This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of
to make the world’s books discoverable online.

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was nevel
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domair
are our gateways to the past, representing a wealth of history, culture and knowledge that’s often difficult to discover.

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book’s long journey fro
publisher to a library and finally to you.

Usage guidelines

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belon
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have take
prevent abuse by commercial parties, including placing technical restrictions on automated querying.

We also ask that you:

+ Make non-commercial use of the fild&e designed Google Book Search for use by individuals, and we request that you use these fil
personal, non-commercial purposes.

+ Refrain from automated queryirigo not send automated queries of any sort to Google’s system: If you are conducting research on m:
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encc
use of public domain materials for these purposes and may be able to help.

+ Maintain attributionThe Google “watermark” you see on each file is essential for informing people about this project and helping ther
additional materials through Google Book Search. Please do not remove it.

+ Keep it legalWhatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume |
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users
countries. Whether a book is still in copyright varies from country to country, and we can’t offer guidance on whether any specific
any specific book is allowed. Please do not assume that a book’s appearance in Google Book Search means it can be used in al
anywhere in the world. Copyright infringement liability can be quite severe.

About Google Book Search

Google’s mission is to organize the world’s information and to make it universally accessible and useful. Google Book Search helps
discover the world’s books while helping authors and publishers reach new audiences. You can search through the full text of this book on
athttp://books.google.com/ |



http://books.google.com/books?id=6Z5zK6mPrykC&ie=ISO-8859-1&output=pdf




e
LS

Barbard College Library

FROM

-Mrs.Gwendolyn W.Parkern







>









THE CANTERBURY
TALES BY GEOF-
FREY CHAUCER

NEW YORK
THOMAS Y. CROWELL
AND COMPANY
PUBLISHERS






THE

CANTERBURY TALE¢S

BY

GEOFFREY -CHAUCER

WITH AN INTRODUCTION BY

THOMAS R. LOUNSBURY

PROFESSOR OF ENGLISH LITERATURE IN YALE UNIVERSITY

NEW YORK
THOMAS Y. CROWELL & COMPANY
PUBLISHERS



COPYRIGHT, 1900 AND 1903,
By THOMAS Y. CROWELL & CO.



CONTENTS.

PAGE
INTRODUCTION . . . « « « « o o « o « o vi

THE CANTERBURY TALES: —

Group A. The Prologue . o« e . . o« . . . . I
The Knightes Tale . . . . . . . . . . 12
The Miller’s Prologue . . . . . . . . . . 41
The Milleres Tale . . . . . . . . . . 42
The Reeve’s Prologue . . . . . e . 1 §
The Reves Tale . . . . . . . . . . . 52
The Cook’s Prologue . . . . . . o« e . . 58
The Cokes Tale . . . . . . . e . . . 59

Group B. Introduction to the Man of Law’s Prologue . . . . 6o
The Prologe of the Mannes Tale of Lawe . . . . . . 61
The Tale of the Man of Lawe . . . . . . . . 62
The Shipman’s Prologue . . . . . . . . .
The Shipmannes Tale . . . . . . . . . .77
The Prioress’s Prologue . . . . e e e . 83
The Prioresses Tale . . . . . . . . . . &
Prologue to Sir Thopa.s . . . . o« e N . 8
Sir Thopas . . . B -
Prologue to Mehbeus . . . . . . . . . 9o
The Tale of Melibeus . . . . . . . . . . 91
The Monk’s Prologue . . . . . . . . . . 118
The Monkes Tale . . . . . . . . 120
The Prologue of the Nonne Prestes Tale . . . . . . 131
The Nonne Preestes Tale . . . . . . . . . 132

Epilogue to the Nonne Preestes Tale . . . . . . . 141
Group C. The Phisiciens Tale . . . . . . . . . 141
Words of the Host . . . . . . . 145
The Prologue of the Pardoners Tale . . . . . . . 146

The Pardoners Tale . . . . . . e . . . 148



vi CONTENTS.

Group D. The Wife of Bath’s Prologue
The Tale of the Wyf of Bathe
The Friar’s Prologue .
The Freres Tale . . .
The Somnour’s Prologué
The Somnours Tale

Group E. The Clerk’s Prologue
The Clerkes Tale .
The Merchant’s Prologue .
The Marchantes Tale . . .
Epilogue to the Marchantes Tale

Group F. The Squieres Tale
The Franklin’s Prologue
The Frankeleyns Tale

Group G. The Seconde Nonnes Tale
The Canon’s Yeoman’s Prologue
The Chanouns Yemannes Tale, .

