, quite apart from the fact that I
would like to bring these connections only in my following work "The Primordial Faith of Mankind", as
continuation to the "Rise of Mankind", systematically to the investigation and representation.

Here, therefore, the mythological connections shall be considered and mentioned only as far as it is
necessary to clarify the mutual relationship. Because from the point of view of the history of ideas, the mythe
behaves to the cult symbol like a secondary or second-hand source of history to a primary or first-hand
source. Mythology becomes an "exact science" only through the history of cult symbolism, as the epitome
and basis of epigraphic science, and thus reaches beyond the stage of boundless, subjective exegesis,
questionable puzzle interpretation and philological speculation.

Just from the point of view of the question of the uninterrupted coherence of the tradition, the so-called
continuity, the cult symbolism shows a constancy and faithfulness of the formal tradition, of the form and
formula property, which the myth tradition nowhere shows. The latter is subject to decomposition and
obscuration to a far greater extent, the course of which accelerates the further one follows this mythical
tradition through the "historical" time of the so-called "cultured peoples". North America offers us the best
useful application for this realization. We still find among today's Indian tribes a more or less well preserved
tradition of ancient myths, the meaning of which is partly completely obscured. Some older versions of the
tradition, like some now completely forgotten details, have been preserved for us since the 16th century
through the records of European immigrants, conquerors, settlers, travelers, missionaries, and so on.
Completely lost, on the other hand, is the knowledge of prehistoric petroglyphs almost universally among the
Indians living today. And yet, in their mythical and cult-language traditions, many a detail from those
prehistoric petroglyphs is still contained, which they are no longer aware of and which has not been
recognized by our ethnological science until today. As our investigation will then also show: - these older
layers of the mythical tradition can only be restored and understood in their original sense in the light of the
cult symbolism of the prehistoric rock drawings.

So it is just the other way round as it has been consistently assumed so far: the cult symbolism is not a
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This is not a field of vague, arbitrary conjectures and speculations® , but a strictly methodical science of facts,
which is built only on the evidence of monuments and the result of their comparative comparison. Since the
permanent tradition of the cult symbolism, its continuity, reaches from the prehistoric period through the
whole so-called "historical" age up to the present, we are in the position to check this tradition with regard to
antiquity and reliability also permanently.

The firm basis for the investigation methodology to be followed here are the sign comnections, the
formulas. As an epigraphic investigation, the present work brings for the first time a systematics of the
formulae of the prehistoric rock drawings of the New and Old World, for the foundation of an epigraphic
culture circle theory.

As our investigation will show further, these sign connections, these formulas, originate from an ancient,
Arctic-Atlantic calendrical cult symbolism, which has spread southward in the same way on this side and on
the other side of the North Atlantic. To this more southern spreading in the course of the change of astral-
solar ages also goes back the emergence of new calendrical cult-symbolic signs, which replaced the older
ones when their nature-given preconditions had ceased. A characteristic phenomenon is now the connection
of the old sign with the younger substitute sign, whereby the old-established sign was originally used, so to
speak, as a sign of clarification, explanation or determination (determinative) of the younger sign, but later
the younger, now common sign appears conversely for the explanation of the older, no longer used one.

We have, for example, an Arctic-Atlantic sign £, as ideogram the linear connection of the highest and
lowest position of the sun in the year. In the still popular cult symbolism of the North American Indians it has
been handed down to us in the first half of the last century with the meaning "coming from above and
below", "life and death", etc. It is the general Atlantic sign for "dying and becoming". It is the general
Atlantean sign for "die and become," hence for "sprout,”" "offspring," etc. (cf. main section 21). In place of
this Arctic ideogram appears as younger North Atlantic the A -sign, originally an alternate form for the (")-
sign, as we will see in the corresponding sections. Now the X -sign and A -sign appear in formula
connection, whereby the one sign is thought as determination sign of the other (plate 225). We find this
formula connection prehistorically old and new worldly occupied; likewise the connection of the $ -sign with
the sign "man" Y and further others (plate 215).

If we can now prove such connections of alternating and explanatory forms in the different, spatially and
temporally separated cultures, not only for some signs, but for the totality of the signs and motifs of that
North Atlantic, calendrical cult symbolism, then the working or better embarrassment hypothesis of the
"ethnographic parallels" loses any further validity and usefulness.

We are now faced with the necessity of establishing an epigraphic chorology, a symbolic and scriptural-
historical culture circle theory, as also Oswald Menghin in "Grundsétzliches zur Methodik der
urgeschichtlichen Einzelwissenschaften"® calls the folk-scientific culture circle theory: "the analytical study
of the distribution and socialization of forms, by which the former groups of forms and finally also their
chronological sequence can be reconstructed. This approach is based on the criterion of form and quantity,
i.e. it starts from the indisputable principle that the occurrence of the same or genetically related forms in a
corresponding quantity cannot be based on chance, no matter how great the spatial separation,
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but that such form societies must originate from a common herd. This procedure - often called cultural area
theory - is in principle completely identical with that of comparative linguistic research. Whoever denies its
usefulness, must logically also delete the entire results of historical linguistics from our knowledge."

The prerequisite for our investigation is the absence of presuppositions, the fundamental detachment from
all previous working hypotheses, theories of cultural migration, in the field of spiritual and religious history,
mythology, as they are mostly set up "ex Oriente" especially by the comparative mythological science of the
ancient world. We have to start again from the beginning, with a new spiritual-historical construction, which
may be built only and only on the total findings of the facts.

At the end of our investigation we will summarize the corollaries as they inevitably result from this
epigraphic monumental finding. We will see how seamlessly they fit together with the archaeological and
ethnological research results. We will learn to regard it as a matter of course that the sea for this older stage of
the history of the earth and mankind was not the separating, but just the connecting element.

According to the orientalist-mythological and ethnological school (F. Rick, F. Graebner and F. Bork) the
calendrical, cosmological etc.. Connections between the Old and the New World go from the Orient and over
Asia. In order to be able to explain the agreement between the world view conceptions of the Zuni Indians of
the western North America and the Teutons, F. Bork even assumes the migratory trains of Sakian or Scythian
peoples: they would have reached North America on the one hand through East Asia via the Behring Strait
and on the other hand to Northern Europe and would have "supplied both parts of the earth with Near Eastern
wisdom"” .

Only the complete ignorance of the prehistoric epigraphic monuments, especially of the calendrical cult
symbolism of the petroglyphs of North America on the one hand, as well as the lack of any epigraphic
research methodology on the other hand, could let such speculations arise and become valid. There are
certainly connections of this kind between East Asia and Central America. But first of all they are not of
primary kind, do not belong to the prehistoric time and culture period; and secondly also they came about
directly on overseas way"® .

In the course of our investigation we will come again and again before the monuments of that ancient,
southward running, overseas cultural journey from the Arctic-Atlantic and North-Atlantic, whose summary
we want to make at the end. Along the North Atlantic coasts of the Old and the New World, as beyond along
the Pacific coast of North America, we can follow this cultural journey from the far north to the south by
means of the same depictions of ships of the dead with the same symbolism. Its mighty document is the
calendar and its cosmic cult symbolism, as expression of a "world view" developed to the full spiritual
consciousness, an experience and recognition of God in time and space. For the calendar is the oldest spiritual
document of the homo sapiens and of the high-altitude religion.



B. The prehistoric rock”characters of North America.

"Of all these things there are many and long tra-
ditions. Our people shared them in the winter by the
fire: the old people know them; the young forget
them and the wisdom which is in them."

Saying of a Micmac Indian during the telling of the
ancient myths of Glooskap, the bringer of salvation.
Charles G. Leland: The Alonquin Lecgends of New
England. London 1884. p. 107.

nigmatic world of those prehistoric petroglyphs of North America, it

that we become clear in general about the character of these rock drawings.Our investigation
will show us that theyform an inseparable unitywith the prehistoric petroglyphs of the Old World, the other
coast oftheNorth Atlantic: the prehistoric petroglyphs
of the two-sided mainlands of the North Atlantic appear, as it were, as the halves of a book,
which was torn through and apart in the middlecultic custom of the rock drawings
and stone carvings might have died out earlier in the Old World than in the New: the skadi-
navic*) "Hallristningar" end with the exit of the younger Bronze Age
ntries of the olderiron age, on the basis of representations of the weapons and other culture-
time conditionedwe find in them probably no moreAround the middle of the last millennium before the
beginning of our
present yearly counting they stop: it is the time of the so-called climate deterioration and
the beginning of the Germanic migration of peoples, the Nordic shift of peoples

At the latest in the first half of the same last millennium, with the invasion of
Celts, the same cult customseems tohave ceased on the Atlantic coast of the Pyrenean Peninsula,
whose tradition - as in the north -back tocommunal cult symbolism of the Megalithic or
Great Stone Tombs cultural circle of the North Sea area

It is true that in the folk tradition of this megalithic culture circle up to the present
some valuable and highly ancient details have been preservedremained attached to these symbolic stonescult
custom and folk
beliefBut we willsearchsince the "historical"
time in vain for an interpretation and explanation of the symbolism of these prehistoric and prehistoric
cult monuments: every sure knowledge about it seems to be already completely extinct then.
And what may still have lived of it, has neitherhanded downus by the foreign and foreign-spiritual-urban
writers of the Mediterranean, especially Rome, nor by their successors, the writers
of the Roman Catholic churchOnly the northern peasant kept in his
wooden calendar last fragments of the sacred ancestral heritage. the calendrical cult symbolism of the rock-

Bzfore we attempt to gain secure access from any quarter

* Our "Scandinavia" naturalized on learned way goes back to "Scandinavia" in inferior manuscripts of
Pliny (N. H. 4,96), while the better ones offer "Scadinavia". On origin and meaning see Hoops Reallex. der
German. Altertumskunde vol. 4, p. 87 f.
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The conditions on the other side of the North Atlantic, in the so-called "New World", are somewhat more
favorable. We can state with certainty that the tradition of the cult symbolism of the prehistoric rock drawings
was still alive at the beginning of the last century.

What e.g. Henry R. Schoolcrajt conveys to us from this time of vernacular cult symbolism of North
American Indians still shows the connection with the prehistoric rock drawings. And this is not only a formal
continuity, a purely external permanent tradition, but still a knowledge, a knowledge of the content of the
signs and their meaning. As the seeress of the Chippewa Indians of Lake Superior, the Ogee-wy-ahn-oqut-o-
kwa, the later Catharine Wabose, reproduces her vision pictographically (pictographic), and represents the sky
god Osha- wanegeezhig, and the son of God, the "Little Man Spirit", the "Horned One", the "Twofold" with
the year sign <D' (Atlas Taf. 72 A, fig. 3, resp. pl. 347, fig. 2), still completely corresponds to the style of the
prehistoric rock drawings of North America and that of Atlantic Europe of the younger Stone Age! (Cf. plates
303 II and 306 VII.)

That there was actually still knowledge about the content and meaning of the prehistoric petroglyphs is
proven by the explanation Schoolcraft still gives about the petroglyph on the sandstone cliff near San Pete
Valley (Utah Territory), south of Sait Lake, according to Lieutenant Gunnison (Atlas Plate 214, Fig. 6): the
figure which touches the vault of heaven with its head is the one who commands the $ sign and thus has
power over life and death? .

The representations of the picture writing Kekeewin and Kekeenowin® , which are also communicated by
Schoolcraft and which are still used by the cooperatives of the Jeesukawin or Meddawin®, show an almost
completely naturalistic-pictorial kind of representation, in which more and more sparsely details from the
symbolism of the rock drawings appear. Thus, for example, at the end, the reproduction of the journey of a
dead man over the underworld water, to the soul island, where the snake with the J-sign appears (Atlas plate
214, fig. 4). The sign still carries the one sun antlitz above and below the reversed other, with traditional
interpretation: "I come from below - I come from above - I see the spirit” ."

The tradition, however, is then already in full decomposition and darkening, which, through the contact
with the European-American civilization and under its influence, is now taking place in an ever more
accelerated course. The emblematic writing communicated by Schoolcraft, the kekeewin or kekeenowin of the
Ojibway or Chippewa, was carved and painted on wooden tablets, on both sides, between parallel lines with a
stone knife. The name apparently goes back to a root kikinawadjiton "1 mark it" - "I make a mark on it" and
kikinoamawa "1 teach, teach him". The use of wooden tablets for this symbolic pictographic writing
(pictography) is connected with the old custom of the annual and tribal history calendar in wooden tablet
form. Beside the wooden tablets we find as an older form the calendar candlesticks in use, both originally
with old cult symbolic signs.

The custom must have been completely corresponding with the Teutons since the oldest time, since the
wooden tablet calendars in the countries of Germanic tongue were still used long into the modern times,
beside the older notched sticks and the still older wooden discs, by the Germanic farmer permanently (see
Atlas Taf. 43 and 46). From Norway's northern boundary marks to the Alps we can prove them from the
Middle Ages on as popular. The transience of the material in our northern humid climate explains the lack of
older monuments.

The existence of the calendar notches among the North American Indians is confirmed to us early: in 1646
the Jesuit missionaries made of these generally among the Algonkin
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The calendar staffs’ , which were spread among the tribes, were already used to teach the prayers and beliefs
of the church to the converts in the same way. Like also the cult symbolism of the north Germanic Bauem
staff calendars, the so-called "Primstdbe", was reinterpreted and supplemented provisionally Roman-
Christian.

As for the calendar candlesticks of the North American Indians, the so-called "recordsticks", they appear in
two genera:

1. as single-year calendars, where the total number of indentations represents the days of the solar year,
and each indentation represents a night (i.e. day and night = 24 hours);

2. as a tribal history calendar that runs over a specific period of time: each indentation represents a year,
with signs for the most important events to remember.

Thus Dunbar® reports of calendar kerbsticks of the Pawnee, which count the years after winters and the
days (24 hours, Dutch "etmaal") after nights, as it is generally Arctic-Atlantic and also Indo-European
custom. For the "day" or the time of day they use the generally North Atlantic yearly ideogram, at the same
time the hieroglyph for "God", "light" etc.” or whose old-world phonetic value il- can be traced equally to
South America in cult language and myth. This sign belongs likewise to the calendrical cult symbolism of the
prehistoric rock drawings of North America, as it stands as Jul or year sign, as symbol of the reborn son of
God and the new light in the winter solstice symbolism of the Skadinavischen Bauemholzkalender.

But if we take the calendar candlesticks of the Pima Indians, which are only "record-sticks", annual history
calendars, we find that all tradition is already extinct. The Pirnas, who are mainly located in the valleys of
Gila and Sait River, southern Arizona, no longer count by winters, nor do they have "winter-counts", since
they no longer know the northern winter. If we look through their calendar candlesticks (cf. Atlas Taf. 43,
Fig. 3) for their symbolism, as Russell communicates it'’ , we do find isolated signs of the calendrical cult
symbolism of the petroglyphs again, such as (p (Russell pp. 58, 64, 65) and J (Russell p. 59); but they have
lost their original meaning. The only sign which is still used in the old sense is the hieroglyph of the Son of
God lowering his arms, of the dying of the descending half of the year, of the escort of the dead, of the God
of Death with the "arrow," etc., at the same time the arrow ideogram in the prehistoric Atlantean petroglyphs.
This symbol is also still used in the Pirna calendar candlesticks as a sign for the dying, the death of a person
(Russell pp. 40, 47, 48, 50, 51, 56, 58, 59, 62, 64, 65).

It is precisely on the basis of historical calendars that one can best observe the course of darkening and
decomposition of the tradition, as well as its complete disappearance in the course of the past century.
Besides wooden calendars, sticks and tablets, there are also calendars painted on birch bark and prepared
skins. These also belong together to the Arctic-Atlantic cultural circle. Tree bark (birch), wood and skin (fur)
are the Arctic-Atlantic writing materials. And the birch bark and skin painting with the ancient emblematic
signs of the Arctic-Atlantic cult symbolism is, for example, still in use today among the Ostjaks and Woguls"

These historical calendars of the North American Indians painted on birch bark or skins can again be
divided into two groups. The older one is half mythical and half historical: it links tribal history with the myth
of prehistory, the creation of the world, with the tremendous natural disasters of prehistory (glaciation,
volcanic eruptions, the Flood, etc.) and the emigration from the original homeland. The younger genre deals
exclusively with the tribal
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The monuments of this type known to us date back no further than the eighteenth century. Century back.

It is therefore natural that in the former genre we may also expect an older tradition of cult symbolism, an
even more frequent use of the ancient signs, than in the latter genre. A classic example of this is the famous
Walam Olum "(red) painted notched wood" of the Lenape or Delawares, painted on birch bark and given to
Dr. Ward in 1820 by Delawares living in Indiana'? . We will refer to this valuable document several times in
our investigation, but especially at the end in the summary of our results, regarding the question of that
Arctic-Atlantic original homeland and original population (main section 52).

The beginning, the "Ur", is still represented in the "Walam Olum" with the sign ri and the "Great Spirit",
Kitanowit, with the Q sign, the sun sign in the X "Painting Cross", the linear connection of the solstice points
of the year and the cardinal points. As it is general North American tradition that the "right cross" + the
cardinal points is the symbol of the "earth maker", the "Great Spirit", the sky god.

But apart from these mentioned signs (Brinton I, i-4) and the representation of the fight with the winter-
solstice horned serpent (Brinton II, i-7) also the "Walam Olum" further contains no more components from
the cult symbolism of the prehistoric rock drawings.

In the more recent genre, the tribal history calendar, the dwindling stage of prehistoric cult symbolism has
been reached not only in content but also in form. Take, for example, the pictographic tribal histories of the
Dakota, the so-called "winter counts" (wan'iyetu wo'wapi), in which the "years" are thus counted by
"winters." One well-known piece is the "Lone dog winter count," a tribal history of the Dakota by "Lone
Dog" (Shunka-ishnala) of the Yanktonai tribe, painted in 1876 on buffalo hide in black and red according to
old tradition or pattern (Atlas Plate 207, Fig. 1)* . This "winter narrative" begins with the year 1800 and
covers the tribal history over a period of 71 years.

In vain we will still look around for any old signs and symbols: the whole thing is modern Indian "picture
writing" - if one wants to call it so. It has nothing in common with the style of the rock drawings.

The only thing that may be old in this "winter narrative" is the arrangement of the sequence of characters,
the spiral "writing". This writing, which symbolically represents the solar arcs of the year, we also find in the
tribal calendars of the Kiowa, of which the Séz-t'dn or "Little Bear" calendar, named after the author, begins
with the year (winter) 1832-33 and extends over 60 years; the "Anko" calendar, on the other hand, begins
with the year 1864 and extends over a period of 29 years, while the Anko monthly calendar (Atlas Taf. 207,
Fig. 2) covers a period of 37 months' . The "Sér-"" year calendar, which is completely similar to the
"DoZwséaw"("Little-bluff") calendar, has the same spiral, sun-course writing, painted in black and red. The
years are represented by a thick black line, in imitation of the burned or painted notch of the wooden
calendars. Of the characters, apparently only one is borrowed from ancient cult symbolism. It is the symbol
for the winter (year) 1849-50, the victory celebration on the occasion of the slaying of a Pawnee Indian. The
sign represents the radiant O with the cross + contained in it, a sign compound borrowed from winter solstice
calendrical symbolism" . Here, however, it has completely lost its original meaning and is supposed to
represent the circle of dancers, which opens towards the returning warriors, while the cross in the center is
supposed to represent a fire made by a pile of buffalo waste.
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around which is danced. Just this ancient winter solstice symbol of the prehistoric petroglyphs, the cross + in
the radiant "" sign, which we will deal with in main section 9 (Atlas plates 67 and 72, 73), is an instructive
example of how every tradition of the meaning and essence of the prehistoric petroglyphs had been lost to the
North American Indians in the second half of the last century. Thus, the Thompson Indians of British
Columbia "explained" the same sign on an erratic boulder at Spences Bridge as follows: the + would be a
crossing trail and the radiating O an "unfinished basket weave" (sic!). The sign of the dying god lowering his
arms, which is still used in the Pima calendar as a symbol for the dying and death of a human being and is
also still correctly placed in the radiating O on the boulder at Spences Bridge (Atlas Plate 311, Fig. 1), has
been interpreted as a "fir branch" etc.' . It is the same picture of a darkening and complete fading of the
tradition, which we can observe, for example, in Germany towards the beginning of the last century, with
regard to the "explanations" of old Germanic runic signs, which had been preserved in formal tradition of the
house and court marks until modern times. Thus the vernacular interpreted the A-sign as "crow's foot", the X
as "hour glass" etc. etc."” .

Every tradition, every knowledge about the original and true meaning of the signs has ceased. And that is
why the "Anko" calendar'® of the Kiowa Indians (AtlasTaf. 207, Fig. 2) provides us with as little more in the
way of old tradition as the Sett'an calendar, and confirms what Sett'an, "Little bear", the nephew of the old
warrior chief, said when he gave his calendar to James Mooney: he had kept the calendar for a long time; but
now it had grown old. The young people had forgotten its history, and he (Sett'an) now wanted the calendar to
be brought to Washington to be kept there with the other things collected from his tribe, so that the white
people might always remember what the Kiowa had done' . What now "the white people might always
remember", we will examine on the basis of the "prehistoric" Indian calendar.

As a result of this consideration of the calendrical and historical pictorial writings of the North American
Indians from the second half of the 19th century, we can state that any transmission of the cult symbolism of
the prehistoric rock drawings has ceased. This is true not only for the meaning, but also for the formal use of
the signs. This 19th century pictorial writing is a childlike-primitive, naturalistic drawing and painting of
modern and present events® , which has neither the form nor the content nor anything to do with the mental
abstraction of the cult symbolism and the linear-written and ideogrammatic components of the prehistoric
rock drawings. If here and there still occasionally an old sign appears, then it has long since lost its original
sense and context.

And with this we have come to the conclusion of this first investigative preliminary examination. What
distinguishes the prehistoric rock drawings of North America from the modern tribal-historical Indian
pictographs of the 19th century is the fact that they do not contain any historical representations. This is true
for the entire North Atlantic cultural area, i.e. not only for North America, but also for Atlantic Europe. Also
the prehistoric rock paintings of Skadinavia do not contain (with vanishing minor exceptions) naturalistic
historical representations: they are almost exclusively of culfic and not individual-historical kind. They seem
to be timeless-unhistorical, so they do not serve for the memory fixation of any events, any actions of
individuals, any more than the prehistoric rock paintings of North America. As we will see,
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the ship representations of the North Atlantic rock drawings are no reproduction of war journeys, of historical
events, but of death escort ships, like those of the pre-dynastic rock drawings of Upper Egypt, Nubia, which
have still preserved their symbolic tradition in the grave goods of the Old Kingdom. But as far as the essence
of these cultic petroglyphs themselves is concerned, they are exclusively dedicated to the cult of the dead and
fertility, which is causally the same, as will be evident from the inventory of their symbolism.

For as the monuments over here and over there will teach us in richest diversity and yet complete inner
sameness - man's life is also like a year - a year of God. Man, too, lives through the spring of his childhood,
the summer midday height of his adulthood, his maturity, and the late year, the winter of his aging, in order to
then enter again into the winter solstice of his life, into the midnight, the motherhood, from which he, like all
life, will be resurrected by God's breath and light, will rise again in his offspring, his descendants.

The one who created the human beings, after whose "image" Y they are created, after whom they are
named "human being" Y, is the "son" of that God-Father, the world spirit. The "son" is the revelation of the
"father" in time and space as the eternal cosmic change as it is comprised in the year. The circulation of the
year is based on the circulation of the sun, which is the material revelation of the Son of God as light, fire and
warmth, but not Himself. As the Son of God must die annually, enters into the darkness, into the motherhood
of the year, cosmically seen into the womb of the earth, which is enclosed by the world circle sea, the mother
water, in order to be born again, to rise again - thus the human being emerges again from the womb of the
earth, as from the womb and the mother water at his birth, his rebirth. All this is a cosmic parable: the human
birth from the womb is a parable of the winter solstice, the mothering of the year, as the winter solstice is a
recurring parable of the creation of the world, the primordial night above the primordial water, the "Let there
be light".

The rock, the "stone" is a part of the all-mother earth, carries her name, which then among other things also
as Stanna, Tanna etc. is handed down to us likewise old-worldly, Celtogermanic etc.. Since inscriptions on
the stone are permanent, those in the soft earth, the topsoil, are transient, so the symbolic request for "new
life", for "fertility" of clan as well as of belongings, seeds and animals, was inscribed on the stone. All the
votive signs as well as the ships of the dead were carved into it, which were supposed to lead the departed
over the great water through the underworld and the realm of the dead into a "new year", a "new life".

"Die and Become" is the leitmotif of the all-Atlantic rock drawings, the codification of a belief in
resurrection and rebirth, a belief in re-embodiment, as a great cosmic certainty of salvation, which was based
on the Year of God, the ancient Arctic-Atlantic God-experience and God-recognition in time and space.
Therefore the totality of the cult symbolism of these prehistoric rock drawings of the North Atlantic belongs
motivically almost exclusively to the winter-sunny Jul and year symbolism.

As life, as every spring is always the same and yet eternally new, so the leitmotif of this cult symbolism is
basically the same and yet recurs in the greatest diversity and richest interrelation of the symbolic signs. Its
inner essence as man's own experience conditions the permanence of its tradition. Clans and generations can
pass away, tribes and peoples can change, as far as they, the new tribes, racially somehow contain Atlantic
blood, received the spirit from the north, the same motive is always repeated in similar writing on the
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appear on the same rock. This all refers to the KuUsymbolik: the inscriptions on the wooden tablets and stelae,
the cultic writing material of the north, are us - as already mentioned - all completely passed. The petroglyphs
themselves rarely or never contain inscriptions (for North America cf.e.AtlasTaf.330,Fig.35 andTaf. 200 No.i
and 201,No.3). But even if they do not contain,,inscriptions" in the usual sense, they are authoritative and
decisive for the question of the origin and prehistory of writing. Our investigation will show us how all the
Old World /inear writing systems go back to the Stone Age calendrical cult symbolism of the North Atlantic.
From this calendrical hieroglyphics the Atlantic-European linear writing emerged, whose oldest monuments
belong to the second half of the older Stone Age, the Magdalenian, thus at the latest to the epoch of 25000-
12000 B.C. (Atlas Taf. 200-206).

Only Northern Europe, in particular the Germanic runic script, has longest exhibited of the old European,
North-Mediterranean alphabets that ancient trait of the double use of the signs, as symbol and character.

For the chronological dating of the rock paintings on both sides of the North Atlantic, with which we will
also deal in the course of our investigation, it is to be considered in principle that the rock paintings are
predominantly "palimpsests": that is - they contain mutually overlapping entries, which can extend not only
over centuries, but even over millennia. One must consider only one thing: the places of the petroglyphs are
cult places, places of petition and pilgrimage, church and death books of a clan or settlement community, a
tribe. One-time entries of symbols can suffice for centuries and longer: if any mixtures of peoples or shifts of
peoples have taken place, but also new entries will occur, partly perhaps with other forms of the previous
signs.

Thus, in the rock drawings of Atlantic style of the Sahara-Atlas region, in the "Hajra Maktuba" we find
entries that extend from the older Stone Age, through the Libyan younger Stone Age, the Roman period to the
folk cult symbolism of the Berbers, that is, to a still living cult custom.

If one would like to regard now on the basis of the Roman-temporal entries the "Hadschra Maktuba" as not
prehistoric -so one would have to let also always only the youngest text, the youngest writing count in each
Egyptian papyrus, which is just "Palimpsest", is headed.

The same logical mistake has been made, for example, in the determination of the age of the prehistoric
southern Scadinavian rock paintings (Bohusldn etc.). Because of the occurrence of representations of Bronze
Age weapons, it was believed that the origin of these petroglyphs must also be dated to this time, especially
since the same representations of ships of the dead appear on the Bronze Age grave goods (cf. plate 133, nos.
3,5,6,7, 8 and plate 486, nos. 3 and 5). However, the same motifs, emblematic signs, ships of the dead, etc.,
already appear on northern European dolmens of the younger Stone Age (cf. pl. 520, pl. 202, no. 1), as well as
in Ireland (Sliabhna Calliaghe, New Grange, ectc. cf. pl. 84, no. 36; Lennan pl. 202, nos. 2-3) and in
northwestern France, in the megalithic burial ground of Brittany, Morbihan, ancient Armorica (pl. 21, nos. 15,
17, 18, 20; pl. 83, nos. 7 and 23). But not only in representations of the younger Stone Age, but even of the
late older Stone Age (Middle Stone Age, Mesolithic, Maglemose): Bone piece from Hjorring (pl. 160B, no. 2,
cf. pl. 359, no. 4).

Apart from this, we find in the Swedish petroglyphs large complexes in which not a single Bronze Age
implement occurs at all, but representations of Neolithic weapons (plate 285, no.4,plate 21, no.7, mortuary
ship of Lokeberg, with the laterally shafted stone-

Wirth, original text volume
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axe, which is also in the annual circle of Fossum, below in the south, in Jul, in the annual division; pl. 328,
nos. i-2, 4-7, etc.).

The Bronze Age representations in the rock drawings and grave goods only prove to us the permanent
transmission (continuity) of the old spiritual property, the hieroglyphics of a religion of the Stone Age, which
asserts itself as a spiritual constant despite the external, the formal change of the burial rite of the dead, the
cremation of the dead, which came from southeastern Europe.

The Paleolithic skin or fur boat of the Arctic Atlantis has survived in Ireland as a "coracle" to the present
day. The Germanic peasant preserved beside the Kerbstockkalender the Neolithic stone axe still as a
heilbringenden cultic object. And the world traveler Cook still saw at the end of the 18th century the same
dugout canoes (with and without outrigger) or double dugout canoes of the Skadinavian rock paintings, which
were made by the Polynesians, the "descendants" of the Atlantean culture bringers of pre-dynastic Egypt (cf.
plates 507-508, 512-514) with the same Neolithic tools.

But apart from all archaeological facts also another consideration should have kept away from a Bronze
Age dating of the southern Swedish petroglyphs. Either the cult of the rock carving would have originated
locally in this time, or its bearers would have migrated there only in the Bronze Age. The latter assumption is
excluded on the basis of the findings of the settlement archacology. And on the other hand, a cult custom, like
just the cult of the dead, is always something very old with peoples who were not subjugated by foreign
conquerors and their culture, something long developed and extremely tough in the tradition - particularly
however in the cult symbolism.

The symbolism of the Germanic grave urns of Lower Germany of the older, pre-Roman Iron Age shows a
real revival, a renaissance of the death cult symbolism of the petroglyph age. While in the course of the
intervening Bronze Age the funeral urns had gradually become devoid of any symbolic ornamentation and no
longer "spoke". And also in Northern Europe we face the same phenomenon as in North America. The
tradition of the cult symbolism of those prehistoric petroglyphs has been formally preserved for us only in the
rural staff calendar until around the turn of the 18th century, even sporadically until the beginning of the 19th
century.

May genders, tribes and peoples and their technical cultures have changed and have passed away:
unchangeable remained the year of God, his daily and yearly experience, as the ancestors once had
experienced it exactly in this way thousands of years ago. As long as by a foreign urban "civilization"
alienated from the God nature this experience (of which the vehicles and their symbolic signs announce) was
not cancelled and extinguished, so long this calendrical, this cosmic hieroglyphics had to remain valid.

And as the Icelandic farmer, like the North American Indian of the untouched western mountain countries
of North America, still determined the division of the year in the same way at the beginning of the last
century, so he had also used the same signs of the ancient common prehistory until then.

With the calendar, however, that inconspicuous wooden stick, which the Western European metropolitan
civilization took from it, the last tradition of primeval times, which still externally connected the present with
the most distant past of human intellectual history, disappeared.

If we want to go this way backwards, we have to take this primeval walking stick through time and space
at hand.



THE YEAR OF GOD

THE ATLANTIC DIVISION OF THE YEAR



Indeed, there are two forms of Brahman, time and non-time. Namely, what was there before
the sun, that is the non-time, the indivisible, and what began with the sun, that is the time, is
the divisible. But the manifestation of the divisible is the year, and from the year these beings
spring forth, through the year also, after springing here, they grow up, and in the year they
perish again; therefore, verily, the year is the Prajdpati, the time, the food, the nest (the abode)
of the Brahman and the Atman. Maitrdayana-Upanishad 6,15.

The food, indeed, is the origin of this whole world, and the origin of the food is the time, and of
the time the sun. This time visibility is this, which, growing out of the duration of the moments
etc., constitutes the twelve-part year. Of this year one half is consecrated to Agni, the other
half to Varuna. Maitrayana-Upanishad 6, 14.

Just this Prajapati is the year, is sixteen-part.
Brihaddranyaka-Upanishad 1, 5, 14-.

Verily, Prajdapaiiis the year; in the same there are two courses (of the sun), that to the south
and that to the north. 1,9.

A (human) year is a day and night of the gods; thus the two are divided: the northern course is

the day and the southern the night.
Code of Manu 1, 67.

- and when it is said: the year is Prajdpati”, that sun is the year, but that Purusha in the sun,
who is Parameshthin, is the Brahman, the Atman. Maha-Narayana-Upanishad 63,19.

This Purusha the (primordial) Purusha set (as creator). But his creatures do not originate

without the year, but from the year they originate.
Maha-Upanishad 1.



A.THE FACE CIRCLE SUN YEAR

i. MAIN
The Arctic-Atlantic and North Atlantic Solar Year

As an entry point into the supposedly inaccessible spiritual world of prehistoric times, we want
tochoose thesign <J>
i, which we have already documented in the symbolism of the calendar staffs of the Pima (p. 13) and so
often
prehistoric rock drawings, also in standing sign connections, on this side and on the other side
of the North Atlantic. As a look at Atlas Taf. 2 shows us, we can alsodetermine in
Atlantic-Northern Europe, in the Ur-Germanic area, a permanent tradition of this sign,
which in the calendrical cult symbolism of the so-called "Rimstav" (Norw. dialetc.)
or "Runenstibe" (Runakafle) up to the ig. Century reaches' .
In the fact that these Skadinavian Bauem calendar staffs are called"rim staffs" (i.e. time staffs’ ) or
rune staffs, an important hint for our investigation is contained. The "time staft",
the calendar staff, would havebeen writtenaccordingly withruneslf we make immediately the useful
application
and namely with that <t>-sign as sample, then we can state indeed that this sign
belongs to the common runes of the Germanic rune series of the migration period In the Anglo-
Saxon runic series it has come down to us with the name gear etc. "year" is handed down to us.
The same sign appears as <b in Irish copies of Scadinavian runic series(Ogam
Lochlannach"Scadinavian Ogham") with the sound value s and the name sol (- "sun")’The
same phonetic value is still handed down to us by Olaus Wormius as Norwegian for the 17th century And in
the same century it ispreservedthe cult symbolism of the Lappish magic drum(Runebomme)*
with the meaning "sun", Paive, Bceive, Beiveetc.documented for the Migration Period
(plate 328, no. 18-21). The Lappish tradition of the 17th century connects the sign in
the same way with the Son of God of the pre-Christian North Atlantic religion as the Swedish
tradition of the peasant calendar of the 16th century® .
Our investigation in the section "The Son of God" will show us how highly ancient
and reliable that Skadinavian permanent tradition is, which for the 0-sign stillhad preservedthe be-
meaning ofbelghbunten, "Thor bound in the bellows (=belly)", i.e. "enclosed inthe womb
"$That this designation refers to the winter solstice myth, where the
Son of Godhad enteredwith the "light of the lands" into the grave or mother house, into the mother water, into
womb of mother earth, our later investigation will teach (cf. for the time being
Taf. 284, No. 16a-c and No. 31) For Thor was also in the tradition of the Edda still called "the earth
and Allfather's son"” .
So, if the vernacular still transmits the rune (D resp. $ etc."J ahr" and "Sonne" still until the end of the
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calendrical cult symbolism of the rune or rim staffs, the sign now generally stands for the winter solstice as
well as midwinter as the New Year and for the summer solstice as well as mid-summer as the half-year (pl. 2
and pl. 44-45).

So, on the basis of these facts we can already conclude that the vertically divided circle was the ideogram
for a solar year, which was divided into two equal halves according to the solstice points. As we know
sufficiently from the saga literature, the old Norse year was divided into two equal halves, the so-called
misseri or missari® , which had the meaning of "half-year" and "season". These two "misseri" were again
divided into two half parts, called mal. Still the Bauemstabkalender hands down to us that this old-Nordic year
was divided intoWintersonnen- wende as yearly beginning and Sommersonnenwende as yearly half.

This year division must be presupposed already as Indo-European, because it forms also still the
astronomical basis of the Vedic cult year. In the Rig-Veda the yearly and day-sun course, "the path which
Varuna (the god in the waters, the winter-sun-usual, nocturnal one) has made" is called (I, 24,8): it is "the path
of Aditi in the sky" which "cannot be crossed" (I, 105, 16). "The instructed regions of the world Siirya (the
sun-god) does not cross." Siirya or Savitr regulated the time for the ritual acts, the sacrificial festivals (V,
81,1). By its "course to the north" (uttardyana) and its "course to the south" (daksindyana) it (the sun) causes
the division of time into years, half-years and seasons. The "course to the north", the ascending course of the
sun from the winter solstice to the summer solstice, to the highest position of the sun in the sky, is "the
Brahman way", the Devaydna, where one enters the world of the gods through the solar gate (Maitrayana Up.
6, 30), The "way of the gods" leads to the half-year, where the sun goes northward (Chandogya Upan. 5, 10).
The opposite, the course of the sun again backwards into the other half-year to the south, from the summer
solstice to the winter solstice, the lowest position of the sun, the entrance into the womb of Mother Earth, is
the Pitriyana, the "Pitris Way", "Fathers' Way". It leads to the "other land", the "mother earth", "which opens
to the kind reception of the dead", "to the repeated birth" (Kaushitaki-Up. 1, 2).

As stated in Kaushitakibrah. XIX, 3, the Uttardyana (= Devaydna') begins with the winter solstice, the
Daksindyana (= Pitriydna) with the summer solstice. According to éatapathabr. 1, 1, 3, i spring, summer and
rainy season belong to the Uttarayana and autumn, winter and early spring to the Daksinayana (Kirfel, p. 26).

That not the youngest, subtropical homeland of the Aryan Indians forms the astronomical basis of this year
division, but a former subarctic, even arctic original homeland, Bal Gang- ddhar Tilak has shown
convincingly in his pioneering, much too little noticed work "The arctic home in the Vedas" (Poona and
Bombay 1903), mainly already alone on the basis of the Rig-Veda traditions. I have referred to this work in
detail in the "Rise of Mankind" (p. 69 ff.). The "long darkness" (dtrghdh tamisrdh, 11, 27, 8, cf. X, 124,1), the
thirty-day twilight which lingers in Varuna's place, in the south, in the waters, the winter solstice site (1,123,
8), the twilight moving around on the horizon, bringing the sun ("always and always hastening to the same
goal . . . now rolling along like a wheel", 111, 61,3), explicitly point to the Arctic primordial home, to sveta
dvipa, the "white land", high in the north, beyond Himalaya, from Meru and Hari mountains, as the tradition
in Mahabharata reads. There would be the seat of Narayana, the son of God, the Purusha, the divine primeval
man, who is in the sun and in the year. There would be the ancient pure faith of the ancestors, the "Bhaktas".
We will come back to these traditions of the arctic original home at the end of our investigation still in detail.
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On this arctic or polar year of one day and one night (= 6 light and 6 dark months) aim such passages as
Mahabharata 163, 37-38 u. 164, ii-13 originally'nin: "Day and night together are equal to one year for the
inhabitants of that place" (at Mount Meru) and (Code of Manu 1,67) "A year is a day and a night of the gods;
so the two are divided: the northern course (of the sun) is the day (= summer) and the southern the night (=
winter)."

Such a year division like the old-Nordic and the old-Indian, the division into two parts according to the
north and south course of the sun, is based on the observation of the sun course, i.e. the sunrise and sunset
points at the visual circle or horizon in their outermost distances. How this observation was made is also
sufficiently handed down to us from the old folk custom® . In Norway, as in Iceland and the Faroe Islands, the
horizon or visual circle was divided into 8 equal "main sides". After certain outstanding terrain points,
mountain or rock summits, hills, cliffs, skerries, gulfs, valleys, waterfalls, trees or tree groups etc. the rising
and setting points of the sun were noted on the horizon or face circle. Where such natural features were
lacking, they were created artificially by erecting small stone pyramids as Eiktamark or Dagsmark, as for
example in Old Iceland by the Freysgoden Rafnkel for "Midaf- ten" (6 o'clock). Even in the first half of the
last century, this was a common peasant custom in that Old Norse cultural area, on the Faroe Islands as well as
on Iceland and also in Norway: e.g., in Sondfjord, W. Norway, Bergen Abbey. As Arntz still reports in his
"Account of Sondfiord" from the beginning of the last century, these sun observations were very exact and did
not show much difference from the time' . The same was true of the "day marks" on Iceland and the Faroe
Islands.

In Iceland every single farm or estate had its own dagsmark (plural dagsmork}. Still the English Iceland
traveler and saga collector Dr. Henderson reports (1814-15) from the farm Grim- stade on the border of
Nordland and dsterland that there the mountain Herdabreid was considered as "Middags-Dags- meerket", thus
what in the alpine area the "Mittagskofel" is, where the sun stands in its highest state at noon over the
mountain concerned. Few Icelanders would have been in possession of a clock, and the only "solskive" ("sun
disk, sundial") they made use of was the natural horizon, which they divided into 8 equal parts, called
"Dagsmaerker", according to different mountain peaks or heights. Where these were missing, they erected
stone pyramids in the place in question. Most of these pyramids still came from the first settlers from Norway
and would have been passed down and used from generation to generation'' .

According to Bjorn Haldarson, the artificially made "dagsmork" was erected around an assumed center
point, a pole or a stone. Yes, even portable devices of this kind were in use (p. 63), real "day rings". Such a
measuring instrument must have had Leif Eriksson, on his America journey 1003 A.D., where he could report
from "Vinland" on the basis of his sun observation that "sdl hafdhi thar eyktarstadh ok dagmalastadh um
skam-degi", i.e. the sun has "eyktarstadhr" and "dagmalastadhr" on the shortest day of the year (compare text-
abb. ib, p. 24). These are the WSW and OSO points of the horizon; the sun rose and set there at the winter
solstice. According to astronomical measurement, it would be approximately Point Judith, south of No Man's
Land, the bay called Hopsvatn "Hope Water" by the Icelanders, 41° 24' io"* .

The production of the "Tagmarken" was done as follows: first the horizon was divided according to the 4
"Hovedkanter" or "Hovedhjorner", the "main edges" (main sides) or "main corners" (N-S-W-0O). The 4 sectors
were again divided in half. These thus obtained
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8 sectors were called alf or osu plur. attir , .heavenly regions”. The names of the 8 aettir in the Norwegian
saga time were:

Nordhr
Utnordhr (NW) Landnordhr (NE)
Vestr (W) Austr (O)
Utsudhr (SW) Landsudhr (SO)
Sudhr
)

The naming is characteristic for the natural position of Norway: NE means "land-north" and SE "land-
south" in contrast to NW "outer-north" and SW "outer-south", i.e. outside the mainland in the water, in the
sea. For the cosmic-mythological connections the fact that the sea appears in the west and south will still be
important for us. The 8 attir, "cardinal points", carried the name eikt as division of time. These 8 att {att} or
eikt now formed the solarhringr, the "solar ring", the solar circle, the visual circle, which Bjorn Haldarson
(Atli. p. 60) still explains as "Solarhryngnum, edr Dege og Noottu samann”, "solar ring or day and night
together." It is the Greek nuhtemeron (VITJW)|IEQOV), the Dutch et-maal = 24 hours, Old Frisian etmél,
"duration" of 12 or 24 hours, middle-lower

rural et-mael, at-mael.

Like the Nordic "eykt" since the saga time, the 6kt or ogt 3 hora-hours {trihorium after Bjorn Haldarson)
was still valid on the Faroe Islands in the first half of the 19th century. The "eyBZ" was again divided into
hdilfa, "half parts", called half-eikt or stund. This "hour" is the "grosz Stund" of i' ~ hora-hours, as it is still
provable in Germany " .

" "or ,J)agsmark" division
by by
Bjorn Halddrson Finn Magnusen

Textabb. 1a-b
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The further discussion of the names of the 8 "Eiktir" (midnatti, 6tta, midurmorgen, dagmal, hadegi, non,
midur-aptan, ndttmal), as well as the 16 half "Eiktir", lies beyond the scope of our investigation. It must be
emphasized that thus the division of the day in the north starts from "midnight" (midnott, midnatti), passes
through the east or morning side, reaches the noon level in the south, in the "high day" (hddegi), and runs
back through the west or evening side. This refers to the day division (hour calculation). The year division
(month calculation) starts from the south as the winter solstice, midwinter place. 1t is the midnight place of the
year, the point of the lowest sun position. From there the annual division of the "solskive" runs through the
east as the ascending half of the year, has its half-division in the north as the highest sun position of the year
(mid-summer, summer solstice) and returns through the west as the evening side and sinking half of the year
to the mo'Sur-att, to the "mother-att", mother celestial direction, the south (the Vedic "father way"). There is
the life and light turn of the year, in the modra-necht, the "muttemacht" of the year, as according to Beda the
"pagan" Anglo-Saxons called the "sacrosancta nox", the "consecration night", the Jul. Falla in moiur-att, "to
fall into the mother-heaven", "to fall to the earth, to sink down", was the allegorical expression for "to die", as
the Skarphedin calls out to Sigmund, at the moment when he slays him (Njallsage 70). For at the winter
solstice the sun in the south sank down into the water, into the womb of mother earth, into which also man
enters in the winter solstice of his life, to be reborn in his descendants.

For the correct understanding of the Old Norse and North Atlantic division of days and years, it must be
taken into account that the course of the sun's day and year are in inverse relation to each other, as the
following diagram may summarize.

Duaily course of the sun and annual course of the sun in Iceland and Norway

S Textabb. za-b S

That the "day(es) marks" were used in the old Norse world at the same time also or originally in the first
place for the division of the year, is clear from the above (p. 23) mentioned sun observation of Leif Eriksson
(1003 A.D.) at the Jul time, for which the designations of the "dagsmark" (eyktarsta r and dagmalasta>r) are
used.

The priest Jon Dadason still gives in his book "Gandreid" (1672, Cap. 24; Bjorn Haldarson p. 48) the use
of the "Dagsmark" for the division of the year: "Where the sun rises on 21. April is "landnordur" (NE); where
the sun rises on March 10 is "austur" (E); where the sun rises on January 25 is "landsudur" (SE); where the
sun sets on January 25 is "utsudur"
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(SW); where the sun sets on io. March, is "vestur" (W); where the sun sets on April 21, is "utnordur" (NW)."

We will deal with these Norse stone settings of 6, 8 or more stones around a center point in section 7. They
were the observation place for the yearly and daily sun course, the cult places, the burial places and the thing
places and remained in the latter quality still in the last century on Danish islands in use.

The observation of the solstice above the horizon due to the lowest solar arc was of course only possible up
to the polar circle. Within the polar circle the sun disappears, the further north one comes, the longer under the
horizon. For the observation of the "Sol-hvarf" "solstice" during the midwinter powers only the circulation of
the moon and the stars can be used as timekeepers, as it also happens in Arctic America (see our note 30). A
valuable message in this regard is given to us by Prokop in his "Gothic War" II, 15, where he reports about the
return of a remnant of the Heruls via Denmark to Thule (Norway) after they had been defeated by the
Lombards. We learn there that the Thu- lites (Norwegians, Northern Scadinavians) celebrated the winter
solstice as the highest of all festivals. In Prokop's description of Thule it says: "At the time of the summer
solstice the sun does not set for 40 days, but shines uninterruptedly on the land. 6 months later, at the time of
the winter solstice, it is not visible at all (cf. Jordanis "Gothic History" ch. 3); the island is then covered in
endless darkness. -Thus, according to their testimonies, the sun does not set for the other 40 days, but gives
light to the people there in the east and west. When it disappears for the first time and then appears again on
the horizon, as it was seen before, there is counted one day and one night. But if the time of the nights comes,
then one can calculate the days after the uninterrupted course of the moon and the stars. - 1f the time of 35
days has passed during the long night, then some people are sent on mountain tops. If they see the first rays of
the sun from there, they report down that in five days the sun will appear again. On this glad tidings the whole
people celebrates festivals, still in the dark. And this is the highest festival of the inhabitants of Thiile (q
[uyiorq téiv E0Qraiv)™ .

These communications of Prokop, which were further confirmed to him on inquiries by travelers who came
from there, contain details most valuable to us:

1. that the main festival of the Old Norse year was the winter solstice and this was established by
observing the new sunrise,

2. that this feast began five days before the new sunrise (about the 5 pre-Jul days [Fyrejuls dagar] see our
main section 41-44);

3. that during the disappearance of the sun in the 40 day nights the time was measured after the course of
the moon and the stars as in Arctic America (see our note 30).

As result of our previous investigation after meaning and origin of the rune and the calendar sign (D and/or
<j) etc.. "year", we can state now the following:

The sign of the circle divided vertically in the center is the ideogram of the old-Nordic face circle sun year,
the solarhringr "sun ring", in its division south-north as axis of the year. This axis connects the points of
sunrise and sunset in the solstices.

North: highest sun position of the year, summer solstice = half year, at the same time midsummer position.

South: lowest sun position of the year, winter solstice=N eu year, at the same time midwinter position.
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This is a year division, which can have originated only at the polar circle, between 60 and 67.5 n. Br. This
astronomical latitude covers as area approximately North Russia, Middle Scadinavia, Faroe Islands and
Iceland, S. Greenland, the northern half of the Hudson Bay area, the Northwest Territories of Canada, Alaska
and North Asia, Siberia (Bering Street Eskimo, Yakuts, Yenisei area; East Yakuts - Voguls). This Arctic-
Atlantic circle will always be the starting point and basis of our comparative study.

Quite apart from the archaeological, epigraphical finding stock the sign (D as year sign could never have
originated in southern latitude because already in the latitude of the North Sea area no more the (D, but the 0-
sign is the year ideogram (atlas plate 3). Because only in this northern latitude, which borders on the polar
circle, the sun rises and sets at the winter solstice in the south and accordingly at the summer solstice in the
north. And only there the sun touches the whole visual circle in its rising and setting points. Between the 55th
and 50th degree of latitude the winter-solstice rising and setting point lies in the SE and SW, and the summer-
solstice in the NE and NW, and the sun touches in the rising and setting points of its yearly course only the
sector SO-NE, or SW-NW and back, against it the part SW-SE and NE-NW no more at all.

The graphic representation, the ideogram of the Arctic-Atlantic facial solar year, the linear sign (D etc., can
therefore never be of southern, Mediterranean origin: the ideogram of the later oriental year with its division
in the vernal equinox would be 0 and not ®.

As a conclusion of our preliminary investigation on the origin and meaning of the ©-sign we have to go
back once more to the ,,rim"- and "rune-staffs", namely first to the Norwegian dialectal rimstav "calendar-
staff", which contains a Germanic (Anglo-Saxon, Old High German, Old Norse etc.) rim "number, series,
order, calculation, computation", later "rhyme". This riw stands in the ablaut relationship to a likewise
Germanic stem ram- (Old High German, Old Norse rama, Middle High German, Middle Low German rame,
Middle Dutch raem, etc.), which has the meaning of "enclosure", "enclosing frame, frame", "cross frame",
"support", "column" and "cross column". What this "framing" originally is in a figurative sense, is still clear
from Middle High German ram "face circle" (!) and zerame "before the eyes" and Middle Dutch, Nine Dutch
ramen "estimate, determine, aim", Old Frisian ram(m)ia "consider, aim". The "frame", the "enclosure" is the
divided "visual circle”, the Old High German jares umbihring or jarhring!

The cruciform basic division of the visual circle as annual ring of the Son of God in the Arctic-Atlantean
primal religion (cf. pl. 3, no. 2, pl. 5, 13, 14, 313, 314 etc.) is thus contained as primal meaning in the Gothic
hramjan "to crucify” (Greek kremannumi "1 hang up", kremamai "I hang, hover"). To the same basic root also
belongs Old Norse rp5 "row, rampart of stones", Middle Low German rat "row, line", like the Common
Germanic word "Rand", which in Old High German rant, Anglo-Saxon rond, Old Saxon rand, Old Norse
rynd "shield" and "edge of the shield" (= "circle, disc" and "edge of the disc or circle") can mean, like Old
Frisian rond "scrape", "line". Basic meaning is: "incised circle, stroke, notch", cf. Lithuanian rantos "annual
rings on the horns of cattle", rentinys "wooden edging" rintys "notch", renczit "I notch" (Franck, van Wyk
534; Falk and Torp II, 869, 900; Méller: Vgl. indogerm. semit. Dictionary 207).

Here, too, therefore, lies semasiologically the "seeing" of the "visual circle", its "estimation" and
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"Division" and transfer to a round wooden frame, which was divided crosswise and provided with notches on
the edge, still clearly in front of us.
So this is the "rhyming disk", the later "rhyming stick".

Now let's look again at the other name - rune staff. The name "rune staff" for the calendar staff and the use
of the rune "year" <j> for New Year and half-year, thus for the division of the year into two parts, suggests
the question whether the Germanic rune series had still further relationship to the annual calendar. Because
the fact that the rune <j> in the oldest Anglo-Saxon rune series has already been handed down with the
meaning "year" excludes from the outset the assumption that this calendrical use of the runes in the rune staff
calendar would have originated allegedly only in the Christian Middle Ages, when one used the rune series
also for the 19 signs of the moon cycle® . The sign "year" <[>, the circle divided vertically in the middle, is
the twelfth sign of the "long runic series" of 2 X 12 or 24 signs. This is called so far erroneously the "older
rune row", because it was apparently before the short Nordic rune row of 2x8 or 16 signs in common use of
the North Sea Germans. If one takes the rune row now as presumed sequence of the calendar signs of an old-
Nordic year, then the rune <j> would be that, which would have to stand in the north at the upper side of the
face circle or the "Solskive", the "sun disk", of the round and older wooden calendar (Atlas Taf. 46). Now we
possess fortunately in the prehistoric rock drawings of south Sweden, in Bohuslén, with Fossum a rendition
of the "solarhringr" (Atlas Taf. 285), with which we will deal repeatedly (main part 27). It is the
representation of a disk, which is provided all around with symbols, i.e. the symbols otherwise cut on the disk
are scratched in the rock drawing outside of the disk, at the edge around, in order to let them become better
visible. By these symbols of their circumference, their great age and relationship with the North American
complex is unequivocally assured (cf. Atlas pl. 286 and pl. 242). For us it is of special interest that above, in
the north, in the half division of the year the (D-sign appears and below, in the SSW the A-sign, exactly at the
same place, where in the long rune series of the Germanic migration period the runes CD and A concerned
stand, if one writes the rune series as sequence of the calendar signs of the face circle sun year accordingly
circularly around (plate 285, No. 5).

The A-sign is the 23rd and penultimate rune, thus would be the pre-winter solstice rune. We will see in the
course of our investigation (main part 22) that also in North America the A-sign, the winter solstice "loop", in
which the sun is "caught", actually appears in the mythical traditions and their cosmic-calendar symbolism at
the same place, in the SW of the visual circle.

Also the other symbols, such as the stone axe shafted on the side of the handle in the south in the "year
split", in the Jul or New Year, further ensure the high age of this cult symbolic representation. For it is a
Neolithic axe (compare the same axe on the Lokeberg ship, pl. 285, no. 4 and pl. 21, no. 7, respectively). And
also the connection of the axe (or so-called "double axe") with the A-sign is an ancient North Atlantic winter
solstice symbol, which goes back to a common New and Old World, Stone Age cultural epoch, as the later
investigation will show us (cf. plates 256-258). Similarly, the three-fingered pair of arms, which, behind the
southern division of the year by the axe, extends out of the circle, also in connection with the A-sign (vgL
plate 286).

The same axe as a year circle splitter and Jul or New Year symbol also still appears in the
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Runic staff calendar (cf. pl. 285, nos. 6 and 7, and pls. 44 and 45, respectively) as an ancient Norse winter
solstice symbol of prehistoric times (pls. 322 and 328).

The whole complex of symbols of the Neolithic "Solarhringr" of Fossum, in their mutual interrelations,
returns more than three thousand years later in the runic series of the Germanic Migration Period, and after
another thousand years still in the symbolism of the runic staff calendar. The basis of this permanent
tradition is the ancient calendrical custom.

For also the Germanic rune series of the Migration Period, the "long rune series" (of 24 runes), like the
short rune series (of 16 characters) of the Saga Period, still knows the division into three cettir or celestial
regions. This corresponds to the more recent tripartite division of the seasons among the more southern
Germanic tribes (Tacitus, Germania 26), spring, summer, and winter, next to which the everlasting ancient
bipartite division of the year "winter and summer" appears (cf. Plate 18, No. i-8). These three "cardinal
points" or "cardinal regions" (= seasons) were named after the initial runes Y Freys cett, H or Hagals cett and
T Tys att' . On the escort coin found at Vadstena in Sweden (Atlas Taf. 419, No. 3) the division into three
parts is indicated by colons.

The "Futhark", the runic series, which also appears on the escort coin of Vadstena in round script with the
ancient formula luwatuwa "twice" or "twice" (cf. main item 39), will therefore have to be addressed as the
sequence of the calendar signs of a Uranian face circle sun year. This is its origin: the use as a series of
characters, as an "alphabet" is a secondary, a utilitarian use. The runic series was a calendar', its tradition is
the "runic staff", originally the "runic disk", the "sun disk" of the Nordic farmer.

Let us now cross over to the other shore of the North Atlantic into the same Arctic cultural area.

Naturally, we must expect a longer lasting tradition in these longer untouched areas. Indeed we find e.g. in
Alaska with the Eskimo still the wooden disk as year and day calendar in use (Atlas Taf. 47, No. i and 2),
which corresponds thus still completely to our older Nordic calendar, the Solskifu, the "sun disk". This
wooden disk is originally the transmission of the visual circle or horizon. The days of the year are noted in
the margin, as on the piece in the museum in Oslo (Anno 1550), by notches'” . The Norwegian piece,
however, already shows the darkening of the late period tradition: the disc is used on both sides, each side for
one half of the year, instead of the 365 notches on one side being distributed on the circumference, the
"Solarhringr".

The one-sided use of the wooden disc, on the other hand, can still be found in the sisslak of the Alaskan
Eskimo. This wooden calendar, which was originally adopted by the Eskimo from the old Arctic-Atlantic
"Thule" culture of North America, also shows a transformation and arrangement for the Christian calendar,
which is expressed in the seven-day week division. On Atlas plate 47, no. i such a weekly calendar is shown:
the pin in the center of the disc is inserted according to the days of the week successively into the six holes of
the inner circle and then into the seventh, middle one (Sunday). The circumcircle with the four main points
("hovedkanter") and their subdivisions still clearly shows the scheme of the Nordic "eiktamark" or
"dagsmark", the 8 att or eykt. At the bottom of the handle as the starting point appears the sign (D -

In the piece from Fort Alexander at Nushagak (AtlasTaf. 47, No. 2), the circle is divided by twelve radii,
and each radius (Dutch "straal") represents a month. The number of days is represented by holes in which a
pencil is advanced accordingly. January starts at the handle, February is the following radius on the left (with
28 holes) and so on. In the middle there is probably a
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Weekly calendar, as at pl. 47, no. 1. The most important church feast days were originally noted by a © sign
).

The two calendars represent the transformation of an ancient pre-Christian wooden calendar for the
Christian calendar year by the Russian missionaries. According to the name, the Eskimo at Nuskagak are
Russian Catholic. In reality, no difference can be noticed between the "Christian" and "pagan" ones'® .

That the Eskimo were not the aborigines of North America and - as they themselves know - not the creators
of that ancient higher developed "Thule" culture, shall be explained at the end of our investigation on the
basis of the new excavation results.

Here now the question arises: which year division can we determine with the Eskimo and Indians of North
America in possible connection with the prehistoric monuments, the rock drawings ?

Leona Cope has given in his writing "Calendars of the Indians North of Mexico" in thankful way a
comparative compilation of the year division and month designation, also of the Eskimo" . If we look at his
"Map No. 2", "Distributions of the periods marking the beginning of the year" (our text figure No. 3), we can
see that the division of the year according to the solstices, with the beginning of the year in the winter solstice,
can be proved from the Hudson Bay to California.

The common North American term for "year" is winter and counting is done by winters and nights. And
the winter solstice is the astronomical basis of the year division. The same basis we find old-worldly with
Teutons and Celts. It is just the natural basis for a population which originally comes from the arctic winter
power. After all, in northern Thule or Skadinavia - as we have already learned from Prokop's report - the sun
sinks 40 days below the circle of vision, into the waters, into the womb of Mother Earth. The people of this
northern latitude can therefore count only by nights, and the winter solstice is the greatest incisive event of the
year. Only with the newly risen light, with the new "course of light" (Greek /ykabas "course of light", "year")
the reawakening of life will begin. We find the winter solstice as starting point and beginning of the month
division and moon or month designation both with the Eskimo, and with the Indians of the north Pacific coast
and the southwest. Nowhere, however, is the equinox included in the reckoning of time. Here, too, we find the
original, indigenous Arctic ®-year.

The Indians of the Southwest Coast, especially the Pueblo Indians who are so important to us, with their
highly developed system of the face circle solar year, still calculate according to the outermost points of the
sun's path on the horizon, just as the Kwakiutl of the Northwest Coast do. The Nootka (Pueblo) call this
observation of the solstice points io’ patnk® "to look after the sun". The observer places a stick in front of him
while another man places a second stick, in line with the first stick and the point of sunrise. The observation
lasts for several days. The period during which the sun "sits down" during the four or five days before it
begins its return journey is called the solar standstill.

This observation by sighting the sun's shadow by means of two sticks is often found among the North
American Indians (among others Nascapee, Cope p. 125). The system of the Old Norse "dagsmark", the pole
or stone circle, is also based on this practice, which originated from the observation of nature. The same
observation of the sun shadow for the yearly division we find with the
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Fig. 3: The beginning of the year in the calendar of the North American Indians (after Cope)
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Eskimo of Greenland and Ungava District: the shadows cast by the rocks show the Eskimo when the sun has
reached the point of lowest elevation® .

The division of the year into a summer and winter half by the solstice or solar equinox points, resp. the
solstice points, thus also occurs among the Eskimo of Greenland, Ungava, and the Central Eskimo, the
Nootka, Tewa, and Jemez Indians (Pueblo); also as a division of the months of the year into a summer and
winter series, as among the Bella Coola, Makah, Luiseno, Diegueno, Hopi, Zuni, and Hano. Finally, one finds
one of the two or both solstices used as non-lunar periods for the purpose of regulating the year, as among the
Aleut Eskimo, the four Kwakiutl tribes (Nimkish, Koskimo, Mamalelekala, and Nakwartole), and the Bella
Coola™ .

As Cope's cartographic record (text fig. 3) shows, we can trace the solstice year or the division of the year
into two parts from Arctic-Atlantic-North America along the Pacific coast to the Pueblo Indians. That this
division of the year is a natural creation of the Arctic and can never have originated in the south and spread to
the north, needs no further discussion.

Of great importance is now the fact that also the graphic representation of this year division, the ideogram
of the face circle sun year in its vertical division by the arctic winter solstice points N-S ® $ etc., can be
traced in the prehistoric rock drawings of North America through the mountains of the west coast up to the
Pueblo Indians of the southwest. And not only this yearly sign, but all other signs of the north-European
roman and rune staffs, also in their all calendrical connections to standing formulas can be proved in these
prehistoric rock drawings, as well as sporadically still in the popular calendrical cult symbolism of North
American Indian tribes up to the present.

With it the assumption becomes invalid from the outset that the sign (D etc. could have developed in North
America naturally likewise from the observation of the course of the sun at the polar circle as ideogram and
with the old-worldly, European (D no connection or common origin to have needed.

The origin of the ideogram is still clearly recognizable in the prehistoric rock drawings of North America.
The representation in southern Nevada, Grapevine Canyon, shows the circle of vision with the two solstice
points in the north and south (Plate 2, No. 42); it is the same representation as in the Neolithic rock drawings
of Atlantic southwestern Europe, Covatillas (Spain, Plate 2, No. 57), which moreover shows the linear
connection of these two points and in addition the two points of the equinox in the east and west of the circle
of vision. The corresponding representation, characteristically without the equinox points of the later
Mediterranean-Oriental year division, we find in the northeast of California, Modoc Lavabeds (plate 213, no.
2). This Neolithic year symbolism, however, goes back in part to an older tradition of cult custom from the so-
called older Stone Age (better-bone and Hom culture period), theMagdalenian. The temporal intermediate
stage would be the representation of Mas d'Azil in the Pyrenean region (plate 2, no. 56).

That the meaning of the ideograms Taf. 2, No. 42 and 57 was still familiar to the North American Indians
in modern times, results from the meaning of the independent sign $ or J etc. derived from this ideogram,
which we will discuss in main section 21 (cf. Taf. 213). As already mentioned in the introduction (p. 12), the
meaning of the sign J was still familiar to the mystery cooperatives, the Meda or Midé of the Ojibway Indians:
"coming from above and below" . "life and death"* . The cosmic connection is still clearly recognizable here.
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Midwinter or winter solstice
Winter rigidity = death.
Text Fig. 4

In terms of form history, it should be noted: generally Atlantic are the alternate forms of the ideogram of the
face circle sun year reproduced under no. i-12, plate 2, namely: No. i-3 the round basic form, No. 4-6 the
corresponding angular forms, which were created by the wood carving technique” , No. 7-14 the so
characteristic SpaUungsfarmen, of which No. 7-9 represent the round basic form, No. 10-12 the
corresponding angular forms. Less common are: Nos. 13-14 (cf. main section 31). The cleavage forms arise
as a graphic representation from the idea of the division of the annual circle at the points of inflection south
and north: they appear as two closed semicircles (segments) (nos. 7-9, 26a, 27, 28, 41a, 44, 45, 52, 53, 54, 60,
62, 64-67, 72) or as two open semicircles, arcs (nos. 29, 31, cf. pl. 21, nos. i-4 and pl. 44).

As the Jul or year symbolism of the runestaff calendars clearly shows, the year is split at the winter solstice
(pl. 2, nos. 25-31, pl. 44, pl. 285, pl. 322, nos. i-5, 11, 17, etc.). This term is still familiar to the North
American Indians just as much in the winter solstice monthly designations as the prehistoric rock drawings
show it as a thought-image sign (pl. 2, nos. 44, 45, 46). The Kwakiutl call the winter solstice s/ d'tap! a
"Splits both ways," as the NW. Maidu of California name the first month of the year bompene "two paths."

The same pictorial sign for the split face circle or year circle applies of course likewise to the half-year, the
summer solstice, the midsummer. Therefore we find the ©-sign and its bisection (also with the axe) recorded
in the Nordic staff calendars in the pre- and post-summer solstice month (Plate 2, No. 33-39). The  sign and
the axe are still on the 25th and 29th of July (Sé/mdnadr "sun month"). The Thompson Indians of Spences
Bridge (British Columbia) call the 9th month (our July) texwauzsi'kéntin , "middle time," in view of the
summer solstice. The StsEe'lis (Chehalis) of British Columbia call the leap time (August) umis- E'muksEl
"the coming together or meeting" (English "meeting," Dutch "ont- moeting") "of the two ends of the year,"
which in Old Norse missera-"mot means "meeting of the halves of the year. "3 Wirth, Urschrift Textband
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was called. Also in the saga time the switching in Iceland took place after the 3rd summer month as the
"aukanatr" (multiplication nights) or the "sumarauki" ("summer multiplication"), instead of the prehistoric
switching in the winter solstice (see main part 41, 42 and 44).

Predominantly, however, the winter solstice and the winter solstice months XII (December) and I (January)
are considered the actual and main mid-year.

The Lillooet of British-Columbia call the postwinter solstice month stexwauzi'ken "mid- tet month,"” which
the Nah.ane (an Athapaskan tribe, resident in British Columbia and Yukon Ter.) call sa-t'sd slhie "mid-year
month," the Uintah Ute togut.omun.agat.ogute "midwinter moon," the Yuchi (S.0.Woodland) h<5ctd" d'Gkyd
"midwinter," the Ojibway of Nipigon (Ontario) anamkoda'di'z "new year" or "beginning of year," etc.

In connection with the term "year" and "middle of the year" a second sign of this common calendrical
symbolism is to be discussed, the right cross +. In the Anglo-Saxon runic series the right cross appears as an
alternate form for the 4>-sign gear etc. "year", i.e. the 12th rune of the runic series of the so-called "Thames
knife", a small cultic wooden sword found in the Thames (Atlas pl. 2, no. 20, cf. pl. 205, no. 7, probably as a
year-splitting symbol a "New Year's wish" = "new life" (cf.main item 31 and AtlasTaf.44). The equation of
this right cross + with the face circle year ideogram is based on the ancient practice of the four division of the
year or face circle according to the four, "main edges", the cardinal points, which we already got to know
above for Northern Europe in connection with the "Dagsmark" (p. 23-24). From North to South America
extends this cosmic meaning of the right cross + . It is the scheme, after which the sky god, the highest being,
created the world, therefore also symbol of the "earth maker" (see plate 279, No. 2), with the Winnebago
Indians, not differently than with the Cora Indians of the Mexican Sierra Madre, likewise in connection with
the sun course)* .

In the symbolism of the rune staff calendars the right cross stands then also logically in the winter and
summer solstice (plate 2, No. 30, 31, 36, 37). That the right cross thus represents the "year" (= the totality of
the face circle or the sun's course on the horizon through the four cardinal points) is also sufficiently proven to
us from the prehistoric rock drawings of Atlantic Europe. The right cross + and the face or year circle (D etc.
appear in fixed formula connections,” which can be dated also in the oldest layers as 'Neolithic (Atlas Taf. 2,
Nr. 15-i6;Taf.6;Taf.7,Nr.i,2;TaL8,Nr.i3-i4;Taf. io,Nr,5-7vgl.11-i2;Taf. 18 Nr. 17-26; Taf. 306 (VIII); Taf.
307,313,314). This formulaic connection of the cross and the year circle or the split year extends from North
America again to South America (pl. 2, nos. 50-52) and correspondingly in the archaic Chinese linear script,
where the connection becomes unmistakably clear (pl. 2, no. 40 a-c): there the connection even still has the
meaning chung "middle" 1 The angular form of the split year sign (pl. 2, nos. 41a-b) still stands in the ancient
Chinese calendar as a sign for the 4th month or the middle spring month (March), nameAfaw or Mao, thus in
seasonal use for the spring equinox.” This seasonal division besides the astronomical and in connection with
the latter is found exactly as in the Norse rune-staff calendar, as with the North American Indians. The Old
Norse rhyme or rune staff divides the year astronomically into the two missari of the solstices, but seasonally
into the summer and winter halves. The winter side began with the 14th October (older Icelandic 23rd
October) as the first Vintrnat (winter power) and the summer side with the 14th April. On March 12 one finds
in the rune staffs then also the axe (in the old, Neolithic form like Taf. 285, No. 2, 4, 7a, compare Taf. 325)
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with the split year sign, a round disk or wheel, etc.: they denote the equinox.

The same overlapping and connection of the astronomical year with the seasonal year we find, as said,
exactly so in North America. The LiUooel, Shuskwap, Thompson-IndwLner (British Columbia) begin (as in
the rune-staff calendar) with the monthly counting at the end of October: November is the first winter month;
January is therefore the third month, but is called Stexwanzi'ken "middle month" i.e. of the solstice year ®
(Cope p. 154)- among the Lillooet, as already mentioned above.

How closely the ancient Chinese calendar in its cult symbolism is originally connected with the Arctic-
Atlantic one, the course of our investigation will occasionally show. Also the ancient Chinese division of the
year circle into 8 kua, which corresponds to the 8 cettir of the ancient Norse "solarhringr”, the connection of
cardinal points and seasons, the cosmic color symbolism in its relation to the change of seasons etc. still
clearly show the background of the ancient Arctic face circle solar year. The discussion of these details, as
well as of the ancient Chinese division of time and year, must be dispensed with in this work, since it lies
outside the scope of our present investigation®’ .

The togetherness of the old-Germanic, old-Chinese and old-North American world view (Zuni et al.) goes
back to the common radiation point of the Arctic-Atlantic. From there to South America and Oceania in the
Pacific and in the Atlantic around South Africa, into the Red Sea and to the Obemil and Nubia (Predynastic
Linear Script of Egypt. Taf. 2, No. 6g-73) and the Persian Gulf, the epigraphic cultural circle of the Arctic
year ideogram and its cleavage forms extends.

The solar year ideogram of the face circle divided vertically in the turning points is an arctic ideogram, can
have originated only at the polar circle, thus above 60° n. Br. For a population, which spreads from this
homeland to the south, the ideogram, the yearly division of the face circle, had to become another. For
already in the latitude of the prehistoric southern Swedish rock drawings (Bohusldn) and the North Sea, about
between 60 and 55° n. Br. the sunset point at the winter solstice moved away from the south to the southwest,
and the sunrise point to the southeast, corresponding to the summer solstice sunset and sunrise points from
the north to the northwest and northeast.

In the southern North Sea latitude, 55-50 A.D., in which Ireland is also located, the respective sunrise and
sunset points at the winter and summer solstice are approximately in the SW and SE, respectively in the NW
and NE. The sun does not touch the whole horizon in its rising and setting during its yearly course, but only
the sector SE-NE or SW-NW upwards and downwards again. The sector SW-SE and NW-NE remains
untouched (plate 3, no. 10).

For a population with uniform mental culture, as the cult symbolism of the megalithic grave time of the
North Sea culture circle shows, the necessity arose with more southern domicile to arrange the calendar
demotivation of the new width accordingly. The scheme of this calendar was, as we have seen, the face circle
transferred to the wooden disc. With an adherence to the custom, the months and days in circle sequence at
the edge of the wooden disk notched, a division had to take place, as the so far inexplicable arrangement of
the main festivals of the old-Irish, before-Christian calendar then also actually shows.

3
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The old Irish division of the year initially still shows the old, Arctic division of the seasons into two parts:
Winter-Summer. The year is divided into a winter half ("Geimredh") and a summer half ("Samradh"). This
division is again subdivided, so that four quarters result, as the old-Irish texts hand down®* . The division is
now:

A. Winter half 1. Quarter. Geimredh, begins with the festival of Samhain (November 1),
"Geimredh 2. Quarter. Earrech or Oimelc (February 1),
B. Summer half 3. Quarter. Samradh, begins with the Bdtane festival (May 1),
"Samradh 4. Quarter. Foghambar or Brontroghain, begins with the Lugnasadh festival
(August 1).

Samhain (November 1) was "beginning of winter" and Beltane (May 1) "beginning of summer". The festivals
lie therefore according to the cardinal direction on the new solstice points (rising and setting points) of the
face circle and/or the wooden disk, but were shifted thereby in the circle writing of the monthly sequence
accordingly temporally. The Neolithic Tualha ("Germans") of Ireland have thus held on to the
Kalendemotierung on the edge of the wooden disk and according to the new points of the solstice at the face
circle their celebrations in the annual ring again divided.

In southern Scadinavia, the calendar staff must have replaced the calendar disc very early. The notation on
the calendar staff allowed to keep the division into winter and summer sides and the beginning of the year in
the winter solstice, Jul. This was no longer possible with the circle notation on the disk, as long as the wooden
disk was still considered as a face circle. That the connection between face circle and calendar disk was then
also loosened and the latter like the calendar stick - on both sides as winter and summer side was used, shows
us the piece of Oslo (Atl. Taf. 46).

As we shall see in Section 7, Ireland, like Scotland, still possesses a number of important monuments, those
stone circle sites which may once have been used as annual and daily sundials, thing sites and cultic burial
places of honor. An important one for us here is e.g. Beltany Hill Circle near Raphoe in Co. Donegal
(Ireland).
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The stone circle, which originally consisted of about 80 stones, rises on the artificially leveled summit of a
hill. In the WSW stand two enormous megaliths, 6 and 9 feet high.From the highest stone the line of sight
passes over another outstanding stone of triangular shape, which stands in the ONO point of the circle and is
entirely covered with shell or cup marks. The extension of this line passes over a hilltop standing out on the
horizon, which now bears a windmill, formerly perhaps a megalith, a standing stone. The azimuth of this line
is exactly the sunrise point on Bealltaine (May 6). And it is significant that the hill still bears the name of this
great May and sunrise festival of the ancient Irish calendar, the timing of which may once have been
determined by observing the sun's course on ..Beltany Hill" in its stone circle® .

For the orientation in the visual circle the night and starry sky is authoritative in the whole Arctic-Atlantic
circumpolar cultural circle. It is the north point, the sky and world axis, around which the universe turns, and
its main gestime, the polar star as "world nail", as well as the "big bear" or the pole gestime of earlier
millennia, which made the exact orientation possible. Therefore, the north is also generally the sacred
direction® .

In connection with the great world axis north-south, the old Arctic-Atlantic year axis of the solstices,
which was the base line for the establishment of the "dagsmark" (Bjorn Haldéarson p. 47) an ideogram of the
ospeichige wheel (plate 3, No. 11) develops. Its addition by the line of equals east-west then results in the
Bspeichige year wheel (plate 3, no. 12), the 8 att or eykt of the "dagsmark".

One can see how this Old Norse day and year clock was useful for the whole latitude from Ireland to the
Arctic Circle (Plate 3, No. 12): it is a practical combination of the Arctic year ideogram (Plate 3, Nos. i and 2)
and the North Atlantic one (No. 10). As also the transition of the
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(D or© year to the ) year in the nature of a north-south journey is so gradual and even that the one passes
imperceptibly into the other.

In the year scheme of the Bspeichige wheel with the 8 ,/ettir” or eyktir the union of both year schemes of
the Arctic-Atlantic and North-Atlantic face circle sun year was contained.

Let us now turn to the "Pueblo" (town, village building) Indians who are settled in Southern Colorado,
Central Utah, New Mexico, Arizona, and adjacent Mexican territory. The Pueblo people includes the Tano,
Keres (Queres) and Zuni language tribes of New Mexico and the Hopi of the Shoshone language group in NE
Arizona. In particular, we will have to deal here with the Zuni and Hopi, who have the Arctic face solar year
also as a fully developed system, the Hopi moreover with purely ritual-cultic naming of the months. Common
to them is the naming of the face circle sun year as well as the division of the year into two parts in the
solstices, whereby only the months of the first half of the year are named, those of the half of the year of the
rising sun course from the winter solstice to the summer solstice: the month names of the second half of the
year, of the again descending light are only a repetition of those of the first half (vgL Auf gang der
Menschheit, p. 268-269).

The Zuni divide the year (te’pikwai'i) into two seasonal halves of six months each (te'lakwaii); the month is
again divided into three parts, each part called fepinta as'tenfla "a ten". The names of the months are
descriptive of nature. The last or winter solstice month is called i'kopu "looking back” or "looking back”. Here
"sun father" dwells, before he walks back his heavenly way again.

The religion of the Zuni culminates in the monotheistic-cosmic belief in the Supreme Being
A'wonawil'ona, the world spirit, the beginning and epitome of life, existence and space. Directly connected
with it is the generally North American still provable concept of the "Son of God", as it is also still clearly
handed down among the Lapps: among the Zuni he is called Yd-tokia, the "Light Bearer", the "Sun Father".
He was and will be forever, the great God above all other humanized gods, the giver of light and warmth and
through the Supreme Being giver of life, like the Son of God (Radien or Jubmal barn or Radien kidda "Ruler
Son," "Heavenly Child," etc.) among the Lapps.

He is the "bearer of light". The sun itself is thought of as a shield of burning crystal, carried by him on his
daily migration from east to west. The prayers are addressed to the invisible and esoteric bearer of the shield*'

The year begins when the sun is at its lowest and touches the end of the toa ydlldnne, or "comber", as it sets
in the SW. Then is winter solstice, the shortest day and the Zuni say "yd tokia ("light bearer") i'tiwannan
(middle) kwi (place, spot) tefchi (reached here). So the "looking back" or "turning back" month i’kopu was
also originally the "middle" of the year ©. In the now rising course of the first half of the year the sun passes
the moon in 4'vonawa yidl ldnné (moon course observation in connection with sun course!) and sets at the
summer solstice at a point northwest of Zuni, called Ydl-I&hanna "Great Mountain". At this same place it
goes down for four days. Then is summer solstice.

The Hopi face-solar year is a lunisolar year. The calendrical division based on the sun's course on the
horizon for the year division (and the moon phases for the month division) is in the hands of the sun priests
tawa-wympkiyas. These are very experienced in the sun
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The people of the region are also the most important ones in the world in terms of the history of the world,
and by observing the points on the horizon where the sun rises and sets, they determine the times of the year
for cultic and agricultural activities.

The year is again divided into two halves, which are divided by the solstice points on the horizon. The
names of the months of one half of the year are repeated in the other. The rising and setting points of the
solstices on the horizon are called:

kwiniwi hopokyiika
(NW) (NO)
tevyii-na tatyiika
(SW) (50)

Two of these are called "sun houses" (fawa-ki), tityiika (SE) and kwiniwi (NW): the former, the winter
solstice sunrise site, is the most important.

The sun-running priests now stake out the horizon circumference between the rising and setting points of
the winter and summer solstices Tdwaki, December 21, point of the winter solstice (SE and SW, respectively)
and Tiiyiika, June 21, point of the summer solstice (NE) and give specific names to the points in question
according to particular landscape features, mountains, hills, terrain cuts, etc.* .

The year begins when the sun (zawa) is in the winter solstice house Tawaki (hiitca "opening"). It is this
point on the horizon which marks the SE point #ityiika or the place of sunrise at the winter solstice. Although
in general the time of the ceremonies of the summer half of the year is determined by the observation of the
sunrise, the main festival of the year, the "general assembly" (Soyaluna), the Yule and Winter Solstice Thing,
is set after the sunset point in the SW The Soyaluna ceremony in the Kya month (December) includes, among
other things, the great sun dance, with sacrifices before the image of the "horned serpent", Paliiliikonuh,
which threatens the sun and the life of nature with death and is now to be reconciled The great dramatic dance
of the warriors has the task of bringing back the sun from its southward migration: the leader of the
Tataukyamti carries the shield with the sun image (cf. Taf. 12, No. 9), has a headdress of rain-cloud symbols,
and fends off warriors attacking him, the dark winter power threatening the sun. We will deal with these "sun
shields" further in a moment.

As details are to be emphasized here: the great main festival of the year at the winter solstice, Soyaluna,
which corresponds to the Yule as old-Germanic main festival of the year, also concerning the preceding
ceremony of the "new fire" (Kele); the sacrifice for a fruitful year, as it was also used in Skadinavia and
Iceland for the Yule (Yngl. p. 8); the fight with the winter-sun-turning serpent, which holds the "year" (D
captive, and -as we shall see- has to be overcome by the Son of God (cf. pl. 128 and pl. 110, nos. 2 and 16), a
motif as much Ur-Germanic as Ur-American. The winter solstice cult celebration of the "horned serpent,"
Paliiliikonuh, in the last month of the year ushers in the first month of the new year, the Pa-month (Pamiiry-
awti).

Important is further the cosmology of the Hopi priests: the doctrine of an upper world and an underworld,
which latter is regarded as the opposite world of the earth's surface, in which also the seasons are in inverse
relation to the upper world, the earth. When it is winter time above, it is summer below, - "and" explains the
priest, "when we celebrate the rites of the winter pa month on the upper world, the people of the underworld
are busy with the holding of the snake or flute rites and vice versa That is the reason why we prepare the
snake or flute pahos (prayer sticks),
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during the winter season, although this dance is not celebrated until the corresponding month of the following
summer"® .

The same cosmic dualism, probably as an Ur-Toltec tradition of the north, we find in Old Mexico
(Sahagun 6, ch. 29): "For when night falls here," the ancients told us, "it becomes light in the land of the
dead; then the dead awake and rise." Literally the same tradition we find in old Egypt, in connection with the
nightly journey of Ra in the sun boat by the underworldly dead realm of Osiris (see main part 13, 49 and 50).

A special peculiarity of the Hopi ritual calendar is the appearance of the so-called ka-fina's (katschina's).
They are members of the cultic comradeships or brotherhoods, covered with emblematic masks, who
officiate in the monthly cult rites from the winter solstice, with the beginning of the Pa month. These kachina
cult rites accompany the annual half of the rising light and end with the summer solstice in the summer Kya
month (July) with the last kachina celebration, Nimdn Katschina (Rise of Mankind p. 269). With the
backward turn of Tawa, the sun, "our father," the kachinas depart again, and in the now following descending
half of the year, from the summer to the winter solstice, the ceremonies are mainly performed by non-masked
members of the snake and flute society.

The word "kachina" in the Hopi or Moki language means a "supersensible being", "a spirit", a "soul", also
a deified ancestor. According to the Hopi, the "kachinas" are identical with the kdko or kd'-kd (according to
Cushing) of the Zuni. They are the mediators between the people and the highest being and its
representatives, the gods, and are said to have come from the underworld (dt-kyaa), i.e. the winter solstice,
where also their "mother" Hahaiwiigti and the "horned" or "feathered" serpent dwells.

We will have to deal repeatedly with the symbolism of the Katschina masks. The cosmic origin of the
ancestor cult, which is expressed both in the belief in rebirth of the North-Atlantic cultural circle and in the
belief in the mediation of the ancestral souls between the Supreme Being and the human beings, is to be
emphasized here for the time being.

Finally, the Tewa Indians should be mentioned here, who also belong to the "Pueblos". The territory of the
Tewa, who are part of the Tano language tribe, today includes Upper Rio Grande Valley in northern New
Mexico. Their cosmology is closely related to that of the Zuni and Hopi and has the same older monotheistic
traits, culminating in the belief in a Supreme Being ‘opa "world", "universe" "universe". Word and concept
are related to pApu "heaven". 'Opa encompasses all existence. It is the "life" and is worshipped as opa-serf
"world man", "world man", Old Norse veraldar go<P, "world god", Lappish weralden olmay "world man",
see deed 30iB., no. i6)* .

To the "Son of God figure", the sun bearer, the Ydi-totda of the Zuni, Tawa of the Hopi, corresponds the
sun t'aif of the Tewa, a word related to fa "day". We will discuss it as an ancient Atlantean theophore root
word tu-, ta-, tau-(tau-), ti, tiu, etc., name of the Son of God, in our Section III. Hauptstiick 39.

As T'an'endo ("sun," "old man"), he is also the skywalker, clad in white deer skin, with his face covered by
a mask t'an"a or cambi'd (t'aif "sun"- and 'a mask, bi possessive).

Also with the Tewa year division and calendar is based on the face circle sun year: the
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Division of the visual circle is done according to the sunrise points on the mountains of the eastern horizon.

Where the sun reaches its winter solstice home {pa'a-ri or pa'a-ge "sun place") on the horizon, "the sun
stands still," t'an nawiy' or nat'dtjwirf (t'ay’ "sun," nd "it," "he," wirf "stand"), the "new year" begins, pafo
tsambi” {pafo "year," tsambi'* "new").

This astronomical year, like the Old Norse year, is also associated with a season) ahr. Both are bipartite,
like the Old Norse "missari". It is the great cosmic dualis of the old Arctic-Atlantic year: summer (pajo-geri)
from April to September; and winter (ze'nuri) from October to March, according to the division of the runic
staff calendar.

Like the other Pueblo Indians, the Tewa also know a division into six cardinal directions or major areas;
north, west, south, east, up and down, and their cosmic symbolic colors.

It has already been pointed out by American ethnologists that the Pueblo year division with its winter
solstice cult symbolism has features which indicate an origin from a more northern celestial region. And as
Cope's map (Text Fig. 3) has also shown us, the backward connecting line of this winter solstice year leads
through the western mountains of the Pacific coast up into the area of the Thule culture around Hudson Bay.

We will now have to turn our attention to the possible epigraphic prehistoric monuments on this trail.

It has already been mentioned above that the folk cult symbolism of the Pueblo Indians, e.g. that of the
related Sia (a Keres tribe on the north bank of the Jemez River, New Mexico), depicts the winter solstice
horned serpent still carrying the sign "year" ® in its mouth (pl. 110, no. 2 cf. pl. 117, no. 2). As also in the
prehistoric rock drawings of southern Scadinavia the light bearer and hammer or axe god appears in the fight
with the snake which holds the "year sign" ® with the tail entwined (plate 110, No. 16). The general North
Atlantic motif of the fight of the Son of God with the winter-solar (horned) serpent, to be discussed by us
later, is also included among the Hopi in the Katschina ceremonies of the "Gehomte-Schlange" feiem (pl. 128,
no. 1), where the sun-god-Katschina, Macibol or Caleko, fights with it, just as in the Germanic peasant
calendar (pl. 128, no. 2), an Upper German wooden calendar, early 16th century: Symbol to the 24th or 25th
of January.

The Zuni represent the winter solstice "horned" or "feathered" serpent Ko loowisi or the two "year" serpents
with an equally ancient North Atlantic year ideogram § on the body, which is still attested in the oldest runic
series as an alternate form to ® "year", as a split form of this sign (pl. 182, figs. i and 3, cf. pl. 3, nos. 6 a-b
and 8d-e).

That the year-sign symbolism of the winter-solstice "horned" snake belongs to the Arctic-Atlantic winter-
solstice myth, our detailed investigation in the main part 13 and 18 will show. As a stage in the southward
migration of this symbolism, we then find, among other things, the horned serpent with the "year" sign ® in
the "sun disk" whose edge bears rays or notches, in the prehistoric rock drawings on the Columbia River at
Spear- fish (Vancouver, Washington; pl. 110, no. 1, cf. pl. 117, fig. 1). The rock drawing at Spear-fish on the
Columbia River is the direct illustration of the myths of the winter-sun-turning, horned serpent Sisiutl, which
are still handed down today among the Kwakiutl Indians on Vancouver Island, and which we will discuss in
Section 13. It is the same Kwakiutl, whose yearly
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The winter solstice is determined by observing the outermost point which the sun reaches during its ascent, as
is the case with the Pueblo Indians. And the winter solstice itself is called by the Kwakiutl, as already
mentioned, s/ d' tkp! a "splits both ways", i. e. ©.

Through California (Taf. iio, No. 3.4, 9,11,13), Nevada (Taf. 110, No. 6,8,12) the migration of this
symbolic connection to the south (New Mexico, Taf. 110, No. 5) can be traced.

The continuous mountain range of the west coast naturally gives us a more unbroken chain of epigraphic
monuments than the east coast, where, for example, the Son of God holding his arms crosswise, i.e., the
"cross" or "year" god, with the serpent sharing the © sign, appears in the petroglyphs on the northwest side of
Machias Bay, Maine (pl. 110, no. 7). In the prehistoric petroglyphs of California and Nevada, two entries
deserve our increased attention: they are those of Desert Queen Well, S. California (pl. 4, no. 1) and
Grapevine Canyon, S. Nevada (pl. 4, no. 2)* .

Both represent the year sign ©, the latter in the rectangular alternating form, from which a hand stretches
out on both sides The state of weathering of the latter rock drawing (No. 2) no longer allows the number of
fingers of the hand on the right to be distinguished exactly. Beside this angular form also the round archetypes
of the "year" sign occur in the same group (see plate 484, no. 7).

The question is now, what this peculiar symbol connection has to mean ? Here also today's folk tradition
gives us a clear answer, without the bearers of this tradition being aware of the connection with the prehistoric
petroglyphs themselves.

Between the latter two petroglyphs of California and Nevada and that of Washington on the Columbia
River sit in SW. Oregon the Eukshikni or Klamath Indians and the tribally related Modoc Indians. A special
peculiarity of their yearly division was that they counted their lunar months according to the fingers of the
two hands. This custom, however, has long since fallen into obscurity and oblivion and has been replaced
today by a seasonal calculation or the European calendar®® . The old year covers 12”2 lunar months. One
counted first with the thumb beginning the one hand through (1. to 5. month), then again with thumb
beginning the other hand (6. to 10. month) and finally again ring finger and small finger (11. and 12. month,
approximately June to July). The names are: 1. téxowatka "in the thumb month"; 2. spéluishtka, "in the index
finger month"; 3. titxélam "in the middle finger month"; 4. gdptchélam "in the ring finger month"; 5.
gdptsatka "in the little finger month". For the descending half and winter solstice, the description in the
Klamath text (Gatschet I, p. 75) reads: "In the middle finger month, the leaves fall; in the ring finger month, it
snows; in the little finger month, it snows heavily; in the thumb month, the lake is frozen: it snows; in the
index finger month, it rains heavily: one dances in the dance house," etc.

The name of the middle finger month has special interest for us: txdlam, titcelam, txdtxalam (Greek X
pronounced like ¢/ in "ach") means in the Klamath language: 1. 'jn middle, between'; 2. 'the middle finger'; 3.
'the month counted on the middle finger', approximately March or October; 4. 'the west'. Thus, the middle
finger of one hand, or the monai belonging to it, had something to do with the compass direction of the visual
circle in the division of the year. This is confirmed by tXalamtana gu "hliank = 1. "passing through the midst
(of the circle)"; 2. "to the west of, westward from". That the year was thought of as a "circle" is evident from
the designation of the remainder of the year ill6lash, the remaining half or further lunar month, the circuit (in
August
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or before the autumn). The word comes from ill6la, illoléla”, the year goes around, comes to an end, is
complete, is over".

That the Klamath originally also knew and possessed the round year, the face circle sun year, divided in
the solstices, and therefore also the disc calendar, is clear from the following very strange context: shdapash,
sdappésh, shdpesh (from shapa sdpa = "to make known, to indicate", thus literally = "indicator", i.e. of the
time), means: i.. "the sun", 2. "the moon", 3. "the lunar month", 4. "the kneecap". The question arises, what
on earth the sun, the month, have to do with the kneecap. For this purpose it is necessary that we have a
closer look at the kneecap:
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No. i shows us a right kneecap (patella) a) from behind, b) from the front. Rauber-Kopsch, "Lehrbuch der
Anatomie des Menschen" (Leipzig 1914, p. 176), describes it as follows: "a flattened three-sided bone, the
tip of which, apex patellae, projects downward. The anterior surface is rough, the posterior forms an
overcartilaginous articular surface, facies articularis, which is divided into two unequal halves by a
perpendicular ridge."

So the kneecap looks like a "year-sign" Q), which is pointed downward, resembles in its outer shape the
form of a comb-shell (ppcten), as the kneecap is also called in the old-Nordic: &ne-sAe7-"knee-(shell)-
shell", (skél = English shelt}. According to this, the knee in the Klamath would have a cuUlingual, cosmic-
symbolic name, as one the solar year-sign ver
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corporeal object and his name was based, like so many other. Cult-language, what we will get to know, on/ en
the ancient theophore vocabulary of the North-Atlantic year of God. This cult-language, theophore
vocabulary is the expression of a "world view" in the fullest sense of the word: the shape of some thing of the
appearance world, also animal, plant, device etc., its form, some characteristic, a quality etc., which
resembles one of the symbols of this cosmic year course symbolism or embodies it so to speak, determines the
cult-symbolic designation of this thing.

The great cult symbolic meaning of the knee or the kneecap in the North Atlantic rebirth belief (hence
"knee" = "heredity" = "gender": Latin genu, "knee" and genus "birth descent, descent", Greek genos "gender"”
etc., a great Indo-Germanic word clan), is based on the year myth, the ® sign, the symbol of the eternal light
and life turn and return. For the year is from God, and the life of man is like a year of God, and the "man" Y is
from the year of God ®, as is still clearly revealed epigraphically in Norse runic writing in the use of these two
signs as alternate forms or in the same meaning (Plate 2, nos. 17-23, cf. Plate 304, V.). In our old genealogical
or gender-knowledgeable linguistic usage this meaning of "knee" is also clearly preserved: Middle Dutch cnie,
New Dutch knie, Middle Dutch kné, Old Frisian kni, kné, kniii, Anglo-Saxon cnéo{w), Old Norse kné, Late
Latin genu, Russian koléno means "gender", "degree of relationship".

If we look at the prehistoric rock drawings of Nevada, in which the two hands year ideogram is handed
down, we find there indeed the knee year ideogram, pointed downward, above somewhat flattened, from
which as in SmithValley (text fig. 7, No. 4), and next to it the sun; or the "man" sign is next to it (No. 2b,
California, Owens Valley), also in the doubling, the "twofold" (No. 3, Western Nevada, Yerington).

The epigraphic and calendrical-cult linguistic tradition is now supplemented and confirmed by the mythical
one. In one of the few and almost completely obscured myths of the Klamath of K'miikamtch, their Supreme
Being, it is said that he saved the son of Le-tkakdwash, who had thrown himself into the fire and burned. The
latter figure seems to be a cosmic myth, the evening reddish sky at sunset (at the winter solstice).
K'miikamtch, "the old Man of the fore-fathers", "the primeval Old Man", now considers how he should take
the heavenly child with him: he puts it first on (in) his forehead and then on (in) his knee and so carries it
home. His daughter opens the knee tumor, from which the child is born and is called Ai'shish, ("the one
secreted" or "concealed").

In the old, not yet corrupted traditions of the Modoc and Klamath lake Indians, K'miikamtch is the creator
and supreme ruler of the world and the people, the tribes and races, whose power is also visible in the sun*" .

The cosmic-symbolic myth that God "creates by thinking," that the cosmic order represents the "thinking of
God," is attested in a wide variety of places in North America. Epigraphically, this myth is expressed in the
prehistoric North Atlantic petroglyphs of the Old and New Worlds in such a way that the linear hieroglyph of
God (or the Son of God) bears the year-sign ® as its head, from which the Son of God, the "man" Y (or men,
the "mannus" children) emerge. For the "year", the rta, the cosmic circulation and the eternal return, is the
great moral world order. (Cf. Pls. 304 and 305.)

Next to the motif of the "splitting" of the "main god" T> (therefore D or P as "head", cf. table 330) from
which the "wisdom" is born, the motif of the "splitting" of the "knee" of God appears, and
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finally of the birth from the side, the lank, or under the arm, the armpit, cosmic-symbolic myths, which we
will discuss all in the section "Son of God" monumentally.

The "knee", the kneecap contains the "year" ®, the sun (shapash). If one looks at a representation of
Quetzalcoatl as calendar god, god in the wheel or face circle, as on that Tonreliel from the Museo Nacional of
Mexico, it shows that his hands are in the summer solstice points (NE-NW.), his knees (and feet) with the two
suns of the rising and setting are in the winter solstice points (SW-SE). Cf. pl. 119, fig. 5a and, e.g., the rock
drawing of Tulare County, Califomia (pl. 330, no. 33), the god with the split year p, and the solar mask of the
Alaskan and Bering Strait Eskimo, of the god who is in the eight points of the visual circle (the 8 cettir or
eyktir), whose knees are in the winter solstices (SSO-SSW), as the hands with the stignlata (suns) are in the
solstices (NNO-NNW), pl. 27, No. 1. If now the knee, the kneecap, as a symbol of the "year-god", the winter
solstice therefore contains the rebirth, the life, the sex, then also that dream ofThorgil in the "story of the
people from F16i"** becomes explicable to us: "I saw how from my right knee five leeks sprouted, and from
these again many other shrubs. One of them stuck out above my head. It was so beautiful that it seemed
golden to me." Inorleif interprets the dream to him that he will beget five children and from them some
families will branch out over Iceland; the shining leek points to a particularly famous man (the later bishop
Thorlak the Saint).

That the gender (Anglo-Saxon cnéo-ris "knee-rice") sprouts from the kné-skél, the "knee (shell) shell", in
the form of the leek plant, also points to an ancient Arctic-Atlantic annual myth complex, which we will still
examine in the main pieces 15 ("Tree of Life"), 39 ("Name of God") and 43 ("Elk-Deer"). In the escort coins
(bracteates) of the Migration Period, the formula laukar oderdinar laukar, "with linen and leek," appears in
firm connection with the winter-sun-turning son of God, the alu or hag-alu, the lau, the lord of and X. the
giver of new life

Also as far as this living plant is concerned, it is the cosmic show of a group of plants to which also belong
the rush and sedge, the "llge" (elk sedge, water iris), that latter plant which grows up from the depth of the
water and blossoms at the summer solstice in golden yellow sun color. Three sepals of its flower it sends
upward and three downward: hence the "Ilge" in the Anglo-Saxon runic series, as the name of the year or god
rune il, iles, ilix, eolhx, eolh(x)secgo<ler secc, "Elchsegge", the 15th rune of the,.long series", belongs thusto
the second att, to the second or summer cardinal direction. The cosmic-symbolic and calendrical meaning of
the leek, sedge and rush plant as life plant connects now again most closely North American Indians and
Urgermanen: compare among other things the Finnish fertility god Sédmpsd (etymologically = "Simse,
Semse"), which sails in the ship with its mother wife. The Klamath Indians also have a mythical tradition that
they are descended from the #chdik, the sacred thorn bush or simse (rush, sedge): fchdk denotes both a kind of
simse and "boy," "jack," tchdkiaga (dim.) "little one", "youngest", tchékinksh, the NE wind; thus a relation to
the summer solstice point of the visual circle, like the "elk sedge", which stands in the NW, the summer
solstice sunset point (pl. 209, no. 4, cf. pl. 285).

The apparently a summer-sun-using alternate form of the rune, the ideogram of the North Atlantic face-
solar year (see main section 39), stands as said as the 15th rune of the long series towards the end of the
second "att", the second or summer celestial direction. The next following rune, which closes the summer part,
the 16th of the long rune series, 1<| the s- or "'g-rune,
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is the ii, rune of the short rune series, nordic d or d> s/ "sun", the now downward sinking sun of the
descending half of the year, thus the "year-sun" (plate 2, no. 24a-b). In the old-Icelandic tradition of the time
of Thorgil it was called kné-sdl, "knee-sun" ®, at Bure sol kniibogh, at Stjemhelm soll kniibogh, sool hdgst
Himmel, thus the sun in the highest heavenly state, which now goes into the "knee-bend". This corresponds to
the Klamath shapash = "sun-knee".

That the kneecap is called as sun and year-disk in the old-Nordic kné-skél, "knee (shell) shell" (=english
shell), points like so many other still to be discussed cases to a deeply pondering observation of nature which
saw all things in the total association of the cosmos, as part and likeness of the same. The kneecap has indeed
similarity with the outline of a shell, i.e. the comb-shell (pecten). And now it will be explainable to us, why
we find from the North Sea to the Aegean Sea prehistorically and early-historically the comb-shell (pecten)
with the year-symbolism connected, a tradition, which still reaches into the later myths.* *"

The comb-shell, which thus embodies the form of the kneecap or the year-god, whose ribs rise like
sunbeams from the sharpened lower part, also splits like the year into two halves. It represents therefore also
those "two shells facing each other" (Atharvaveda XX, 94> 8), "the two basins facing each other" (Rigveda
I, 55, 20), "the two halves" (Rigveda II, 27,15), by which in the North-Atlantean cosmology heaven and
earth C respectively (cf. main item 19) and the year (D respectively OD are designated. Similar to the myth of
the cosmic "egg", "which lay there as long as a year is, and on it split" into heaven and earth (Chidndogya-Up.
1M1, 19). We therefore find even in the obscuration of the mytic lore of antiquity the comb-shell connected
with Aphrodite, the sea-foam-born, a hypostasis of the ancient Aegean Mother Earth, who embodies love, the
"Minne of God" (cf. main item 30, plate 305). As the ancient Middle Aegean "loving Mother Earth,"
Aphrodite still has the underworldly relations. And from the same ancient winter sun cult symbolism also
explains the use of the pecten shell in the cult of the dead, as a grave symbol, as a sign of rebirth = year
splitting, new year, new life.

If we look now as a small selection from the multiplicity of the monuments Taf. 317, No. i and further text
fig. 7 (p. 43), we find:

Plate 317, No. 1. Compilation of cult objects found in a stone cist, in Minoan Knossos, Crete (2nd
millennium B.C.): the right cross + of gray-veined white marble, the priestess of Mother Earth with the
serpent (cf. main item 25), and the painted crested shells. For the connections between Crete and America, as
far as the cult symbolism of the shell is concerned, see main section 16.

Text fig. 7, no. 5. Coin of Taras, Calabria (ca. 520 BC).

a) the mythical Cultheros of Taranto riding the dolphin, below him the comb shell.

Taras is here a hypostasis of Apollo and Poseidon, the later mythological separation of the winter sun son
of God in the waters to an independent element and season deity. Therefore he also leads the /ower half X or ||
j ete. of the year sign j|c, the so-called "trident". Taras is also called son of Poseidon and husband of the
Minoan daughter Satyra (Satura), with which the relationship to the Minoan Crete would be also established.
If his name means the "crosser", then, as with the "Hyperborean" (= "crosser") name, the winter-solar
meaning would be also secured (Roschers Lexikon der griech. u. rom. Myth. V, p. 9iff.).
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b)  Reverse: The year wheel cross as a right cross.

No. 6. coin of Zankle, Messana, Sicily (ca. 550-493 BC): the crest shell in the cardinal cross with
suggestion of the X solstices.

The age of the Nordic homeland traditions of the Aegean culture area, which are present here, can be seen
from the findings of the Altingvdonian culture area. Painted and pierced comb shells were found in Frisian
terps (Museum Leeuwarden and Leiden). Of the Great Frisian coats of arms, I mention here two from the
many examples:

No. 7. coat of arms of Janten Broeke, mayor and hopman of Steenwyk (17th century): three crested
scallops with the year wheel cross and the sign with the cross.

No. 8. Old Frisian coat of arms of the family of Livekama: the comb-shell with the "llge", the "Elch-
Segge" (= rune) and the octagonal star, the ornamental stylization of the *-sign.

No. 9. golden so-called. "Bowl coin" from Stradonie in Bohemia. Celtic.

a) Humped lapel: hand with sun globe (see plates 437 and 438);

b) Inside: shell representation. It is apparently still a last tradition of an ancient, diluvial Atlantic shell
money, whose traces we find, for example, so richly still in West Africa, South Asia and Polynesia (kauri
shell), so to speak on the voyage tracks of the North Atlantic "man" ship. The shell, be it as a radiating shell
(pecten etc.) or snail or spirally coiled shell (kauri etc. cf. pl. 245, no. 6), is equally a solar symbol. While the
Celtic coin itself still has pecten-like shell shape, the Greek coins (nos. 5 and 6) only bear the image of a shell
as a distant lost memory. As the Mexican hieroglyph for gold (plate 425, no. 4) still represents the solar year
course ideogram, so Cymrian awr, Irish 67 French or, Old Prussian ausis, Sabine ausom, Latin aurum depend
on the same Indo-European root as Latin aurora "dawn" and our Germanic "Osten", as sunrise, dawn place.
Therefore, in winter solstice and sunrise cult rites, the spiral-shaped shell hom is blown as "Julhom" on both
sides (Taf. 27, No. 6; 168 No. i and 3).%"

Herewith the cycle around the North Atlantic is closed in the "Year-God" (= + resp. ® and >|< resp. etc.) =
knee-shell, from which the new life sprouts as leek-, rush- or sedge-plant. Let's return to the "knee-sun" of the
Klamath Indians and the rock paintings of the west coast, our starting point.

The old, long lost "Shapash" year of the Klamath and Modoc Indians proves epi- graphically and
lexicologically to be a face-circle solar year with a disc calendar, whose youngest layer is a lunisolar year.
The connection of the lunar year with the solar year can be with them also only the consequence of a more
southern habitation after migration from an arctic homeland. Such memories of old times, where the course of
the sun was once different, can be found several times in the sagas and myths of North American Indians, as a
last reminder of long lost migratory movements. Thus a tradition of the Coos Indians, also living in Oregon,
at Coos Bay, tells of a "long night" in which it would have remained dark for ten days. The sun (tqd'lls)
would have gone southward and risen again in the south and returned. Then it would have stood still in the
sky, as at noon, and there would have been no evening. Afterwards it would have wandered on again very
slowly and finally would have set. "The next day" it would have come out then in the east and since then it
would always come from there® .

The memory of the winter sun sinking in the south and the ten-day winter night and the
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non-setting midsummer sun clearly indicates an older homeland within the Arctic Circle from which the Coos,
like the Klamath, must once have migrated south.
The fact that we can determine the affiliation of the Klamath Indians to the Arctic-American

Thule culture, we will determine in main section 36, "The wZ God".

In connection with this "/-formula, the name of the lowering, winter solstice Son of God 'f, the "Year"-God,
whose symbol was the arctic "ZZo knife with the lowering tips of the cutting edge 'P, it is of great importance
that the Klamath Indians also preserved the "JuF'-formula for the solstices as whole and half year division,
respectively for winter and summer solstice. In Klamath, gi-ula or ki-ula means "to pass, to pass away, to be
over, to be past," paia giula "the summer is over," and /ii'ldam giula "the winter is over."

Any coincidence of a similarity is excluded here, because the word in the root extension gi-ulxa, gt'uléka
means "to come forth, to go out, to be born" and also in the names of the months

of the North American Indians the July month is still the birth month of the Son of God: as, for example,
among the Ojibwa, mu'hnedoo keezisoons "little spirit month" (the Son of God, the "little spirit" as year-god,
see Atlas pl. 328, no. 24, cf. pl. 303, II, "The Year-Man" in the "Year" sign and pl. 348, no. i-5> which contain
the epigraphic version of the cosmic myth). The name nanubushe kisis for the post-Jul month points explicitly
to the Son of God and Savior Nanabozho (= Gloskap etc.), with whom we will deal in section III, ,,The Son of
God".

The ki-ul, gi-ul formula has been treated by me in ..Aufgang der Menschheit" (pp. 264-267). I have pointed
out the double use of the form Hiul, still handed down by Rudbeck, both for the summer solstice month (June)
and for the winter solstice month (December), the Hiule- mdnad. Beda (f 785) transmits in his writing "de
temporum ratione" ch. 13 now the name Giuli for the pre- and postwinter solstice month (December and
January) of the pagan Anglo-Saxons, which were also called se terra géola and se afterra géola, the "pre"-
and "post"-Julmonat, as in the Gothic fruma juleis, "the first of the two Julmonats", appears as name for
November. That the pre- and post-sunshine month have the same name, as in the Anglo-Saxon "Lida" for June
and July, is readily understandable. Because for the Arctic-Nordic (D year forms the month before and after
the solstice and year division the solar standstill, as the dare

* of the year Hence theduplicity, the double nature of the names of the solstice-.
Uand year division months to which we refer in the treatment of the sign DD,
of the "two mountains" sign (main part 11) still come back. And like jthe sign

"year" + resp. (D, 0 or § etc., both the whole year division

/ of the winter solstice as the half-year division of the summer solstice
] can designate, so the names also change accordingly. Just this
\ latter, therepetition of the names of the solstice months indicates a

/ old age and a common Arctic-Atlantic origin, which connects Northern Europe and
North America.
UL CLThe high age of the match results from the fact that

Text-fig. 8 the old-Cypriot month Julos ( louXo;) fell approximately on 22 December to 23 January;
that in the dialect of Basse Bretagne and Comouaille the sun is still called hiau/ and houl, while the Goel-
Aoust, Gul-austus, Gwyl-Awst "feast of Augustus", handed down in Bretagne, represents the romanized name
of the old harvest festival, which in Irish was called Lugnasad and Christianized "Lammas". (See text fig. 5, p.

36).
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The pre-Indo-European word *ki-ul (ki-ur, gi-ul etc.) is certainly identical with the Anglo-Saxon
hweohhol, hwéol, hweogol etc.; English wheel, Dutch v/iel, Middle Low German wél, Old Norse Ajol, hvel
"wheel". Only as a result of an untenable Indo-European phonology, which presupposes a rigid root form (as
far as consonant and vowel values are concerned), this word has been separated from the "Jul" word. The
"Jul"-wheel or year-wheel (D or ® or (*) or ® or (" is one of the most important symbols of the Jul- or year-
symbolism of the rune-staff-calendars (Atlas, Taf. 44 u. 45).

That gi-ula in the year of the Klamath Indians also designates the summer and winter solstice, points
emphatically to an old Arctic face-solar year. This is confirmed by the following further detail of their two-
handed month counting. The middle finger of the one calendar hand #xalam etc. pointed - as we have seen -
to the west section as cardinal direction. "West," however, in Klamath language is likewise tinolish "sunset,"
"west," from tindla, "to go below the horizon," "to set"; shdpash a tindla "the sun sets." The latter is again a
contraction of tina illéla "to complete, end a year" from tina "a single time, one time, once" and i/léla "the
year goes round, the year comes to an end, is over, past, completed" (Gatschet, 11, pp. 406 u. 93).

As a result of the previous investigation we can now conclude: the two rock drawings of Desert Queen
Well in Southern California and of Grapevine Canyon in S. Nevada (plate 4, no. i and 2) symbolize as an
ideogram in the same way the old face circle sun year of the Klamath Indians, whose months were counted at
the fingers of the two hands according to the cardinal points, whereby one hand was valid for each half of the
year.

This year division of the Klamath, 2 hands + 1 + 1 = ten + "one-stays" ( eleven ) and "two-stays"
( twelve ), I have already discussed in principle in the "Rise of Mankind" (pp. 532-534 and especially 558-
574). The duodecimal number- i.e. calendar system is the youngest or most southern form of the North
Atlantic calendar, with a sunset point in the WSW. As a number system it is based on an ancient Arctic
decimal system (= "two hands"), which was supplemented with "one remains" (urgerm. *ain-litia "eleven")
and "two remains" (urgerm. twa-liba "twelve").

The old decimal counting of the months, which was overlaid by a duodecimal system, is found among the
Northwest tribes and closely related peoples, the Northern Plateau and N. Califomi tribes, and the Eskimo of
southern Alaska. Among the Yurok, for example, the months are counted i-10: the following three bear only
descriptive names, no number. The Yurok year begins with the winter solstice. The Tlingit are also said to
have had an ancient monthly count to 10 or ii. Likewise, the Lillooet, Shushwap, and Thompson Indians
(Lower Thompson and Spences Bridge tribes) count the months to 10 or 11, with the 10th month followed by
the "remainder of the year" as the 11 and 12th months (remainder of the year), or the 11th month is still
counted and the 12th represents the "remainder" (Cope, pp. 142-143 u. pp. 153-154). The Stseelis count the
months to 10, then follows UmtsE'muksEl, "the coming together or meeting of the two ends of the year"
(which corresponds to the Old Norse missera-mot), August, or September, as the remainder of the year, the
Indo-European "one remains", ,,two remains".

Between this arctic-decimal and southern duo-decimal calendar and number system lies the octonary or
eighth system of the North Atlantic calendar, the "dagsmark" with its 8 dit or eykt, which resulted from the
bisection of the four division according to the celestial and solstice points, as the Indo-European "eight"
represents word-historically also an old dualis, the two-ness of a four-ness, a tetrad calculation. After the 8-
number then begins generally Indo-European 4 wirth, Urschrit Textband
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the "new" number, the "nine". Therefore also a four-fingered hand (with omission of the thumb) can appear
in the two halves of the year, as perhaps in the rock drawing of Grapevine Canyon, S. Nevada (plate 4, no. 2).
Man's oldest calculating apparatus is his two hands and feet. This is also still recognizable in the Indo-
European "ten", which according to previous phonology comes from a root dek'mt, i.e. de = "2" and k'mt
"hand".

As our cult symbolic investigation will show, hand and foot are synonymous as counting means. The
Eskimo then also count the two hands (i-10) and the two feet (ii-20) and 20 means "a whole man brought to
an end""' : e.g. West Greenland inuk nd" l-oyo, from inuk,,man" (Eskimo) and na'wa "to bring to an end", or
badly "a man", "an Eskimo", inuk’’ .

The Eskimo word for "ten" has come down to us in the Greenland Eskimo of the 17th century as fet-limen
"10" to a fe-lima "5", which is still generally vernacular today as ti-limai®® . 1t is an ancient Atlantean
numeral word, which in its southernmost distribution as /ima or rima ,,5" (alternation of / and r, the so-called
liquidae, in pre-Indo-European) is still preserved in Polynesian and Indonesian speech circles, as in Old
Norse lam, poor, (Skaldskap), Old Irish /am "hand". In connection with the prefix pa (which we will discuss
as a calendrical winter solstice sign in the main section 45 (cf. Plate 469 A, No. 3) it lies as Latin palma "flat
hand", palmus "area measure" (!), Old High German fo/ma "hand", Anglo-Saxon, Old Saxon folm "flat
hand", Greek palame, as well as in that enigmatic word limes "rain", "crossway", "path" borrowed by the
Romans from the Germanic as ... "border divide", "border mark", "border".

It is the same word as the Anglo-Saxon rim "number", Old High German rim "number", "row
"sequence", Irish rim and dram "number", Greek arithmos, which is included in our "Rimstaf", the calendar
staff, originally the calendar disc.

So the calendar was a sequence of the months counted after the fingers of the hand or the hands. Its
natural division is therefore the decimal or vigesimal. Because characteristic for the Atlantic year is the
division of the big month into two halves* .

This is still expressed in the Klamath monthly account as well. Thus, for example, from txalam, "middle
finger", "month of the middle finger", "west", by -pani the bisection of this month, txalampani "halfway", "in
the middle of", "in the second half of the middle finger month" is formed.

In the Arctic-Atlantic face-circle solar year there is "a whole man" ®, "10" or "2 X 10". Hence this
epigraphic representation of the "deus in rota", the "crucified god" in the wheel, standing with hands and feet
in the ®, as in that same rock drawing from Desert Queen Well, Southern Califomia (Plate 16, No. 1). We
will discuss the history of this Arctic-Atlantic year with its 10 or 20 times divided circle on the basis of its
calendrical cult symbolism in main section 12 (The Ladder to Heaven), main section 36 (The "Ul"-God) and
in section IV, main sections 41 to 45, still in detail.

Its conclusion in North America is formed by the calendar number systems of the Aztecs and Mayas. The
Aztec year of 18 months and 20 days and 5 additional days of the year, epagomena, Aztec nemontemi,
"useless days", Maya xma kaba kin, reveals a division into twenties and a likewise ancient division of the
year into a winter and summer half-year® .

" "
5

The month and day counting would have been changed here apparently: instead of 20 X 18 and 5 days,
thus 18 X 20 and 5 days, since the face circle sun year on this southern latitude must have come naturally out
of use. However, the fact that the solar year once formed the basis of the division of the year is clear from the
large installations of the solar observatory in Uaxactun (Guatemala), which are set to the winter solstice
(December 22), the point of the spring and autumn solstices.
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same and the summer solstice (June 22) are aligned and date from the period 97-235 A.D., as the American
investigations, archaeological and astronomical, revealed* .

Among the Mayan tribes of Guatemala, where we also find the same annual division of 18 X 20 and' 5
additional days, tzapi k'y (tzap "misfortune" or #z'ap "close"), the basis of the number system is still the /0
fingers and the 10 toes of man (1), a vigesimal system like that of the Mayans of Yucatan*’ .

The old two-handed face-circle year is based old-European still on the old-Roman ZeAner year, to which
the mythical king Numa is supposed to have added the two months January and February. If the 10th month
and last month of the ancient Roman year was originally X the "Decem-ber", it is of importance to remember
that in the Atlantean writing systems of Old Arabia (Thamudic, Safaitic, Sabaean, Lihjanic) the cross + or X
appears with the same sound value # as in the Atlantean writing of the Libyans of North Africa, the
Numidian, Berber and in the so-called North Semitic or Old Phoenician. The name of the + or X sign, the /ast
letter of this so-called Phoenician alphabet, which will have originally comprised 20 /letters (if one omits
supplementary vowels such as h and s), is tau (or tau or taw).

In the "Rise of Mankind" (p. 533!.) I have already pointed out that in Polynesian fau means "year" and
originally a year of ten months, which according to the old Maori tradition was later divided into twelve
months by a wise man. In Maori, however, it also means the "loop," the "noose" (R), and the "door," then
"anchored," details which all originally point to the pre-Jul calendar symbolism of the North Atlantic year of
the Stone Age. We will examine these in main section 35 ("The Anchor") and main section 49 ("The Ship of
Man and the Sons of Man"). The Polynesian symbols mentioned above are just so in the Norse rune staff
calendar. As for the word fau, the Polynesian languages still give the following contexts: Samoa fau "to

"o, non

anchor, to arrive", "to end", tau- saga "season” (of 6 months); Tahitian fau "season”, "anchor", "call in

non

prayer" ; Hawaiian "season" (in particular summer", "warm season"), "midnight", "setting place of the sun",
"resting place": Tongan tau "year", "season" ; Rarotongan fau "season", "to lie down"; Marquesan tau "year
of 10 months", "rest", "to lie down".

Besides fau, this old calendrical word for the tens as a division of the year, Polyne-; sic has an extension of
this /-root fo a t-k compound (*/-"two" and *A-[two] "hands",, cf. main item 32) in tekau "ten" and "20":
Maori tekau - "10" ; Marquesan = "20" ; Manga- revic takau "a double 10"; takao "20", while in Tahitian
taau also means "20" or "10 pairs". This would indicate that the fau "year", the decimal division of the year,
also knew the half-division of the months into 20 = "two hands and feet".

That this tens] ahr was likewise supplemented by a "remainder of the year" (remainder of the year) to a
duodecimal, proves Maori tinga-huru "10", synonymously nga-huru = "10" or "red"; Rarotongic ngauru, an
old cult word, which originally means "gathering” (a memory of the main festival of the year at the winter
solstice) and likewise designates the //th and 12th month, the duodecimal supplement of the decimal year.
All these words are ancient North-Atlanticy calendrical linguistic property, which we will discuss in main
part 9 (the "Ur"), main part 19 (The sign "heaven and earth", the n-k >0<).

The whole Polynesian complex becomes clear only when one goes back to the Stone Age, North Atlantic
origin of this culture, which once reached Indonesia and Oceania by sea route, around Africa, from the Red

Sea and the Persian Gulf (main section 48-51).
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The Old Norse anchor was the stone-weighted wooden cross + or X (Plate 359, Fig. 6). The so-called
"anchor" sign, the hieroglyph of the Son of God lowering his arms before the winter solstice 'P or J, or etc., as
the year god in connection with the + or © sign, is older by millennia than the later metal anchor, which by its
form became a theophoric symbol, even in the syncretism of early Christian symbolism (main section 35,
plates 357-360).

The sign of the Son of God lowering his arms, the pre-winter solstice J' or respectively "arrow" and "bow",
or the anchor appear on November 23 in the rune staff calendar (ver- christlicht "S. Clemens", Ankar
Klenkjar, "Anchor Clemens" called), the year signs X and © on 30. November (verchristlicht "St. Andreas"),
like (%) on 25 November (verchristlicht "St. Catharina") and designate the beginning of the winter storm time,
the beginning of the winter as season, where the ships in the home ports must have taken the winter quarters.

We will know in main part 39 by means of the Norse escort coins (bracteates) of the Migration Period the
T' or J god, the Tin, Tiur, Tyr, the Tau (Atlas, pl. 419, nos. 4 u. 5), the lord of the T or + and X (Atlas, pl. 422,
no. 8; pl. 423, ni. 3, 4, 5; pl. 424, nos. 6 u. 7) Yemen. He is the "tenth", Old Norse #iu, which is identical with
tau and represents the name of God, the /-stem as "year-god" vocaliter, ablautméafig or sound alternating: 7 (i,
J) = summer solstice and midsummer sound, u (", w) and a = winter solstice and midwinter sound and namely
u before-winter solstice and a after-winter solstice. The name of God as year-God will be thus after the
vowels: i-u (i-u, i-u) or i-a (i-a) or u-a (ii-a) (see text fig. 8, p. 48).

There are beside the simple Z-stem as name for "God' and "Ten" still further connections of this Z-stem in
Indo-European, which are likewise pre-Indo-European, and/or North Atlantic. These are the -k compound
already mentioned above in Polynesian (originally ...two hands") and a #-n compound, and their mutual later
compound, which is present in Gothic taihun, Old High German zehan, Old Frisian tidn, Anglo-Saxon fien,
Old Saxon tehan, as in Samoa tino "10", tino-lua "2 X 10", Fiji tini "10", to which we may also count the
above mentioned Klamath word fina "one" in the sense of "time unit", "year" (tina illola "to complete a
year"), according to all epigraphic correspondences. The Atlantic-West African stage forms Vai fan "10".

1t is the year of that Son of God who was in © or ®, the year of the "man", of the "two hands" (and "two
feet"), in which the Son of God was as "the tenth", the tau, the tiu, + or X, the God of the last or winter
solstice monthly sign of the annual calendar*.

On the basis gained so far, let us look further at the monuments of the Arctic and North Atlantic annual
divisions, as compiled in the extract in Pls. 4-19:

For the Arctic-Atlantic division of the year, the vertical bisection of the visual circle © (No. i-2) gives the
division of the year into 10 double months, resp. 2 X 10 half months = two hands and two feet; therefore io-
radiant sun, io-storied year wheel (No. 3-7 and 9), resp. 18-radiant sun (No. 8) = year of 20 X 18 days and 5
leap days (the "one" hand of God); year or tree of life with 2x5 or 2 X 10 branches (nos. 9-13); the sun
radiating according to the four cardinal points or main points of the year, the sun at the right cross (S-N =
winter solstice and summer solstice) nos. 14-24, cf. nos. 11.

The Mayan hieroglyph kin "sun, day" (no. 24) goes back like the ancient Chinese character jih "sun" (nos.
16a-c) and the Lappish sun characters Paive, Baive etc. (nos. 14a-d) go back to the same Arctic-Atlantic
archetype, as we know it also in North America from the rock paintings down to the still



The Arctic-Atlantic and North Atlantic Solar

folk cult symbolism of the Haiia Indians of Alaska and British Columbia (nos. 17-23) is preserved.

Also the myth of the "god in the tree" and the man born of the "tree" (nos. 10-12) connects the prehistoric
rock signs and the myths of North America and the "Old World" into a common cultural circle (cf. main
section 15-17).

About the epigraphic origin of the year, god, world and tree of life sign, as ideogram of the face circle sun
year, i.e. the linear en, connection of its main points, cf. pl. 3, no. 14 and 15. pl. 4, no. 13 shows the sun with
the 10- and 8-branched year tree: for the latter cf. pl. 17.

Taf el 5. The Arctic-Atlantic year ideogram, the cross in the "frame" (= face circle), the wheel cross.
Particularly beautiful is the formula connection of the rock drawings of Grapevine Canyon, southern Nevada
(No. 1), which showed the dotted year sign, i.e. the year (D with the ascending and descending sun in the
relevant half of the year, with the year wheel cross (cf. Taf. 8).

For the formula year and foot or feet of God (nos. 13, 14, 15, 18) cf. pls. 241-245.

For the "one-footed" god with the year wheel (or sun shield), no. 16, see plates 408-413.

For the sign "life and death," "coming from above, below," etc. $, which arose from the (D year sign (nos.
13, 18, 19) and whose two solar circles are often occupied by the year cross, as it were as a "determinative,"
defining or explanatory sign (nos. 18, 19), cf. pl. 213-215.

For the connection of the foot or feet of God with the $ sign (nos. 13 u. 18) cf. pl. 242.

For the connection of the year wheel cross with the linear sign of the Son of God raising his arms as a circle
(no. 17), cf. pl. 303, no. IIL.

For the sign of the cross (= "year") or the Son of God with the arms holding the cross with the year circle or
year wheel cross (nos. 13, 19, 20, 22-27) cf. plates 307-314.

The group from Pedra Lavrada, Brazil (pl. 5, nos. 20 a-b), the Son of God as the year or cross god and the
human sign with the year wheel cross, is the post-winter solstice part of the year triptych (cf. pl. 299).

For the basic understanding of those hieroglyphic, linear-sign-like representations, with which the generally
North-Atlantean cosmic conception of the "God-son" is graphically represented in the yearly course
symbolism, I must refer here to the introduction table No. i.. I anticipate with it our investigation in section III
(main part 27-37). In his yearly course the Son of God, whose material revelation as fire, light, warmth and
timekeeper is also the sun, appears in three symbolic arm positions. Two of them form the dualis, the
twofoldness of the year: the Son of God, the risen, reborn one at the winter solstice, the one in the ascending
half of the year, is represented with raised arms, - the one at the winter night and turn of the year, the one in
the descending half of the year, with lowered arms. The angular alternating forms were created from the
round original forms by the wood carving technique. In addition to the ideogram of man raising his arms Y or
Y etc. (Old Norse mafir, Anglo-Saxon man "man") there is also the ideogram of the pair of arms alone Y or Y
etc.' (Old Norse, Egyptian A[a]) as a synonymous alternate form. For the middle of the year (summer and
winter solstice) the cross posture of the arms appears, also the right cross alone + (= Anglo-Saxon gear etc.
"year"). This applies to summer and winter solstice, but predominates with respect to the use in the winter
solstice sense. Besides the winter solstice representations also show the
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Son of God with year sign head and year sign posture of the arms on (D ; or he appears "armless", neither as
Y nor as J, but as | "one" and divisor of 0. Of the Neolithic rock drawings, the winter-solstice cult caves of
Spain, Cueva de Bacinete and de las Figuras, offer us two fine examples of this year triptych: A) in figural
representation, B) in linear-drawing transmission. Note the conjunction of + and® in the latter representation;
above, the Urdolmen, the tomb or mother house (two standing stone slabs with a capstone), below, the axe of
the year and tomb house split.

Plate 6: The Anglo-Saxon rune series show as alternate forms for the sign gearusw. "year" the ® resp. <|>
4> etc. sign and the right cross (Themsemesser, see plate 205, no. 7). That these are ancient year ideograms,
originating from the Arctic-Nordic culture circle, results from the formula connection of the cross sign +, as a
sign of the four cardinal directions and the middle of the year, with the year circle sign ® (also in the rock
drawings of the megalithic culture circle (culture circle of the large stone graves), which includes Atlantic
Europe. This Neolithic culture circle, whose carriers were the North Atlantic-European Tuatha ("Germans",
Urgermanen, see,.Aufgang der Menschheit", p. 166 ff.), connects the further North Sea area, Ireland and the
southwest coast of Atlantic-Europe to a uniform cultic complex, with occasionally deviating forms of
technical culture. These locally independent forms of civilization are, however, completely irrelevant and
indifferent to the question of the permanent transmission of spiritual culture. Technical forms of culture,
civilizations can change fundamentally as progress of technical achievements, the permanent tradition of
spiritual culture therefore does not need to change: it stands above civilization. See the history of Christianity
as a religion.

If a spiritual good, a world-view, is the organic self-creation of a kind of man, of a race and its associated
peoples, it will remain as a full-fledged hereditary mass as long as racial continuity is present.

Spatial and temporal distance of cultures and their bearers, occurred differences of civilization, need not
cancel the lasting kinship of the spiritual culture as well as that of the blood. Most durable is the formal
continuity of the epigraphic tradition, of the cult symbolism as hieroglyphics, even if the spiritual tradition on
which it is based has long since decomposed and darkened, like the blood affinity in the mixture of races.

The age of the Germanic runic writing, its origin from the Tw "ZAa culture of the large North Sea culture
circle becomes symbol and writing-historically already clear from the formula ® and +. It connects the
homeland of the Tuatha Dé Danann, Ireland, spirit-historically-epigraphically most closely with the Atlantic
coast of the Pyrenean peninsula in the younger Stone Age and Stone Copper Age up to the older Bronze Age.

With respect to the other character compounds of plate 6, it should be noted:

For the connection of the wintry Son of God lowering his arms (no. i-3) with the year mark see plates 366
and 367.

For the connection of the cross and year sign with the fl sign, the ideogram of the smallest solar arc at the
winter solstice (no. 9), see plates 65 and 67.

For the crozier sign with sun and "year" (no. ioa) cf. pl. 21 u. 22; for the winter-solar Y />a-sign, the yearly
beginning sign in the age of the "ram" as winter-solar templet (ca. 8000-6000 B.C.), cf. pl. 472 u. 473.

For the peculiar daredevil bisection of the © year sign, a seasonal separation = above and below, summer
and winter, heaven and earth O (main part 19): see plate 8.
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Plate 7: Cross + and year ©, respectively year cross ® form in the Arctic-Atlantic and North-Atlantic
epigraphic culture circle that formula of the winter-sun-turning Son of God which unites North America and
Europe (see plates 306-316). As already mentioned above (p. 21 and 38), on old Lappish magic drums
(Runebommeé) these two signs are still added as symbols to the Son of God, the "Ruler's Child" (Radien barn)
or "Heaven's Child" (Jubmal barri) (see plate 7, no. 1, after the Runebomme of the centenarian Finn Anders
Poulsen and his personal explanations, Dec. 15, 1693). Cross and Year is the hieroglyph of the winter-solar
son of God, the year-god, in that already mentioned (pl. 1) Neolithic rock drawing in the cult cave (1) of
Bacinete, southern Andalusia. The cross and year god is there in the grave or mother house, the dolmen
(Portuguese orca, cf. Latin orcus "underworld", "Rise of Mankind", pp. 339-340); below him the axe of the
year and grave division (cf. pl. 285, nos. 1, 4,6).

It is the same winter sun-turned-son of God who, in the triptych of another Neolithic cult cave of southern
Andalusia, Cueva de las Figuras (No. 3), wears the year sign as his head and thrusts his arms to his sides in a
circular or year posture.

A similar Neolithic triptych representation, the Son of God in the three attir "cardinal points" (=,,seasons")
of his yearly course, contains the rock drawing from Ryx6, Brastad (Bohuslidn), southern Sweden. It shows
the two ships of the two halves of the year (cf. plate 522); on the left one stands the Son of God with the
lowering arms, in the middle between this and the next ship stands the "armless God" (cf. plate 301), the
winter-sun-turned-God, who is neither nor Y, but |. From his side the reborn Son of God, the one with the
hand of the cross, emerges and enters the new ship of the ascending half of the year, at the end of which he
stands as the King of Heaven with the raised, blessing great hands, the Lord of the midsummer and the
summer solstice, of the half-year ©and +, the 12th Anglo-Saxon rune, of which it is said in the Anglo-Saxon
rune song:

4> (ger) by|" gumena hiht, 'Sonne god laetep,

halig heofenes cyning hrusan syllan beorhte

bleda beornum and Searfum.

(Blessed) year is the hope of mankind: if God, the Holy King of
Heaven, lets the earth give glorious fruits to the rich and the poor.

That the armless god is the winter-sun-turning "year" god is proved by the cultic rock reliefs of Jazylykaja
near Boghazkoi, which originate from the Chatti (Hittites) about 1300 B.C., a people, which in its master
class is to be counted to the Indo-Europeans or Aryans. The rock relief of Jazylykaya probably represents a
procession of seasonal gods, in particular the winter solstice part of the same (see plate 266, fig. 2). The
symbol of the armless god with the yearly head, the "split one" (plate 7, no. 5), is lifted up by a figure
carrying a double axe.

The sign "year" and its cleavage forms (nos. 6-8), also in connection with the sign of the pre-winter sun-
turning Son of God as formula (pl. 367, nos. 16-17), is common in the Hittite linear script. For the temporal
connections it is to be reminded that it occurs in the characters of the spinning whorls of Troy (nos. 9-10)
likewise. These epigraphic connections show the journey or migration of the North Atlantic culture, which on
the one hand reached the Near East on the sea route from the west over Crete, on the other hand from
southeast
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Europe, from the Neolithic Bandkeramic culture kreis over the Hellespont and the passes of the Caucasus,
such as with the Hettites, immigrated.

The symbol in the rock relief of Jazylykaya, the "armless god" with the split year head, is an offshoot of
that Neolithic calendrical cult symbolism of Atlantic Europe, which is documented in monuments on the
diagonal south of Sweden (Ryxd) and Spain (Cueva de Las Fignras). The "armless god", the "god with the (D
year head", the "cross year" god in the tomb house, is one and the same figure. In the rock relief of
Jazylykaya his symbol -as mentioned- bears another figure with a double axe. We will discuss this last
symbol of the younger god, which is also a winter sun symbol.

North Atlantic facial circle solar year, its epigraphic and cult monuments
North America and the old world in main part 24 under
search Here it is only briefly mentioned that the double axe as
cult object, whichis known tous from Crete as well as from the
Near East
symbol of the mother earth and her priestess
is the representational transfer of a symbol, and

/_/ SN——— indeed from the North Atlantic year ideogram(”)stood

.Epigraphically the origin of the "double-axe"-

" (3b) M form is the one in general use; the

2 b form is still in the staff calendar and for both
summer and winter solstices (cf. pl. 2, nos. 29
. 2 u. 38) In the long runic series the sign appears as
L

24th orlastrune (Taf. 7, no. 16, cf. Taf. 209, no. 4)
uj_;?_ Qo Lneb w~g with the meaning Anglo-Saxondag, Old Norse dagr
"day" ("light"). In the Anglo-Saxon runic seriesit also appears-

in the meaning ofman"man",
"man" (nos. 15 a-b). From the spelling Taf. 7, No. 15b
A isderivedyoung Germanic rune M ="" ("man, human")
3
8

which, according toArctic-Atlantic tradition preserved inshort or

Textabb. 9 Nordic
runic series
form again the "year" sign (No. 13 a-b). This equation is confirmed by the
St. Gall copy of the short series of runes, where the apparently Anglo-Saxon copyist has used the
Sun and year rune (no. 14b) with the meaning man ("human being") is given and above it the M sign is set as
alternating form ("Rise of mankind", p. 453) -*

Thus, from a purely scriptural and symbolic historical point of view, we have the result that both the
Arctic-Atlantic solar year ideogram (no. 13 a-b, 14 a), as the sign (no. 14b, 15a-b) derived from the North-
Atlantic solar year ideogram (text fig. 9, cf. plate 7, no. ne-g) designates the human being, the resurrected one
raising his arms. (No. 13c.)

Man £ is of the year of God, of the sun, of the light of God', because O and <!> mean in Old Norse also
"sun", like M in Anglo-Saxon dag "day". This winter sun-using rune (cf. pl. 285, no. 5 or 209, no. 4) also
occurs in Anglo-Saxon runic series in a doubling (pl. 7, no. 17b-c, Stephens I, no. 13,15, 33, 34, 40), which
appears alongside the alternate form for the simple sign (no. 17 a, Stephens I, no. 5, 9,15,23, 34) with the
name stan and sund, sunt.

Stan ("stone") is known to us as the name of Mother Earth "in the waters", as the "source goddess", also in
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Gallic monuments; while sund (sunt) means a dividing "strait," a word related both to the Old Germanic
"sun" (Anglo-Saxon sunna, etc.) and to "south" (Old High German sundana "from or in the south," Old Norse
sunnan "from the south," etc.) ("Rise of Mankind," p. 525).

There where the sun enters the "stone", the mother earth, the waters, the "sound" (in the south",) there is
the year, the winter solstice. And there the son of God, the "man", is born again like his children, the
"people”.

That the M or X on both sides of the North Atlantic is a winter solstice and grave symbol, a symbol of
Mother Earth, from which the sun and the "man" rises, we will examine in main section 24 (plates 246-271).
It is important to note that in the ancient Chinese linear script the same sign of the "double axe" (plate 7, no.
21 d) appears as a variant to the "year" sign (no. 7, no. 21a-b) also in the formula compound cross year (no.
21c¢), with the meaning chung "middle". The dotted year sign, both Arctic and North Atlantic (nos. 20a-b, cf.
nos. ne, e, f, g), which we will treat in the next plate, has the meaning of mu "mother” and corresponds
phonetically and epigraphically to the Cyprominoan sign mu (no. 19), the winter solstice ablaut form of mo,
the year ideogram (no. 18 a--c).

Accordingly, the winter solstice "middle" of the year would be the AfttBerstelle ?

A very special meaning gains now for us the message of Beda (J* 735), in his well-known writing "de
temporum ratione", chapter 13, over the Jul or year celebration of the "pagan" Anglo-Saxons: "The old
Angles began the year with the 24. December (ab octavo calendarum Januarum die), on which we now
celebrate the birth of the Lord, and called this night holy to us in their vernacular modraneht, that is,
"mothers' night," as we suppose because of the sacred acts they performed in it."

The "night of the mothers" would be the Julnacht, which was called in old Icelandic héku-nott, héggunott,
hauknott, haukanott, "hill night" ("Aufgang der Menschheit", p. 462). It is the night when the burial mounds
open, the dead rise. This tradition comes from the time of the megalithic culture, the great stone burial
mounds of the Tuatha, who are therefore called fir side "hill people", as the burial mound dwellers are called
in the Eddic tradition "the ancient people in the hills of the homeland" (Harbarzliod 44-45). That is why the
burial mound, the tumulus, in the megalithic cultural area of the Atlantic coast of the Pyrenean Peninsula is
called mamoa, mamua, mama, mamoinha, maméla, mamula, originally "mother", "breast"® . In the folk
tradition of the megalithic cultural circle, the memory of the priestess of Mother Earth, who presided over the
great clan tomb, the dolmen, the burial chamber, the burial mound, the "white woman" and the "wise woman"
of our fairy tales, has been preserved until today. Ban tuath, "mothers of the people", "mothers of the
Germans" they were called in the Old Irish. A Cymric name for the "white women" is Y maman "the
mothers", as certain hills in theClwydian chain are called Y Foel Faman "hills of the mothers".
Correspondingly, two hills in County Kerry are called (according to Cormac) "the breasts of Anu," the Danu,
Dana, after whom the northern European North Atlanticists called themselves Tuatha Dé Danann "people of
the goddess Anu," Mother Earth™ .

The Julnacht, the "midwinter night" is the holy cosmic experience of the light and life turn. Therefore, the
feast of the dead originally lies there, the living come there in the main feast of the annual ring to their dead,
the ancestors, as the ancestors resurrect in the Julnacht to be reborn in the descendants. This deep cosmic
sense of the Old Norse feast of the dead is clearly preserved in its cult symbolism, with which we will deal in
main sections 15-17 and 22.
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The Inuit, the Eskimo of Alaska (Nortonsund), also celebrate a cycle of six festivals in winter, which
begins with the festival of supplication and wishes (a@jagaq) and continues with the three festivals of the dead.

This is true for the Arctic ® year. In the North Atlantic X year also a shift of this high festival must be
noticeable. In fact, the Old Irish feast of the dead has been shifted to the SW point of the face calendar, the
sunset point at the winter solstice. The great Old Irish feast of the dead is Samhain, which takes place on i.
November (vgL text fig. 5, p. 36), corresponding to the Skadinavian Disablot at the beginning of winter (end
of October), which thus still preserves in its name the memory of the disir, the nomen, the priestesses of
Mother Earth. It is the feast which the Church of Rome tried in vain to suppress with "All Saints' Day" on
November 1, and had to restore with "All Souls' Day" on November 2. In the old runestaff calendars, the
symbol of a weeping woman also appears from November 11-15.

This festival of the dead seems to have always been closely connected with the festival of thanksgiving and
supplication, which after the end of the summer half of the year, with the beginning of the winter half of the
year (October-November), initiated the rites of this half of the year, like the old Norse pre-Christian
sacrificial festival til Ars ok fridar "for a good year and the peace of God".

Among the North American Indians we also find the annual thanksgiving festival among the Lenape
(Delawares), East Algonkin, whose sacred tribal history, the "Walam Olum," has already been mentioned in
the Introduction (p. 14). It was celebrated by the Unami and Minsi, by the Unami in autumn when the leaves
fall (mid-October), by the Minsi at the beginning of winter, and lasted 12 days and 12 nights (cf. the "sacred
twelve nights" of the Germanic Jul period). The 12th night was the women's night, when the spirit visions
were recited. In the course of the ritual, two women sprinkled those present, starting from the north side of
the temple, from a small birch bowl with red dye, already known to us from the Paleolithic death cult of
Atlantic Europe. Also in Skadinavia the red sprinkling (with blood) was still common. The "sprinkling" at the
Lenape consists in the fact that one of the two women makes a red stain with the finger on the left cheek to
the present, the other anoints the head of the person concerned with fat. In the same way, the twelve "Mising"
faces are sprinkled, which are carved on the posts of the annual festival house and express the cosmic-
calendar connection of these annual festivals: they convey the prayers to the Supreme Being "Giselemu'kaong
in the highest heaven" - as it is said in the address given by the chief. "And we give thanks to our mother, the
earth we call Mother, because the earth sustains us and all that we need."

The universal trait of this ancient cosmic religion, its non-chauvinistic-tribal limitation, characteristic of the
Oriental national religions, is expressed in the words of the chief: "The celebration of the Delawares helps
everyone in the world, for they ask for good harvests and every good thing"** .

Among the Westcree, who belong to the East Central Algonkin, the annual funeral service for the deceased
takes place at the same time in the fall and is also organized and led by women. The tent in which the
memorial service for the dead takes place is open to the south. The priestess introduces the celebration with a
prayer to the spirits. The communal meal is taken in silence. The following dirge lasts through the night until
the morning™ .

That the south, the mother side (cf. old-Nordic modur-cett "mother celestial direction") is called, is
vouchsafed to us for the East Algonkin by the Lenape tradition, which designates the south also with the
name of the mother earth Nd'oma "grandmother"* : "My grandfather, laugh to the world! Old
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Night woman, my grandmother," the Arapaho chief priest calls Mother Earth in the prayer on the eve of the
great Sun Dance celebration: "may the growing grain not fail them (the tribesmen), and may everything they
lower into the ground ripen, so that they may have food and sustenance for their children and friends." - And
later it says: "My father, man above, you creator, you giver of food, listen! Be near to us poor beings in need
of spiritual and physical blessings. - My grandmother, Old Night Lady! make a good night for us. - My
grandfather, Sun, may your day bring good to us all"* .

In this Arapaho prayer call, "My grandfather (or father), light of the world," echoes the Old Norse saying
of the runic song:

(5 (sol) er landa Ijome, - luti ek helgum dome.
"Sun is light of the lands, - I bow before the sanctuary™ .

Summarizing the result of this preliminary epigraphic and mythological investigation, we can say:

The mother or midnight Steiie. of the year is the south place of the face circle sun year, the Jul or year, the
large dead celebration, there where the "southern sinking sun" (af solu sudrhollu, Atlak- wida 30) enters into
the middle of the year (D or ® and + or ($£) or M or X to rise again. As Rudbeck (Atlantica II, pp. 227-228)
informs, it was old folk custom to erect two spruces crosswise X (decussatini} in front of the house gate,
which - also in Iceland - went to the south. This winter solstice symbol appears in the runic calendar sticks
both for the first day before Yule (Fyrejuls dagen), which would be the 19th after the entry of the sun into
Capricorn, and for the day of Yule, which would be the 21st, counting from that time (vgL Atlas Taf.44): For
ar wandt inFuru (Solen ar wander in Furu trd) "the sun has wandered into the spruce". This "sacrosancta
nox", as Beda calls it, the holy night of the womb of the earth, held the highest cult celebration of the year,
whose cult acts were carried out also with the north Germans by the women or priestesses.

It is the night of the rebirth and resurrection of the dead, of the Son of God as well as of man.

Plate 8: The "year" sign with the two dots, the suns of the two halves of the year, the dotted year sign. The
representation of Grapevine Canyon, S.Nevada (No. 1) was already mentioned under plate 5, No. i. It is that
particular writing of the year sign with the suns of the respective halves of the year (missari), the ascending
and descending sun, the summer and winter sun. We have touched in Plate 7, No. ne the Anglo-Saxon
parallel (Plate 8, No. 2), which is reproduced in the runic series in the "Liber loci Benedicti de Whalley" with
the phonetic value esch (Stephens 1L, p. 10, No. 70) in place of g or gg (name gear etc. "year") for the 0 sign
(cf. "Rise of Mankind", p. 262). As the sign of the face circle 0 divided in the middle in the solstice points N-
S and the cardinal point cross + in the Anglo-Saxon runic series represent the Arctic-Atlantic year ideogram,
so we find there correspondingly the "painting cross" X, the linear connection of the sunrise and sunset points
at the winter and summer solstice, for the North Atlantic year ideogram (Taf. 8, no. 3b, c; pl. 7, no. ne, f, g,
cf. pl. 3, no. 13a-b).

The dotted year mark appears among the characters of the Trojan spindle whorls (Plate 8, No. 4), in the
Aegean pottery of the Pulasata, the Polsate people, the "Philistines" in Palestine, with the
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Swan (no. .5, cf. note 15). We find it in the Neolithic petroglyphs of the Pyrenean Peninsula (nos. 10-13), as
in Ireland on the stone of Clonfinlough, Clocmanoise, (no. 14c).

For the affiliation of the archaic Chinese linear script to the Arctic-Atlantic culture circle, already
mentioned in plate 7, especially the variants of the year or year center sign are important (plate 8, no. 8 a-c).
We see the round and angular writing of the year sign, the former (no. 8 a) with the two points outside the
circle, the sun in the SE and NW (sunrise at winter solstice - sunset at summer solstice), and with the cross of
the middle of the year above and below (8 c), in the meaning of chung "middle". We have been able to
establish already briefly in the treatment of plate 7 that this "Muttemacht" or "Miittemacht" returns exactly in
the same way in the calendrical cult celebrations of the North Germanic as well as the North American
Indians as yearly celebration, in relation to the winter beginning or to the winter solstice. We could likewise
determine that in the kypro-minoischen writing the same dotted X year ideogram (Taf. 8, No. 7) as in the old
Chinese, with the same "mother" sound value mu recurs, while the preceding Ablautform mo the year sign 0,
also in angular writing (No. 6 a-b) or in the bisection (No. 6 ¢) shows®’ .

A peculiarity of the ancient Chinese "mother" (= midyear) sign is - that the sign is either divided by a
crook-like figure (no. 9 a), or this figure can also take the shape of a snake (no. 9b). For the former sign
combination see Pls. 20-22, main part 2; the latter was mentioned above (p. 41) in the preliminary treatment
of P1. 110 as an Arctic-Atlantic winter solstice symbol.

This characteristic halved writing with the punctation we find accordingly, with temporal and spatial
backward tracing, in the Neolithic petroglyphs of the Pyrenean Peninsula (nos. 10-12) and in Ireland, on the
stone of Clonfinlough, Parish Clocmanoise, Kings County (no. 14c), also without punctation (no. 14d),
besides the full forms (nos. 14 a-c). Importantly, the year mark always appears there in conjunction with the
+-cross as a formula, thus also confirming the North American, Atlantic European, and ancient Chinese
epigraphic communities (nos. 1, 2-3, 8 ¢, 13)

The face circle divided in the middle by the right of the carriage is to be understood originally as a seasonal
division: the lower half is the winter half (i. October to i. April), the upper the summer half (1. April to 1.
October), as approximately in the Nordic staff calendar. From this division of the visual circle in the right of
the waggon, the east-west line, the year of equinoxes developed, division of the year in the equinoxes of
spring and autumn.

And it is significant for the geographical latitude that we find this transition from the ® or QD bisection to
the 0 or O bisection of the year in the southern part of the North Atlantic cultural circle, i.c. at that latitude
where the visual solar year had naturally become less and less useful for the monthly division of the
year.Because the sun touched in these latitudes (45-40° n. Br.) in the rising and setting points of its annual
course only the small sector W SW-WNW or OSO-ONO of the visual circle back and forth;

Therefore, in this latitude, in the Paleolithic Atlantic cultural area of the Pyrenean region, in the year sign ®
appears for the first time the suggestion of the eastern and western equinox (pl. 2, no. 56 Mas d Azil, exit of
the older Stone Age, (about 10000 BC), which we can follow further in the Neolithic cult symbolism of the
Pyrenean Peninsula: Covatillas (pl. 2, no. 57, cf. pl. 213, no. 3). Here lies the natural and cultural historical
transition of the ancient Arctic and North Atlantic winter solstice year ® to the younger Mediterranean-
Oriental Glei
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year ), which thus replaced the old winter solstice year much later. Both the ancient Sumerian and the pre-
dynastic ancient Egyptian year were originally based on the winter solstice year of the cultural bringers who
once migrated from the north, as our epigraphic investigation will show further. According to the conditions
and requirements of this southern latitude spring and autumn become the natural division, and therefore the
no longer experienced northern night of the winter solstice is replaced by the equinox of spring.

Concerning the sign compounds plate 8, no. ii-13 would be still to be remarked:

No. 11 : the ascending sbnne (b), with the rod or ray, has been added as a determinative.

No. 12: the sign of life ("from above and below") $ bears in the upper circle the dotted year mark (cf.
plates 213 and 217), in the lower circle the dash (= "Earth", cf. plates 279-280).

No. 13: for the formula Year of the Cross (also in bisection) and the Son of God lowering his arms 'P cf.
plates 366-367.

Plate 9. the son of god as year god or the year, god or life tree between the two suns of the year halves.

As the suns of the two halves of the year ®, the ascending and descending, are written in the year sign as
circles or dots, so the Son of God appears as the year god between the two suns of his year course, in the
well-known cosmic-symbolic arm posture: the descending J', respectively T' or P;
the upward-sloping Y, or orY
in the middle of the year + .

It shows up also here that the dotted writing of the so-called younger Nordic runes goes back to an ancient
folk tradition, represents so to speak their renaissance, after the "long rune series", which is addressed by me
as the southernmost and youngest North Atlantic rune series ("Aufgang der Menschheit", p. 559-560), fell out
of writing use due to the Christianization of the West and South Germans. In an Oxford manuscript "The
Ormulum" (13th century ?) is a runic series, called ..Alphabeticum Anglicum" (Stephens I, p. 112, no. 50),
which shows the dotted Z rune J with the g sound value, which otherwise the rune <|) ger, gear "year" has in
the Anglo-Saxon runic series (plate 9, no. 20-21). That the J rune, the Tiu etc. "God" rune, is the Jahrgott rune
and in fixed formula connection with the <|) sign appears as an Arctic-Atlantic calendrical cult symbol of the
Stone Age, we will examine in plates 366-367.

Also here we see again the ancient tradition which is hidden behind the dotted "younger" Nordic runic
writing. For the son of God, who lowers his arms, between the two points of the sun, is attested in the
Neolithic Atlantic culture area over and over (plate 9, no. i-6).

For the character connection:

No. i. the twofold, the upper and lower, the J' which descends from the summer solstice now and the %
which emerges from the winter solstice below: see main section 28, pl .291;

for the comb mark, the "switching hand" of God: plate 440, main part 41-42.

No. 4. the Son of God, the 'J' between the two axes, a winter sun calendar symbol, see pl. 331.

No. 7. the Son of God of the middle of the year + and the* tree of life with the cross in the "frame", see
plates 158-160;

with the sign of 'Mother Earth, the furrowed field beet, see plates 279-28b;

with the sign of life and the snake, see plates 219 and 308.
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No. 8. the + god and the inverted, i.e. underworldly m god, the ,.anchor' 'sign, see pls. 357-358.

No. 9. the + god on the R, the smallest solar arc at the winter solstice, see Pl. 67.

No. 12. the + God with the sign of life, "coming from above and below", with the cross, see plates 307-
308.

No. 13. the ,.Twofold", the Son of God in the winter solstice, the forward and backward looking, the two-
headed ("Janus") between the two annual arcs (), cf. pl. 294, no. 4 and main section 18, pl. 180.

No. 15. The tree of the year, the tree of God or the tree of life in the C|, see Plates 152 and 164.

No. 22. the horned son of God (the later Babylonian Gilgamesh) in the year division "P, cf. pl. 333.

Plate 10: The year sign as a grave symbol. It has already been mentioned above (p. 56) that the sign of the
so-called double-axe X or M, which originated from the malt cross, the North Atlantic year ideogram,
appears on both sides of the North Atlantic as a grave symbol. The last or winter sun rune of the long rune
series, the "day" rune, which returns with the sun circle in the center, in the Nordic and Old English (Anglo-
Saxon) wooden calendars, the rune staffs and the "clogs", as winter solstice, Jul or year symbol, is similarly
found on the old wooden grave stelae of the Ojibway Indians (Taf. 255, No. ia-c) as on our Germanic pre-
Christian and Christian grave stelac and gravestones (Taf. 255, No. 3-4, Taf. 254, No. i-2) and appears
likewise still in the syncretism of the early Christian grave symbolism of the Orient (Taf. 255, No. 5-6, Taf.
271, No. 4-5).

The southern Swedish rock drawings of Bohuslidn give us a hint for the age of this custom, which we must
therefore date back at least to the younger Stone Age. Plate 10, No. i-8 shows us the wooden grave stelae, as
they may have been carved as votive signs for the clansmen lost at sea and in foreign lands, and may also
have stood at the large stone graves. We see the simple form of the face or year circle O (no. i-4), the vertical
division ® (no. 5), the year wheel cross ® (no. 6-7), also in connection (no. 8) with the year ideogram of the
three concentric circles (no. 8-9), which we will discuss only in main part 8 (see plate 51).

Particularly important is the rock drawing in the domain Backa, parish Brastad, because the lowering of
his arms and his hieroglyph J' are represented on both sides of the grave stele as death guiding symbols (No.
8). As a monument of a permanent tradition, which extends in this North Sea culture circle of the Tuatha of
the younger stone age, the Ingvdonen of the Tacitus time, over unjihr 5000 years, 1 could still prove the
wooden grave stele with the J' sign on the old cemetery of the moor village Wanneperveen, in the Frisian-
Saxon transition area, Ambt Vollenhove at the Zuiderzee, 1924. (Pl. 372, nos. 3-4.) We will examine the
Arctic-Atlantic origin and meaning of the J' sign in winter solstice, calendrical, and mortuary cult symbolism
in main section 36 (The ,,Ul" God). In the younger Stone Age it appears as a grave symbol in the Nordic
megalithic grave culture circle and can be traced without interruption to the grave stelae of the Migration
Period (cf. plates 368, 369, 374, 375 etc.).

The age of the tradition of those grave symbols of the cemetery of Wanneperveen, which reaches far into
the younger Stone Age and must go back even further, is confirmed by the fact that on the same wooden
grave steles
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also the Aries sign appears. We will examine the formula connection of the "Aries" sign with the sign as a
prehistoric North Atlantic, together North American and Old World, in main part 46 (see in the meantime T.
482-490).

Between the Neolithic and Bronze Age representations of grave stelae in the southern Swedish petroglyphs
and the modern monuments of Wanneperveen, we possess an interesting evidence from the same
Altingvaeonian area, the stele-shaped burial pits around Umen graves in the necropolis at Wessinghuizen,
Gern. Onstwedde, Prov. Groningen, Low Countries (pl. 10, no. 10). They are of Laténe period, i.e. around 500
B.C.*®.

We find the same continuity of tradition in the ancient rock carvings and megalithic tombs of the Atlantic
coast of the Pyrenean Peninsula. These are stone stelae, the natural form in a rocky and woodless land.
Conversely, it was not until the Roman Iron Age that stone grave stelae gradually replaced wooden ones in the
north. Such stelae with circular top (plate 10, no. ii-14) have now already come down to us from pre-Roman,
Celtiberian and Roman times of the Pyrenean Peninsula, which I will treat in a later paper on the swastika™ .
We know similar grave stelae with round disk top from an Umbrian necropolis near Bologna from the
beginning of the last millennium B.C.: Atlas, Taf. 488, 6¢ shows the soluble or -radiant sun in a circle (the Old
Norse year of the bisected 8 aettir or eyktir); Taf. 488, No. 6a a. o. the 6 points around the center in a circle,
the ideogram of the North Atlantic face circle sun year.

The "estelas" of the Pyrenean Peninsula, from the Middle Ages to the 18th century, reproduced in pl. 10,
nos. 11-14, thus embody the same permanent tradition of the time of the megalithic grave culture as the wooden
grave stelae of Wanneperveen in the Ambt Vollenhove. They show the cardinal points and the year cross (S-
N, O-W), the ends of which are respectively occupied with the sun sign, the circle, with or without center
circle or center, or with the year sign ® as explanation or determination sign (na-b, 12a). In the cardinal point
cross + the sunrise and sunset points of the solstices (SE-SW, NE-NW) of the North Atlantic year are
indicated by sun or year signs (6 pointed star) (nos. 12 a and 13 a). Or the cardinal cross + is formed by four
®, and four (") significantly indicate the sunrise and sunset points of the solstices (SE-SW, NE-NW): in the
center the 8-spoked wheel, the "dagsmark" sign, the ideogram of the North Atlantic year (no. 14), as the
oespeak, oespeak, 6-pointed "stars", the ornamental stylization of the ifc sign, on the reverse sides of the stelae
(no. 12b u. 13b), which are also handed down to us on the early historical, pre-Christian stelae® .

That the grave stelae of the Atlantic Europe and its Nordic megalithic culture circle show the Jaftress
symbolism in the permanent tradition, confirms the epigraphic equation (plate 2, no. 17-24) "sun" and "year"
= "man". The life of man is like a solar year of God. And as certainly as all life of the creation in the eternal
cycle of the world order is resurrected from the winter and death night of the year by the son of God, the light
bearer, so certainly man rises again from the courage of his life, his "year", to the new life in his descendants.
Since the death and the grave is the winter solstice of the great human year of life (childhood-adulthood-age =
spring-summer-winter), the "die and become", therefore also there the year symbolism appears. Because the

winter solstice is the "year" point, where the cycle ends, closes and divides again and starts anew.
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begins. Therefore, we find there as "year" signs, on the tombstones as in the wooden calendar, the overall
ideogram of the year and its cleavage, division forms.

And therefore, in the same older, Germanic Iron Age, which also uses the yearly grave stele figuratively as
a Umen grave pit, the Son of God, the Lightbringer, appears with the raised arms, or his rune Y, the "Man",
with the solar or yearly circle on these urns of North and Low Germany (cf. main section 32, plate 344) in the
same Altingvédonian area of the old Polsee country.

Plate 11: The Son of God with the solar year wheel.

Anticipating our study in Section III, "The Son of God," especially Major Section 30, "The Year and Cross
God," an iconographic or epigraphic, pictorial, and scriptural overview of the representations of the Son of
God with the Year Wheel in rock art on this side and on the other side of the North Atlantic is given here.

The Son of God carries the year-wheel in his hands (n. 12,13, 23, 28-35); or on his body, or is in it (n. i-4,
27); or emerges from it, as it were (n. 5, 6, 8, 9); or the year-wheel appears as his determiner, his
determinative, his symbol, attached to him (n. 7, 10, ii, 14-22, 24-27, 30).

The forms of the year circle or year wheel are:
the Arctic-Atlantic ©, respectively, nos. i-4, 6,9, 11, 12, 14, 15, 17-20, 22, 24-27, 31-35,
the North Atlantic (*): Nos. 14, 16, 21-23, 28-30;
the associated Arctic and North Atlantic respectively (* : nos. 5-8, 10, 13, 19, 27.

The Son of God appears as the One who lifts His arms, the Risen One and the Resurrector, the "Man" Y
isw: Nos. 1, 10, 11, 18, 21-23, 25, 28-30 (cf. main section 32);
as the one who lowers his arms, the one who dies and leads the dead, the one who turns to the pre-winter sun,
the year-god, etc.: No. 5-8, 12, 26, 27, 31-35 (cf. main sections 34 and 35);
as the connection of both, the "twofold", the "upper and lower": No. 2, 6 (cf. main item 28); as the God of the
middle of the year, the "cross"-God with arms held crosswise + : No. 13-17, 19-20 (cf. main item 30);
as the "armless" and "cuckold" (no. 24);
as the life bringer with the J sign: No. 5, 14 (between the sun points), 15-16 (compare main piece 21, 30 u.
34);
with the snake and in the waters: No. 5-7, 14, 17, 30 (cf. main section 13 u. 34);
sailing in the sun and year ship: No. 11, 18, 22 u. 30.

For the representation in the rock drawing of Santa Barbara County, California (no. 11), cf. pl. 505, nos. i
u. 2; for the North African representation in the Sahara Atlas, Ain-La-Hag (Ain-Ed-Douis) no. 30, cf. the
representation of Coyote Wells, Southern Califomia (pl. 506, no. 33), which corresponds to that of Wese, Bro
parish, Stangenis, in Bohuslédn, southern Sweden, our no. 18: the ship with the sun sign.

For the annual sun aisle of the Son of God, see plates 522-525.

Plate 12. The cultic sun shields of the North Atlanticists.

As was already briefly mentioned above (p. 38), according to the Zuni tradition the Yd-tokia, the "light
bearer", the "sun father", carries on his daily migration along his celestial orbit a shield of burning crystal.
This sun shield is also known to us from the Eddic tradition, so in Grimnismal 38 (translation G. Neckel):

Swalin ("appeaser") is the name of the shield that stands before the sun, the shining deity. Surf and
mountains would burn, if he sank from his place.
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and in Sigdrifomal 15 it says of the runes:

They are carved on the shield that stands before the shining god, on
Arwarkr's ear and Alswidr's hoof, on the wheel that rolls under Rognir's
chariot, on Sleipnir's teeth.- -

A skildi-peimer stendr fyr skinanda goCti "on the shield - who stands before the shining god". Who is this
god with the sun-shield, which is called also in the late tradition (pdrs-drapa) still himintarga , "sky-shield",
the cult-language tradition of the Edda time, in spite of complete obscuration, has preserved for us still
clearly: skjaldar-ds "shield-god" is called Ul/, the wintry god, whom we will get to know in main part 36 as
an ancient arctic-atlantic mythical motive. He is the year-god, the owner of the sun-ship in a prehistoric
epigraphic tradition, whose rich monuments extend to Peru.

As already briefly mentioned at Taf. ii, the son of God sails in the day and year ship. This is the old
original conception of the sea-experienced North Atlanticists, which is also still present to us in the two boats
(day and night ship) of Ra in Egypt and can be followed up to Oceania. The chariot ride is only a younger
representation of the Bronze Age of the European mainland.

According to the tradition of the "poet language" Skaldskaparmal (49) the shield is called "sun" (s6/) as
well as "ship of Ull" (skip Ullar) and the ship "Uli's ash" (askr Ullar), "ash", originally generally Germanic
for "boat". Therefore, the shield is also called "ship sun" (skipsol).

Ull, the "wintry god", of the here further completely failing late tradition of the Edda time, is the pre-
winter-solar son of god and identical with Tyr as with Thor, the post-winter-solar son of god of the mother
earth, the mountain and rock splitter and winter powers conqueror, to whose stepson he has been made in the
Edda.

If we now look at the Neolithic and Bronze Age representations in the petroglyphs of southern Sweden
(Bohuslan) (pl. 12, nos. i-8), we find the axe or spear god with the solar shield. The solar shield is represented
either as a circle with a center circle or center, or with a center circle and center (nos. 1, 2 a, 3): this center
circle is called in Skaldsk. 49 "the hub of the wheel", i.e. of the sun shield. For according to Skaldsk. 56, sdl,
the sun, is the "beautiful wheel" (fagra hvcel). Or we find the sun shield represented as the year wheel (£)
(nos. 2b, 5, 6,7); or as the year ideogram of the three concentric circles, the three solar arcs of the year (nos. 4
and 8, cf. main section 8), which connects the representation of Fintorp, Tanum (no. 8) with the ®.

For the representation of the rock drawing of Fossum (No. 7), of the god with the split year head "I, of the
thurs dss "giant god", of the dorn 6s "cathedral god" see. Hauptstiick 31, u. a. Taf. 330" . Completely
understandable, as testimonies of an ancient common cosmic mythe, now appear the representations of the
Son of God in the ship with the solar year wheel or the sun shield, which we already got to know in rock
drawings of the Old World and the New World (Taf. 11, No. 11, 18, 22, 30) and will examine further in
section V (Hauptstiick 49 u. 50, cf. Taf. 506, 522-525).

The Son of God in the ship with the cross or year sign in the Santa Barbara County petroglyph, pl. 11, no. I
(for the "cross" shi f cf. pl. 316) is depicted with the solar year sign (J) containing the four sunrise and sunset
points of the solstices (SE-SW, NE-NW). We find a similar ideogram in the southern Swedish rock carvings
of the Younger Stone Age and Bronze Age (cf., among others, pl. 16, no. 21, Hakebytorp, Tanum and pl. 241,
no. 19, Egnahem, Norrkdping).

5 Wirth, original text volume
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In the permanent tradition of the still popular, calendrical cult symbolism of North American Indians, this
sun shield appears, for example, in the winter solstice rituals of the Hopi, carried by the "Kalehtaka" (warrior)
sun priest of the Oraibi (plate 12, no. 9). Correspondingly, we still find it as a war shield among the Pima
Indians of Arizona: pl. 12, no. 10, cf. pl. 181, no. 2, after original recording of the piece present in the Berlin
Mus. f. Volkerkunde, IVB 1545; another sun shield present there (plate 181, no. 3) bears the sign "year" § (cf.
plate 3, no. 6b and 8d), which we will treat in main section 18 (cf. among others plates 180 and 181).

Plate 12 a. As the above mentioned Edda sites (Sigdr. 15, Grimn. 38, Skaldsk. 49 etc.) clearly show,
besides the mythe of the sun shield with the sun day" (Sigdr. 15) there is another, even richer one, of the sun
scZw'//. The latter is the older layer. This is already evident from the fact that we find in the prehistoric rock
drawings of North America and the previous Old World probably the representations of the year ship with the
son of God and the sun, and indeed in a number of coinciding details, as far as the cult symbolism is
concerned, but nowhere in North America the sun chariot appears. Also the oldest cult symbolism of the
Orient, which goes back to North Atlantic traditions, the old Sumerian and old Egyptian, shows the ship of the
sun god and not the sun chariot. The chariot should also certainly not be Neolithic, but only belong to the
Bronze Age. The after effect of the term "fahren" in the Germanic languages for the locomotion with horse, or
horse and chariot, shows the culturally younger stage of the tamed riding and draft animal. The ship's chariot,
Latin carrus navalis, after which our ancient post-winter solstice procession custom of the "Faselndchte" is
also called "Cameval", still preserves the memory of this transition of the solar ship to the chariot, which is
preserved to us in the same way in the representation of a Chaldean seal cylinder (Plate 160B, No. 9).

As a characteristic example I would like to refer to the well-known find, the so-called sun chariot from
Trundholm (Zealand, Denmark), which dates from the second period of the Nordic Bronze Age (about 1700-
1400 BC) (plate 12 a, no. 1). I will return to this monument in detail in a special study "Des Rosses Ruhebett".
The disc, ornamented on both sides, is covered with gold only on one side, thus facing the spectator, while the
side "facing the sun" is dark. It stands, like the steed, which was connected by a rein to an eyelet broken off at
the disc, on a wheeled frame. The gold plating has an inner ring of eight concentric circles around one as the
center. These eight circles around the center circle are again enclosed by a second ring of 16 circles, two of
which are clasped over and connected to the next pair by S-spirals. The 16 circles are divided into 2 X 8
consecutively connected circles.

The year and day division of the "dagsmark" or "eyktamark" is visibly present here, whose month and hour
series must have consisted of 2 X 8 = 16. characters. Such a character series of a runic calendar would be the
short or Nordic runic series of 16 runes, which is called the "younger" runic series, because it appears in the
9th century in the place of the "long runic series" generally in the north in the monuments. As we will be able
to determine repeatedly in the course of our investigation, this appearance of the "short series of runes" is a
resumption, a renaissance of an old popular writing, which is attested to us in various monuments, while the
large amount of the actual monuments (wooden staves, wooden tablets, wooden grave stelae, etc.) must have
passed away forever and therefore be lost. Only when the youngest and southernmost North Atlantic calendar
series of signs, the "long runic series" of 2 X 12 signs = 24 runes, through the Christianization of the South
and West Germanic tribes, gained its general
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In the north, the old series of characters appears again, but in a transformation influenced by the long runic
series (see main section ii and plate 90 B).

The outer ring of the disk of Trundholm is formed by 27 circles which can represent the days of the lunar
month within the solar year. As also with the Klamath Indians shdpash designates "sun", "moon" and "month"
and the Eddic tradition (Skaldsk. 49) calls the shield also s6/ e<ta tiingl "sun or moon". A similar gold disc
was found in Moordorf near Aurich {Jacob Friesen'. Introduction to Lower Saxony's Prehistory, Hildesheim-
Leipzig 1931, p. 70, plate 25, fig. 1). It is worked from purest gold and carries in the center field the yearly
ideogram of the eight points around the center, from which a radiating wreath goes out. Around it closes
another circle of eight points, also surrounded by a halo of rays, which is again enclosed by a light spike edge.

Completely corresponding Bronze Age gold discs are also known to us from southern Ireland, from the land
of the Tuatha Dé Danann: so Plate 12 II, No. 2, found in Kilmuckridge, County Wexford, with the right cross
of the four cardinal points +, the ground plan of the "dagsmark" or "eyktamark"; Plate 12 II, No. 3 with fen
circles around a central circle, the old Arctic-Atlantic year division of the "two hands". The latter, which is in
the British Museum, also has the two eyelets, one for attaching the disc to the cart axle and another for the
rein, as was also originally present on the Trundholm cart.

A horse standing between two discs with five circles each, held together by an axis, probably of Iberian
origin, was found at Calcacite (Barcelona) (Plate 12 II, No. 4). We will have to see in the two discs the two
halves (missari) of the decimal-divided ancient Arctic-Atlantic year, the upper and lower halves of the sun's
course, the celestial and terrestrial course in the summer and winter halves of the year. As it is said in Rigveda
X, 89, 4 of the world axis: "To Indra I will send songs . . . who as with a chariot axis by his powers has
strengthened heaven and earth to both sides". Indra, however, is the god with the thunderbolt, the axe god of
the petroglyphs, who frees the sun from the power of the winter-solar serpent (Vrtra), from darkness, from the
waters, makes it rise in the sky and shine® . According to later tradition Prajdpati had formed a golden disk
and fastened it to Indra, that disk which is also called as attribute of the sun-god Vishnu sudar*ana "lovely to
look at", the fagrahvel "beautiful wheel" of the Edda (Skaldsk. 75). Indra is also the one who drives the solar
steed {etasa} (R. V. VIII, 1, 11, cf. IX, 63, 8), which brings the "wheel of the sun" (I, 121, 13; V, 31, 11 ; VII,
63, 2). And as the steed has become in Vedic cult symbolism the embodiment of the sun, of fire and light,
hence of the younger star-age manifestation of the Son of God, the Agni, so it is addressed in the ceremony of
the erection of the altar of fire: "In heaven is thy supreme birth, in the air thy navel (center), on earth thy
home" (Vajasaneyi Samhita 11, 12).

This Samhita passage is to a certain extent symbolized by the cult symbol of Calaceite (Taf. 12 11, 4). For
the sacred wheel (cakra) as an ancient Indian annual symbol, cf. main section 4, pl. 36. A steed with a wheel
cross disc similar to the Irish one of Kilmuckridge, which moreover has a horseshoe-shaped sign (solar arc) in
each quarter, appears on a Gallic coin from the time of Vercingeforix (pl. 12 I, no. 5). The four sun-running
arcs in the four cardinal directions are depicted quite similarly on prehistoric pottery from Middle-Tennessee,
Cumberland River Valley, Nashville, Gordon town site® , which may contain Old Sioux symbolism, 5*
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P1. 13, No. i-3. No. i u. 2 show the cardinal cross in the wheel: each of the four main points is still emphasized
by a special wheel cross in three concentric circles (cf. P1. 10, No. 8 u. 9, PL. 12, No. 8). In the SE-SW and
NE-NW corners stand the arcs, as in Taf. 12 II, No. 5. On the vessel Taf. 13, No. 3 the growth sign (cf. Taf.
149, No. ic, d; Taf. 467 A, No. 9 u. 10) emerges from the four solstice points (SE, SW, NE, NW): in between,
S-N, E-W, stand the arcs.

As a supplement to that Celtic coin, plate 12 II, no. 5, I would like to refer to a Norse Danubian silver
drachm with Apollo's head and horse, which shows the horse with the eight-spoked star: each spoke ends in a
sun circle. Under the steed is the solar arc n, with the sun in it (cf. pl. 69).

The horse as a symbol of the sun and the course of the year is an old-worldly one: it is naturally missing in
the prehistoric calendrical cult symbolism of North America. The fact that in the Vedic cult symbolism the
sun-horse and the sun-wind represent the younger layer, which covers an older sun-symbolism, is still clearly
recognizable there. Atharvav. XVIII, 1, 26 it is said of the sun-god Surya: "Thou hast, O Surya, mounted thy
ship with a hundred (decimal division!) oars." And Atharvav. V, 44, VI, 95, 2 and XIX, 39, 7 the sun is
compared to a golden ship: "There moved in the sky a golden ship with golden cordage® ."

The backward connection of this Indo-European myth of the Son of God, the Sun and the Ship of the Sun
leads on the traces of the Aryan migration to the Baltic Sea, where the Latvian folk songs establish the
connection with the Eddic tradition and the prehistoric Scadinavian petroglyphs, and these again lead to the
prehistoric petroglyphs of North America.

What is the sun crying so bitterly sad ?
Sunk into the sea
is a golden boat!

Do not cry, O sun,
God is building a new one, half of go/d and half of silver.

The sun sets in the evening and falls into a little golden ship, in the morning the
sun rises, the little ship remains behind it on the waves.

Sun's daughter sank into the sea, and the crown was seen flashing. On the
mountain stood God's Son, wielding a golden cross he.

The sun's daughter waded in the sea;
you could only see the little crown.
Row the boat, you sons of God, save the life (or "soul") of the sun!
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In Latvian songs God (déws, Lithuanian déwas, déws) is the father of the sun maiden, the sun (lett,
Lithuanian saule), who is "God's daughter" (Lithuanian déwo dukte or dukryte, Latvian diewodukte). Besides,
the "son of God" or also the sons of God (Latvian dévoa deli, Lithuanian déwo sunelei) appear, in the dual
form as the winter-sun-wielding "twofold" (cf. Main part 28) or in his astral embodiment as morning and
evening god: Tezcatlipoca and Quetzalcoatl in Mexico; or the Greek Dioscuri Kastor and Polydeukes with
their sister Helena, the children of Tyn- dareos (Ttwo-dp-eoc, Tiwo-apv]?), the "thrusting one", a name for the
sky god, the mover of the cosmic rotation and therefore also of the sun. As in the Edda (Gylfag. 11) S#i/ "Sun"
is the daughter and Mani "Moon" the son of Mundilfori or Mundilfari, the "world driver", "world mover".

From them it is called Vafprudnismal 23:

Mundilferi heitir, hann er Mana factir, ok sva Solar it sama;
himin hverfa J>au skolo hverian dag
Qldom at artali.

Mundilfari is his name, he is the father of the moon and so of the sun;
In the sky they should circle every day of mankind to the JahrZahlung.

The s6l-hvarf, the "turning of the sun" in the sky, d@vettr "in winter" and dsumar "in summer" (Rimbegla 90)
regulates the dr-tali "counting of the years", the creation of Mundilfari, the "world-mover", as the obscuring
tradition of the Edda still preserves the name of the far-away sky and world god of the distant ancestors.

That also Helena is the "daughter of God", Dios kuré, like the Nordic S61, is clear from the indications in
Homer (1. III, 425, Od. IV, 184 etc.) (ato? xoup "), xoupT) Atoc aifto”oio), Aio; 6x7670010). According
toCurtius (Grundz. d. gr. Ethym. 2, 129) from a root /ei (¢X) related to sei (fiirofeX), corresponding to Old
Norse 5o/, from an Indo-European root *sau "to shine, shine," which is extended by the god-name -7 or -n- as
a suffix: Old Norse sd!/ (f), Gothic sauil (n), Greek helios (T]éXio<;, T"Xioc, Cretan a FéXto?< *savelio),
Latin so/ (m), Gothicsauil, Lithuanian sdulé,Cymric AawZ, Old Indianstiar (n),séirjas (m),awes tisch

"sun
besides the "sun" clan, Old High German sunna (f), Gothic sunno (f. n.), Anglo-Saxon sunne (f), Old Saxon
sunna (f), etc.

Old Irish euil means "eye" (sun eye). That the sun is the eye of God or the son of God (Hesiod. Op. 267
"Dios ophthalmos", Ovid Met. 4, 228 "mundi oculus") and at the winter solstice is lost in the waters, in the
"well" (Odinn, Horus etc.), is also an ancient Atlantean myth. In the younger Vedic tradition the sun and the
moon together are "eye of the highest Brahma" (Atharvav. X, 7, 33), in the older tradition of the Rig-Veda the
sun is "Varuna's eye", of the god who is in the waters, or the "eye of Mitra and Varuria" as the post- and pre-
winter solstice, the "twofold" god, the light and dark, the morning and evening. "Worship to the eye of Mitra
and Varuna, the far visible god-born radiance, the son of heaven, the sun sings". Likewise, in the Awesta, the
sun hvara (- Vedic svar, from which siirya, the sun, the sun god) is the eye of Ahura Mazda® .

As in Vafprudnismal 23 Surya is the day-knife (R. V. 1, 50, 7). Beside him as sky god and

"
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Son of Heaven or Son of God, Son of Dy from (R. V. X, 37, 1), we find a female figure, Siiryd, the "Sun-
daughter" of the Latvian songs (Saules meita), the "God-daughter" (Déwo duktele, dukruz'ele), the Nordic
style. Siirya appears in closest connection with the twins of the gods, the asvins, like the sons of the gods of
the Latvian songs with the Sun's daughter, or Helen with the Dioscuri. The Aévins share the sun chariot of the
Siirya with her, but have, according to older tradition, the hundred-oared (!) ship with which they rescue the
son of god Bhujyu, abandoned in the middle of the ocean (samudre), in the waters (apsu), who stayed in it for
three days and three nights (R. V. I, 116, 3-5). It is the ancient winter solstice myth of the son of god, who is
also like Bhujyu at the foot of the "in the middle of the sea grown out" year or world tree, whose trunk Bhujyu
had clasped in the misery. He is the same as the Vandana saved by the Advins, who rested like one fallen
asleep in the womb of the goddess of death (Nir-riti), like the sun in the darkness (R. V.1, 117, 5).

The whole Indo-European myth, which has migrated to the south, leads back to the journey of the swan
boat as the escort ship of the Son of God to the Hyperborean region of the North Sea and North Atlantic, as
the area of origin. Helen is supposed to be born from the "egg", which Leda received from Zeus, who is to be
equated with Tyndareos, in pregnant form, as Leda herself came in pregnant form from the islands of the
Hyperboreans [see note 15, p. (8)]. It is the general-North-Atlantean "world-egg" motive of the "two shells" 0
resp. 0, of which it is said in Chandogya-Upanishad III, 19, i-3: "This world was in the beginning not-being;
this (not-being) was the being. The same came into being. Then an egg developed. It lay there as long as a
year. Then it split; the two eggshells were one of silver, the other of gold. The silver one is the earth, the
golden one the sky there. - But what was born of it, that is the sun . ."" . Therefore, in the Latvian songs (p.
68), the sun sails with a golden daytime ship in the sky and with a silver one at night time through the world
sea and the underworld of mother earth, where the Son of God stands with the "cross" (= ,, year") sign on the
mountain. Around this mountain, the Meru, according to the brahmanic cosmology the sun carries out its day
and year cycle. The leaving behind of the golden ship at sunrise, in the second of the printed Latvian songs, is
already a darkening of the myth in its original sense.

The white solar horse Dadhikrd, the embodiment of Agni, the son of God, who was in the waters, in the
"tree" with the sun; is also called swan in the Rigveda (IV, 40, 5). The golden or white swan is the escort bird
of the blessed to the sun as Brahma (Taittirfya Brahmana III, 10, 9, 11) and in many places in the Upanishads.

Of the sun swan, the god's escort bird it is said CvetdQvatara-Up. 1, 6): "In this great Brahman wheel,
which animates everything, encloses, a swan soars." The "Brahman wheel," samsdra is "the (sam) run (sar)
returning to the starting point, the "soul-wandering." As Odin's world or yearly steed is "eight-footed," so the
swan (Ciilika-Up. 3) appears as "the bird, radiant, eight-footed, . ... blazing, wandering two-fold (d. L to north
and south = 0), . . . each seeing it and not seeing it." "Sun-white" {solhvita} is the name of the winter sun-
turned "Billings Maid", whom Odin courts "in the reed" (= "in the waters") (Havamal 97). And white is the
sky and light color, which the swan received from him as escort bird of the "Old Man", the world creator,
since it is the only being which followed him into his sky house, as the tradition of the Thompson River
Indians of British Columbia reads [see note 15, p. (12)]. But the swans are also the attendants of the golden
sun chariot of the ASvins, or "horse lords," as their name is (R. V. 1V, 45. 4 cf. VIII, 8, 2; 1V, 44, 45).
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In the Vedic tradition the sun, the sun wheel, the sun chariot is moved by one, seven (i.e. 6 + !=:-:,
compare the horse symbolism of the Greek grave vessels of the geometric style) or ten steeds in the sky in its
daily and annual course. It concerns a purely cosmic-calendar conception, horse = month = solar house. Ten
horses still know the Eddic tradition (Grimn. 30, Gylf. 15)% .

The two steeds in front of the sun wheel in Sigdr. 15, Arwakr ("early awake") and Alswinn ("all fast") will
have originally symbolized, like the two ships, the two halves of the day and year cycle (day-night = summer-
winter) (cf. Grimn. 37, Gylf. 11).

That originally no realistic conception was the basis of this cosmic symbolic picture, I will further explain
in my writing "Des Rosses Ruhebett".

The horse, as a cosmic symbol, is also the embodiment of the wind as the breath of God speaking from its
snort (Tacitus, Germania cap. 10); and wind is also originally identical with the concept of celestial direction,
hence again with the "month" of the North Atlantic face-circle solar year, which again forms the basis of all
this cosmic symbolism”™ .

Also the Vedic tradition knows as the oldest layer only one sun wheel, and the sun chariot is expressly
called "one-wheeled" (ékacakra) and pulled by a horse which has seven names or is harnessed by seven. This
wheel is three-wheeled, trinabhi (=three seasons, three concentric circles), "not aging" a/araand
"unstoppable" anarvd (R. V. 1, 164, 2; Atharvav. I1X, 9, 2). According to Sigdrif. 15 there is also mention of
only one wheel turning under Rognir's chariot (a )>vi hvéli, he snyz and reid Rognis). Rpgnir "ruler" however
is a name for Odin and Rpgnis reid a designation for the Odin's chariot, Middle Dutch Woenswaghen (=
Wodan's chariot), Middle High German Himelwagen, whose four positions according to the four cardinal
points nightly designate the division of the year (J), like the sun during the day [see note 15 (p. 15)]. If with
Gustav Neckel (Edda-Ausgabe, Heidelberg 1927, p. 188), instead of reid Rggnis "Rognir's chariot", reid
Hrungnis is to be read, we are transported into the full winter solstice myth. For this "chariot" of the winter
giant Hrungnir was the sun shield which he put under his feet to protect himself against Thor (<J) Thor
belghbunden) "descended into the earth" in battle (Skaldsk. 1). Therefore the shield (Skaldsk. 49) is called the
"feet Hrungnis" (jdta Hriingnis) or Skip UUar, the "ship of Uli" (= sol "sun"), the wintry god of the Edda,
another name for the wintry son of God in the <t>. We come back to this myth complex and its symbolism in
detail in the main part 31 and 36.

According to what has been determined above, we will therefore be able to address the sun chariot of
Trundholm as a monument of an Indo-European cosmic mythology. The Rader gesteh, on which horse and
wheel (as processional carriage ?) rest, has nothing to do with the symbolism. It concerns here only the
"shield which stands before the shining deity" (Sigdr. 15) and the horse alone.

A bright and a dark side of the sun disk, as in the sun chariot of Trundholm, incidentally already appears in
the older Brahmanic cosmography as a speculative explanation of day and night. The author of the following
passage denies sunrise and sunset: having arrived in the west in the evening, the sun turns around and runs
back to the east with the dark back side facing the earth, where it rises again. The light side of the disk causes
day, the dark side causes night. Aitareyabrahm. III, 44, 7ff: "She there never rises nor sets. If people believe
of it that it sets, then it turns around after it has reached the end of the day; the night it causes (then)
downward (with its dark side) and the day upward (= the light of the stars, with its bright side). If then the
people believe of her that in the morning she is
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rises, it turns u m after it has reached the end of the night; the day it effects downward (with its bright side)
and the night upward (with its dark side)". (Kirfel, p. 25.)

As far as the relation of the sun horse to the course of the year is concerned, we know that Odin's horse
Sleipnir, which is mentioned in Sigdr. 15, was eight-footed, as in the Russian saga of the hero Joruslan the
king Fire-shield (cf. caeli dipeus "sky shield" for sun in Ennius, Old Norse himin-targa), who is
incombustible, rides beyond the still waters also on eight-footed horse” .

In this 8-footedness of the sun and celestial steed we may see the scheme of the -- - or (*, the dagsmark or
eyktamark, which also forms the "hub" of the sun shield of Trundholm. The water, the Sund, the south place is
the cosmic winter sun turning place, there where the "year" <|) is. With Stjemhelm (p. 157) we find still the
last trace of the old cosmic-calendar myth from the time of the sun chariot of Trundholm, when he reports:
"This is reported from old lore of wise men (humans) and the times experience (!): that Odin shielded his
steeds in 0 Belghbunden (Thor)". {Ta sdgs af gamul saga wysa mannum oc tida prowarum'. at Odin beter
sina Hestar i 0 Belghbunden.)

There where the eight-storied "dagsmark" is over, there is the "year". And there, where his son has entered
into the womb, into the womb of the earth to the rebirth, in 0 Allvater harnesses the yearly horserace or the
yearly horserace. On the island of Moen, when the oats were harvested, the last sheaf of oats was thrown on
the field with the words: "This is for Odin, he shall have it for his horse in July evening". This is the
disappearing cult custom of the old sacrifice for a good year, which (according to Yngl. 8) Odin himself had
once commanded to bring him at midwinter or Jul time, when in the runic calendar the 0 stands.

In connection with the foregoing, then, the passage Havamal 145 also becomes understandable:

sva pundr um travels fyr pidSa r<jk:
par hann upp um reis, er hann aptr of kom.

Thus Thundr carved for the guide of the nations:
there he rose, whither home he came.

Thundr is a name for Odin (Grimn. 54). The rune series, that is -the signs of the year, the cosmic
circulation, the "rta", the world god created "for the guideline of the peoples": and there he rose again, where
he had come home, namely in the (D, according to his world order, the law of the eternal return.

It is of greatest importance that this passage in the Havamal stands or is inserted in connection with that
other one, in which the hanging of the son of God at the "windy tree", at the world or year tree in the "wind
month", the month before Jul (according to the runic calendar signs the A "od"-month=Odin's month), the
speech is, where he, "is given to Odin". There the son of God, looking downwards, detaches himself from the
Jabres tree with the last runes of the yearly series A M and then starts again in the ® the Kréislauf "from word
to word", from rune to rune. We will come back to this place in detail on various occasions.

The whole passage Havamal 138-141 and 145 thus explicitly points to the cycle. Only in this sense it is
understandable. The runes (= monthly signs of the calendar) written in the annual cycle around the disk (= the
circle of vision) lead "from word to word" again to where the god came from and where he rises again, in the
(D or (J), in the "year". The sun shield is a
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Disc. According to Sidgr. 15 are now on the sun wheel shield the runes scratched. According to the sun shield
of the trundle chariot the division is 8 or 8 double -16 sun circles (= the 16 halfeyktir of the eyktamark). As a
calendar disc or "runic disc" it must therefore contain 2x8 or 16 characters, the number of the short or Nordic
runic series. That the sun shield as a calendar disc contained the runic series, the writing, is clear from the
"identification names" (kenningar) for the shield. They read characteristically (Skalsdk. 75): rit "writing" and
vefcr-gla&r "weather"-or "wind-joy" (smooth, shining). In Gylf. 15 Sleipnir is the first and Glad the second of
the 10 steeds, in Grimn. 30 Glad is the first of the ten of the year-roses.

The sun shield, the sky shield, is the "weather" or "wind" shield = cardinal point shield, on which the
cardinal point signs, the 8 cetir or 8 eyktir, the runes, the calendar signs of the face circle sun year are written.
But these must be notched all around at the edge of the disk or the shield, "incised" (Sigdr. 15), as the shield
itself is called rpnd ("shield", "edge of the shield") in Old Norse, rond in Anglo-Saxon, rand in Old Saxon.
We have seen above (p. 27) that this whole Indo-European word clan in its word meaning expressly refers to
the annual circle, its ring and the notches of the rim.

As the Vedic sun and year wheel is called "not aging" (anarvd R. V. 164, 2), so the sun shield in Skaldsk.
75 is called eilifnir "eternally living", "always during".

The further "kenningar" for "shield" (Skaldsk. 75) go back to this marginal writing and circular writing,
with which we will deal in main part 20 on the basis of the monuments: borfti "border" and tvi-byr§ingr "two-
bordered, two-edged shield" (to byrfia "weave"), as the cosmic symbolism forms the motives of the old-
Nordic symbolic weaving ornaments in rhythmic repetition. The signs of the sun's course are carved, notched,
woven into the marginal writing around the disc or shield. That is why the skald Tind Hallkelssohn calls the
shield "shield band of the sun" or "shield shackle of the sun"™ . It contains the signs and the shine of the sun:
it is skirr (englischsheer, middle Dutch stier} "shining, shining", the fagra-hvel, the "beautiful wheel" of the
sun (Skaldsk. 75), "of the sea steed sun", as Thorbjorn Homklofi poems in the Glymdrapa of the shield on the
ship's board” , in old cult linguistic tradition of the ancestors from the time of the hillristningar, the rock
drawings.

The symbol of the sun chariot is a very recent creation of the Indo-European Bronze Age. Also in the oldest
layer of the myth in question the horse will not have drawn the sun disk or the sun year shield of the son of
God, but vzar only symbol of the wind, the breath of air as the breath of God, which also rises above the
waters in the course of the day at sunrise and sunset. As it is said Chandogya-Upanishad 4, 2, 3 (Deuf3en p.
119): "and when the sun sets, it enters the wind." This cosmic significance also of the sacrificial steed is still
expressed in Brihadaranyaka-Up. I, 2, 7: "Therefore, as one consecrated to all the gods, offer this sacrifice to
Prajapati (who is the year). Verily, he is the horse-sacrifice who shines there (as the sun): his body is the
year"”. And I, 1,1: "The dawn truly is the head of the sacrificial steed, the sun its eye, the wind its breath, its
throat the all-spreading fire, the year is the body of the sacrificial steed. The sky is his back, the air space his
belly cavity, the earth his belly bulge" etc. and I, 1, 2: "The ocean is his relative, the ocean his cradle."

The transition of the sun ship to the sun chariot must have taken place therefore since the migration from
the sea coast, at the North Sea. On the southeastward running Aryan migration the sun ship was moved more
and more into the distance of the north country homeland, without disappearing completely from the mythical
traditions.
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As the breath of God that travels over the waters, the horse, the wind-snorting one, is closely connected
with the water. The tradition of the cosmic cult symbolism in the antiquity shows us the horse-water-symbol
as horse-snake or horse-fish, the horse with the snake body and fish tail, the hippokampos. The hippokampos
appears as sunset or winter solstice symbol also frequently on the old-Italian (Etruscan etc.) grave stelae. The
horses of the wind rushing over the waves of the sea were therefore from ancient times given to Poseidon, the
god of the waters, as a team (II. 13, 24, 19), just as on the Greek vases the horses pulling the sun chariot of
Helios rise from the water. This is the origin of the cult-language, ablaut connection between the words for
"water" and "steed" in Indo-European: Anglo-Saxon e/ (= hest "steed"), Old High German Anglo-Saxon ehu,
Old Norse jor, the steed of the gods, Old Irish ech, Latin equus, ecus, Aeolian ikkos (ixxo0?), Attic hippos
(iicitoc), Old Indian dsva-h = "steed." and - Old High German d-, -aha, Old Saxon aha, Anglo-Saxon é&a,
Norse d, Gothic ahva, German river names ,,Aa", ,,Ache”, Latin aqua "water", Old Indian asva-,,water" etc.
And also still the celestial giant of the Greek Olympus, the Pegasus (H"yaaos, Doric ndyaao;), originates from
the cosmic "well" pégé Doric 7iidyd cf. Tlidyaaaa&ai "bathing in the holy spring").

The Germanic runic writing still transmits us this Bronze Age adaptation in writing or symbolic history.
The igte rune of the long rune series M is called Anglo-Saxon e/ "horse". In a manuscript of the Vatican
(Codex Urbin. 290 membr. fol.), which originates from the monastery Brunweiler near Cologne (end of 10th
century) and contains 2 rune rows of the "nordmanni", the same M rune is called /dgo "water", "lake" (high
German Lache)™ . This name is otherwise connected with the |* rune, the 21st rune, as lagu the leohto "the
shining pool" (= lake, sea), as it is called in the "Abcedarium nord- mannicum" of the St. Gallen manuscript.
That the rune series in the Vatican manuscript goes back to a good old tradition is proven by the fact that the
orft'’Z rune A still appears there as $, the only evidence in the rune series known to us. The rune M is also
originally a prehistoric, North Atlantic water ideogram, which we will deal with further in sections ii and 34.
Epigraphically the Germanic rune series still confirms the connection of water and horse.

How old this equation "horse" = M-rune is, results from that already mentioned representation of a
calendar disc with symbolism drawn all around, in the rock drawing of Fossum, office Tanum, province
Bohusléin, south Sweden (plate 285, No. 1). In this yearly cycle symbolism reproduced in the "margin", the
horse appears on the left at the autumn side, in the west, thus exactly there, where in the "long rune series" in
yearly cycle writing (plate 285, no. 5) still the M rune, ehu "horse" or ldgo "water" stands. We have already
seen above (p. 28) that also the A-rune, like the (D- rune, in the Neolithic calendar disc of Fossum stand
exactly at the same place, as in the "long rune series" of the Migration Period. Since the A rune in certain
winter-sun formulas, symbol and sign connections, is already proven in the jungdiluvial "Magda- lenien"
culture of Atlantic Southwest Europe (see plate 458, No. 29-30 and plate 440, No. 19), so the "long rune
series" must be likewise set as diluvial-temporal. As I have already assumed in the "Rise of Mankind", it is
the youngest, North-Atlantic calendar series of a race which has advanced from the Arctic-Atlantic to the
south (cf. text fig. 10).

In the cult caves of the Magdalenian culture of southwestern Europe the horse water sy mbolism appears
for the first time (see main part 44, but especially my later publication "Des Rosses Ruhebett").
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As a driver of the ship the "water-wind-steed" later became the "ship-steed", as the cosmic-mythical
tradition of the Edda still transmits it in connection with the sun-ship or the ship with the sun-shield cult-
language. According to Skaldsk. 51 the ship is called "stallion of the sea or of the weather" (hest saevar
eSavefirs), "sea-steed" (brimhestr), "wave-steed" (baru fdkr), "sun-steed" (sdlbor <Ss goti or hestr),
correspondingly in Homer halos hippoi (SZAG6; tiriroi Od. 4, 708).

The water ideogram M, Anglo-Saxon lagu "water" or ehu "horse" is ancient-North Atlantic identical with
the snake ideogram, as the water snake is a general Arctic-Atlantic winter solstice symbol for the smallest
solar arc of the year 0 at the winter solstice; see main section 9 (the "Ur") and 13 (the "snake"). The winter-
solstice horned serpent with the year-round symbolism still appears on the women's boats (umiak) of the
Beringstreet Eskimo (T. 133, no. 1), just as the (horned) serpent is connected in the same way prehistorically
in the rock drawings on both sides of the North Atlantic with the winter solstice and death escort ships (cf. T.
132 and 133). Also in the Saga period the serpent name is still connected with the "wave-grass", as ormr
"worm", snekkja "snail" and dreki "dragon".

The water snake motif is therefore also attached to the "wave steed", which went to the land and became a
charioteer. The steed in front of the sun shield of Trundholm carries the snake fence at the neck which we can
prove in permanent tradition up to the symbolic ornamentation of the folk art of the Germanic North Sea
circle (see the monument material in my later publication "Des Rosses Ruhebett").

The winter-solar snake, the snake in the waters, is the smallest deadly coil of the "worm layer", the snake
coil system of the solar arc of the year (see chapter 8). As a yearly and monthly symbol the horse replaced the
old North-Atlantic symbol of the snake, with which we will deal in main part 8, 13, 17 and 18.

As the depiction of the rock drawing of Santa Barbara County, California (plate 11, no. 9, cf. Rise of
Mankind, fig. XI, no. 2) shows, there is a serpentine line around the rim of the cardinal and annual sun wheel.
The wheel cross carries the eight-branched year or God tree, the "tree man", or the same emerges from the
wheel cross. The same symbolism of the year- or world-,,tree", which emerges from the (J) or:-: or, we find
connected with the horse on the Celtic coins, which we will treat in main part 15 (cf. pl. 146, nos. 7-10).
Tragically darkened the light cosmic myth of the ancestors appears in the Wodanis- mus of the Viking age, in
the name of the world tree with the three roots and three branches >|c, of the old mimamefdr ("mother tree")
as Yggr-drasil "horse of Ygg", of the "terrible", of Odin, which as Sleipnir has yes the 8 "feet".

As the prehistoric rock drawing of Santa Barbara County shows the world or year wheel with the water or
serpent rim, so the Arapaho explain the sun wheel with the garter snake placed around it as a symbol of the
sun and emblematic of man. It was made from a young man "long-stick" by the world creator. At the 4 main
points of the heavenly regions he, the earth maker, put the four old men and among other things also the
morning star (cross). The sun wheel now used by the Arapaho in the sun dance is made of a rectangular piece
of wood with a red snake's head carved on one end and a snake's tail carved on the other. It is colored black
on the outside, which is supposed to represent the earth, and red on the inside, which is supposed to denote
the Arapaho, the people. It represents the entire universe, as the wheel circle alone represents the sea serpent
that holds the earth entwined” .

The square sun or world wheel, square because of the four cardinal points of the world
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or earth creation and the course of the sun, appears as an ancient Arctic-Atlantic cosmic myth accordingly in
the Vedic tradition. The "round disk" of the earth (éatapathabr. VI, 7, 1, 26 and VII, i, i, 37) is called R. V. X,
58, 2 "quadrangular" and is enclosed "with the ocean, with which he surrounds this (i.e. the earth) on all sides"
(éatapathabr. VII, 1, 1, 13). "By means of the mountains and rivers he establishes this (earth)" (éatapathabr.
X1, 8, 2); "as with a yardstick standing in the circle of air he has measured out the earth with the sun" (R. V.
V, 85, 5). "The measure forsooth is this (earthly) world, for this world, as soon as it came into being, was
measured; the preliminary measure forsooth is the aerial world... the countermeasure forsooth is that world,
for that world, as soon as it came into being, was countermeasured against the aerial world" (éatapathabr.
VIIL, 3, 3, 5). "May the far-seeing sun rise for our salvation, may the four regions of the world be for our
salvation, may the solid mountains be for our salvation, may the rivers be for our salvation, may the waters be
for our salvation -" (R. V. VII, 35, 8, cf. Atharvav. XIX, 10, 8). "Your spirit, which has gone far away to the
four corners of the earth, we will bring back to you, that here you may dwell, here you may live" (R. V. X, 58,
4y,

This is the sense of the holy world order of the wheel cross enclosed by the water snake, the "solarhringr",
also of the Arapaho Indians. "Our father, man up there", the highest being of the South Arapaho, creates the
earth according to By migration (= measurement) of the world and water space, northwest-northeast-
southeast-southwest, by spreading the clay from the primordial depth accordingly to southeast, southwest,
northwest, northeast. It is the ground plan of the (*) world and year division of the southern latitude, which
has taken the place of the Arctic (J) (see Plate 13, No. i-3). "Wherever you will be, remember that you saw me
do this. Whenever you undertake to do a thing, remember this, and above all remember me in every thing,"
said this "man""’ .

But it became our doom that we lost this memory, that our science had no more knowledge of this basis of
existence, the year of God as world order, had to pass by carelessly those monuments and testimonies of a
spiritually and mentally higher past, in the self-opinionated blindness of an already dying civilization which
had no more world view.

This "worldview" of the "measure" of God in time and space, of the moral world order, of the rta, the ®
and (") of theNordland,forms the basis of that enigmatic sky-god belief, recently identified by comparative
mythological research, which seems to enclose the Arctic Circle as a common spiritual bond and for whose
origin and connection researchers are still groping™ .

That this cosmic religion found its spreading once on the sea way, the same representations of the winter
sun-usual and dead escort ships, with the same cosmic-calendar cult symbolism, in the prehistoric rock
drawings of North America and Northern Europe will show us.

The boating of the celestial stars is handed down both in the myth and vocabulary of the North American
celestials. According to the tradition of the Foxes (Meskwaki) in Tama (Jowa) it is said of GitSi Manitu: "He
is the first, the creator, and dwells in a golden boat, which we call the sun"” . Among the Eastern Algonquian
tribes, besides the Central Algonquian expression for "stars" (delaw. ala” g we, fox anagw*), there is a second
name in the Virginian: pumahumps, according to Loewenthal for nipfah) umahumpes "goes at night in a fort
boat". Correspondingly the moon is called in Delawarian nipahum, in Mohican nipahump, which name toCree
nipahuw "he drives at night
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in a canoe", Nipmuc nin nipaam , "l row at night", Virginian umpskwas (shortened from nipahump-skwa-s(a))
"the little woman who boats (at night)"* .

The boat stands as a carrier of the myths in the beginning of the creation myths. It is what, according to the
Vishosk Central Califomia, the "Above Old Man" (Gudatrigakwitl) creates first by thinking, the boat and then
the man himself*' .

Summarizing with the old-world traditions determined above and anticipating our later individual
investigations, we can prove the same components in North America. The serpent Wau-kau-thee, the great
rain or water serpent was originally a part of the good god and world creator Manito-ah, who travels across
the sky in the golden sun boat. The rain serpent extinguishes by a deluge the all-scorching fire emanating from
the wounds of Manito-ah, who was wounded by the "rabbit". Only when the healing of the god progresses
again and the boat of Manito-ah gives light and warmth again, the "re-creation" of the world takes place.
(Motif: change of seasons and winter solstice myth: winter solstice as a recurring symbol of the creation of the
world from the darkness of water)* .

Also the Eddic, Latvian to Vedic tradition of a sun maiden and her brother, the moon, we find with the
Eskimo as with the Cherokee, an Iroquois tribe, which calls the sun Unelanuhi "Zuteiler", "Zumesser", as
regulator of the year® | as in the tradition of the Rigveda the sun god Savitr or the later Visnu appear as
Zumesser and Zuuteiler of the world and earth space.

Let us now pursue our study of the oldest sources, the cult symbolism, as a codification, a transcription of
this primal religion of the far north.

Plate 13: The prehistoric pottery finds of Tennessee (No. i-3) we have already appreciated above (p. 67/68)
as monuments of that world and year division of the (J) and (). As an example of the circumpolar radiation of
the Arctic-Atlantic, calendrical-cosmic cult symbolism in Asia, I would like to refer here to a shaman drum
from the Altai region (nos. 4-5), as a counterpart to the Yakut shaman drum (T. 314, no. 3). The ancient
calendrical-cultic relations of the shaman drum, which is also found in cult custom around the entire polar
circle, were already mentioned above (p. 55) in the discussion of the "Runebomme" of the Lapps (T. 7, No.
1). This relationship is still immediately recognizable among the North Asian peoples. Among the Koryaks
we find the so-called festival of walking around with the drum, which is celebrated annually after the winter
solstice, with sacrifice to the Supreme Being. The Yakut and Altai drums both show the figure of the god of
the continuation and the year god in the form of a right cross of the four celestial regions, just as the lobe
drum has a right cross as its ground plan, with a circle or thombus in the center, which has the meaning "sun"
(Paive, Bceive, etc.) (cf. T. 4, No. 14c-d). The drum, which among the Koryaks belongs to the protective
spirits of the house, was used by the "Master above" (Gwhdl-eti’ nuila'n or the "One above" Gichol'an) in his
work of creation. The drum, which is therefore the image of the world order, borrowed from him the "Great
Raven" and brought it to the people. As epitome of the world order, of the year, of the eternal return, the drum
is therefore, like the sun shield as calendar, the epitome of the eternal life.

The song of a reindeer-Koryak woman from Taigonos Peninsula, a prayer to the Creator (Tenanto'mwan)
reads:

You said, "Make a drum". Cheers! We will live, the reindeer will not die out! Likewise, afterwards (after
our death) our children may live."
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With this Supreme Being of the Koryaks, which is also called "world", "universe" (Na'intneri), the sun is
closely connected, is also identified with him. The Supreme Being is otherwise an already completely lost lore
in the Koryak mythology, like his son, the cloud man Ya'hal or Ya'halcfn, originally the sky walker. As with
the Lapps, the human souls, after death, go to the "One up there" and are sent back by him through the Son of
God into the clan for rebirth® .

Also among the Yakuts we find the "Lord-Light-Creator" {Ayi"-Uru'n-Toyo' n), who is also embodied in
the sun. His name as "Heaven", Tanara', has now passed to the Christian God and the Greek Catholic images
of the saints® . Tanara’is a name that designates the divine protector, and is also used for the guardian spirits
of the house, to which also belongs the drum, on which God is embodied as a world and year cross, as the
drum symbolizes the world image. We find this name as the name of the auxiliary spirit, Tungra, among the
Alaskan Eskimo, as Tuner a among the Southern Eskimo of Alaska, as Tdngri, Tengre, name of the supreme
deity among the central Old Turks (in the Orkhorn inscription dzd tdngri asra jir" in the height of the heavens,
in the depth of the earth"). He is the same as the East Yakish Tarn "spirit of fire"; among the Chuvash on the
Volga Tora, Tor, Old Norse Thérr, Old English Thunar, Old High German Thonar, Old Celtic Tartarus® .
That the Old Norse "Thor" in the 0, in the "year" bound, therefore the god of the and (") must be, we have
already discussed several times (cf.Taf. ii, Nr. 3, 4,18-26) and we will be able to establish in main piece 31
denkmialer and source (see Taf. 328).

According to the belief of the Arctic-Asian peoples, the drum has a voice: it is the voice of God in the sky,
Tanara, the "One up there", who is also called in a myth the "Thunderer", like the Germanic son of All-
Father, Thor-Thonar. The drum, the image of the world order, in whose cosmic symbolism God is embodied,
represents in the hands of the shamans as the "scribes" also the connection to the underworld. Therefore,
among the Koryaks the drum is called ya'yai, juka- ghirish ya'lgil, the "lake," the water into which the shaman
enters to reach the underworld, just as the Eskimo shaman descends into the ocean depths of the underworld to
Sedna. Yakuts and Mongols consider the drum as the shaman's steed, with which he ascends to the spirits in
heaven or descends to those in the underworld.

The same meaning as a path leading to heaven and to the underworld has the rune-bomme of the Lapp
shamans, by virtue of the "runes" inscribed on it: cf. pl. 72B, "The Radiant Ur," nos. 17-22; pl. 301B, "The
Radiant God," nos.7-10,where the Weralden Olmay, the "World-Man", or the Radien afce "Ruler-Father",
Radien barn "Ruler-Child" or lumal barn "Sky-Child" appear as lords of the + and X or >|c resp.”) appear,
like the sky god on our Altai drum plate 13, no. 4 front, no. 5 back: on his arms he carries the 2x4 brass rattle
(= the 8 settir of the solarhringr) and stands between the two (") as sign of the two halves of the year. The
back shows the world cross + S-N and O-W, and in the solstice points SO-SW, NE-NW of the year hanging in
the center of the cross, one (") sign each again.

The fact that in the North Sea circle the "year" god, the god of the rune (D and + or (J), the "crucified one",
is the one enclosed in the visual circle, still clearly emerges from the permanent tradition of the cult
symbolism, especially the Jul or year cake, to which as an old Jul also St. Nikolas is to be counted®” .

A nicer example of those old Jul- and Jahrkuchen, of the god in the "frame" (= face circle), are the two
Frisian ones (No. 6 and 7), which I found in Sneek after old sticks of the 18. century
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which are in the possession of the young master baker van Elselo, who loves his homeland and his people with
a warm heart. The piece No. 6 is particularly valuable because the Son of God, the "Man", wears his
hieroglyph Y on his forehead, respectively the "Man" rune emerges from his head, (the "Thinking of God"), as
it is likewise documented prehistorically in the Bronze Age idols of the Nuragic (stone tower) culture of
Sardinia for the God in the wheel (Plate 314, No. 5). For so it is said of him, the resurrecting from the year,
resurrecting, whose image bread one carried for a good year on the field before the spring tillage, in the old
Icelandic rune song® :

Y (mabr) er manns gaman ok moldar auki ok skipa skreytir.
"Man" is man's joy and the earth's multiplier and the ship's decorator.

He, whose rune adorns the ships of the Arctic and North Atlantic prehistoric petroglyphs (plates 505-508), his
bread, his "body," is the "Earth Multiplier."

Note the sun in the center of the cross at no. 7 and the arcs in the solstices SE-SW, NE-NW, as in nos. i and
3 of our pl. 13.

Plate 14. The annual course of the Son of God, the God of the Cross in the wheel.

Nos. i and 2. As counterparts to the Frisian St. Nicholas or year cakes (pl. 13, nos. 6-7) two pendants from
the Migration Period, in the museum in Leeuwarden. The beautiful gold jewelry (No. 1) shows the sun circles
at the ends of the cross beams and in the center of the cross.

No. 3. sc&kaka "seed cake" fromNorrby parish, Uppland (Nordiska Museet, Stockholm). Julbrot placed on
the field for a "good year" {#il drs), for a good harvest, in the sense of the meaning of the "year" rune, <j) and
(M), in the Anglo-Saxon runesong® :

4> (ger) by” gumena hiht, Sonne god laete[>,
halig heofenes cyning hrusan syllan beorhte bleda
beomum and Searfum.

"Year" is the hope of mankind, when God, the Holy King of Heaven, lets the
earth give glorious fruits to the noble (rich) and the poor.

The four ends of the beams of the cardinal point cross carry, like the center of the cross, each the solar
circle: in the solstice points SW-SE, NW-NE each a spiral circle.

No. 4. year cake. Cast from the stick in the Kunstgewerbemuseum Hamburg. Year circle divided into
solstices (S-N) by sphere (= sun). Four turning wheels in X arrangement and a fifth as center.

No. 5. clasp from Bossette. Merovingian burial object. A similar clasp was found in the Merovingian
cemetery of Cormettes (Mus. de St. Omer). Four faces in + arrangement around a fifth as center: the yearly
cycle of the Son of God. One arch in each of the SW-SE, NW-NE corners (cf. pl. 12a, no. 5; pl. 13, nos. i--3,
7). The arch in the SW corner is double = HO (see main section 11): there in the winter solstice (S) the tree of
the year or tree of life grows anew
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upwards, from the arc in the SE corner (sunrise at winter solstice) upwards, from the arc in the NW corner
(sunset at summer solstice) downwards again. Three concentric circles (= year) enclose the whole (cf. main
section 8).

No. 6. clasp, found at Gilton Town (Kent). In the center as axis theijc ,,year"-sign (cf. pl. 3, no. ii and 14b).
The four sun circles in + arrangement around it. In the SW-SE-NW-NE- corners the arcs with the old-
Atlantean stair motif of Mother Earth, for which I must refer to my "primal belief".

No. 7-8. Cult symbolic ornamental plates. Migration Period (Mus. f. Vélkerkunde Berlin, Prehist. Dept.).

No. 7 found Inzing, Truchtelfingen, No. 8 Pfahlheim. The ideogram of the two arms the sign k{d@), in +
arrangement in the wheel; at no. 8 in the middle of the cross the sun ring (seemain piece 32 and plate 18, no.
31-37).

No. 9. seat mat from the Aru Islands, Indonesia (Mus. f. Vilkerkunde Berlin, Ind. Dept.) with ancient
cosmic symbolism.

In the center the four-pointed star as stylization of the cardinal point cross + in the wheel overlapped by the
X, at whose ends in the corners in each case again a four-pointed X star stands: the eight year points, of which
four are carried by the four pairs of arms in + arrangement so to speak.

We will return several times to the symbolism of these cult mats of the Aru Islands, as evidence of the
permanent transmission of Atlantean cult symbolism in Indonesia.

No. 10 and 11: Tattoos from the Bank Islands (New Hebrides, Oceania): No. 10 the cardinal cross in star
form (like No. 9), at the ends the solar circles; or (No. 11) the four figures of the sun god in + arrangement
with the upraised arms (like Nos. 7, 8 and 9) and the tripartite, three-fingered hand (see main section 32). In
the center probably the year division and the solstices WSW-OSO, and WNW-ONO.

Ta fe 115. Cult Symbolic Monuments of the Arctic and North Atlantic Year: A. Arctic-Atlantic Year.

No. i. Cult object found in the peat bog at Balkéakra, not far from Ystad, Skane (Mus. Stockholm) . The
bottom, which is of bronze, bears an ornament of five radiating concentric circles. The inner sides were
apparently of wood and surrounded by an openwork band (holes in cross arrangement) supporting a circle of
io(£) wheels. Age: first period (Montelius) Bronze Age, around 2000 BC.

No. 2. wheel-shaped clasp, found at Hjesta, Sodermanland (older Iron Age, c. 500 BC). In the center an
eight-spoked wheel bearing a huge solar circle as axis and surrounded by ten equal solar circles (connection of
Arctic and North Atlantic year= "dagsmark" or "eyktamark").

No. 3. clasp from Funen (3rd century AD). Four-sided reversible cross bearing a sun sign at each end and a
large sun disk as axis, in a rounded quadrilateral of 20 sun signs.

B. Northailant Year.

No. 4. Neolithic rock drawing from Las Moriscas, Helechal, Bajadoz, Estremadura. Year calendrical
notation: 15 strokes, the 16th forms the sign year (D (the 16 "halfeyktir" of the "dagsmark")!

We will come back to the rich "year" symbolism of the "abris" of Las Moriscas in pl. 161, no. 20, pl. 353>
nos. 6-8, pl. 440, no. 4. Las Moriscas, like the Neolithic rock drawings of Andalusia, confirms my thesis
established in the "Rise of Mankind" (a. o. pp. 91-92) that
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the Paleolithic cult caves of the Pyrenean cultural circle, like their permanent overflow, the Neolithic cult
caves and abris of Spain, are to be addressed as winter solstice cult sites, also for associated fertility rites. In
the course of the younger Stone Age, the North Atlantic immigration and its abstract cosmic-calendar cult
symbolism then also penetrates into Spain and displaces the African bushman style, the realistic hunting and
other images from the petroglyphs® .

The scoring of Las Moriscas, Helechal, undoubtedly represents the North Atlantic notch calendar in the
rock: 16 notches (2 X 8), of which the 16th splits the year.

No. 5 Rock drawing from Laghi delle Meraviglie, Maritime Alps. Early Bronze Age (around 2000 BC).
Ligurian ( ?), The eight-spoked year wheel, seasonally divided 0: next to it the sign of the twofold, the "upper
and lower", the ideogram of the double pair of arms (main piece 28), or the Y emerging from the H (main
piece 9): cf. also plate 18, nos. 28-30.

No. 6. stele, found in the forest of Saint-Quirin (Meurthe), Mus. Zabern, high 0.48 m. The eight-spoked
year or face circle sun wheel, the 8aett or eykt and its bisection into the 16 halfeykt. Pre-Roman. Example of
the ancient folk culture of Gaul (the megalithic culture period) overlaid by the Celts, which retreated into the
mountains and whose monuments and folk tradition are particularly rich in the Vosges and Jura.

No. 7 Altar, of unknown origin. Mus. NImes, height 0.80 m. The eight-spoked year wheel and the three-
branched and three-rooted world, year or light tree (cf. plate 3, nos. 14-15), which in the later obscured
tradition of the Oriental and Mediterranean cultures also misleadingly became the lightning sign.

No. 8 Altar fragment, found at Lausargnes (Mus. Saint-Eloi, Montpellier), 0.76 m high: 6-spoked wheel
between two trees of life in rectangular writing (cf. main piece 15). Smudged inscription: lovi optimo
maximo, (E)gnatius.... v(otum) s(olvit) I(ibens) m(erito).

No. 9 Altar, found in Cologne, on former Roman temple area. Height 0,86 m (Mus. Bonn). Inscription
I(ovi) o(ptimo) m(aximo).

Since now also similar altars were found, which are dedicated beside the,, lovi optimo maximo' ' also et T’
errae Mairi "to the mother earth", so the meaning of the eight-spoked wheel, as that, what embraces heaven
and earth, is clear: it is the wheel of the face-circle-sun-year, which passes through heaven and earth and has
entered at the Jul-time into the womb of the mother earth, into the underworld, with the son of God (Ixion,
vgL Taf. 314, No. 7). Then the Julrad was sacrificed to the God Father in this his cosmic revelation by his
son, the underworldly Allfather, the Jupiter Summanus or Pluto Summanus, wheel cakes, like the Germanic,
which were called Summanalia with the Romans (see note 87). From the sun wheel (rota solis) Prometheus is
said to have stolen the fire and to have given it to the people (Servius to Virg. Ecl. VI, 42).

That the "god in the wheel" as sky-god is also the thunderer, appears to us as such in the Germanic and
Celtic representations as hammer-god with the year-wheel, may be expressed also still in the relationship of
the Jupiter tonans to the wheel.

The Old Norse hvel, Dutch wiel, En