Group H. The Manciple’s Prologue
The Maunciples Tale .

Group I. The Parson’s Prologue
The Persones Tale . .

APPENDIX TO GROUP A:—
The Tale of Gamelyn . .« . .

GLOSSARIAL INDEX . . . . . .

PAGE
155
166
171
172
177
178
186
187
203
204
219

219
228
229
241
249
251
262
263

267
268

314

331



INTRODUCTION.
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ENGLISH literature, in the strict sense of the word, dates its beginning from the
latter half of the fourteenth century. Not but an English literature had existed long
previous to that period. Furthermore, it reckoned among its possessions works of
value, and a few which in the opinion of some display genius. But though the name
was the same, the thing was essentially different. A special course of study is
required for any comprehension whatever of the productions of that earliest literature;
and for the easy understanding of those written even but a half century or so before
the period indicated, a mastery of many peculiar syntactical constructions is demanded,
and an acquaintance with a vocabulary differing in a large number of words from that
now in use.

But by the middle of the fourteenth century this state of things can hardly be said
to exist any longer for us. Everything by that time had become ripe for the creation
of a literature of a far higher type than had yet been produced. Furthermore, condi-
tions prevailed which, though their results could not then be foreseen, were almost cer-
tain to render the literature thus created comparatively easy of comprehension to the
modern reader. The Teutonic and Romanic elements that form the groundwork of
our present vocabulary had at last become completely fused. Of the various dialects
prevailing, the one spoken in the vicinity of the capital had gradually lifted itself up
to a preéminence it was never afterward to lose. In this parent of the present liter-
ary speech, writers found for the first time at their command a widely accepted and
coinparatively flexible instrument of expression. As a consequence, the literature
then produced fixed definitely for all time the main lines upon which both the
grammar and the vocabulary of the English speech were to develop. The result is
that it now presents few difficulties for its full comprehension and appreciation that
are not easily surmounted. The most effective deterrent to its wide study is one
formidable only in appearance. This is the unfamiliar way in which its words are
spelled ; for orthography then sought to represent pronunciation, and had not in
consequence crystallized into fixed forms with constant disregard of any special value
to be attached to the signs by which sounds are denoted.

Of the creators of this literature — Wycliffe, Langland, Chaucer, and Gower —
Chaucer was altogether the greatest as a man of letters. This is no mere opinion of
the present time; there has never been a period since he flourished in which it has
not been fully conceded. In his own day, his fame swept beyond the narrow limits of
country and became known to the outside world. At home his reputation was Gxmly

vii
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established, and seems to have been established early. All the references to him by
his contemporaries and immediate successors bear witness to his universally recognized
position as the greatest of English poets, though we are not left by him to doubt that
he had even then met detractors. Still the general feeling of the men of his time is
expressed by his disciple Occleve, who terms him —

“The firste finder! of our fair languége.”

Yet not a single incident of his life has come down to us from the men who admired
his personality, who enrolled themselves as his disciples, and who celebrated his
praises. With the exception of a few slight references to himself in his writings, all
the knowledge we possess of the events of his career is due to the mention made of
him in official documents of various kinds and of different degrees of importance. In
these it is taken for granted that whenever Geoffrey Chaucer is spoken of, it is the
poet who is meant, and not another person of the same name. The assumption
almost approaches absolute certainty; it does not quite attain to it. In those days it
is clear that there were numerous Chaucers. Still, no one has yet risen to dispute his
being the very person spoken of in these official papers. From these documents we
discover that Chaucer, besides being a poet, was also a man of affairs. He was a
soldier, a negotiator, a diplomatist. He was early employed in the personal service
of the king. He held various positions in the civil service. It was a consequence
that his name should appear frequently in the records. It is upon them, and the
references to him in documents covering transactions in which he bore a part, that
the story of his life, so far as it exists for us at all, has been mainly built. It was by
them also that the series of fictitious events, which for so long a time did duty as the
biography of the poet, had their impossibility as well as their absurdity exposed.

The exact date of Chaucer’s birth we do not know. The most that can be said is
that it must have been somewhere in the early years of the reign of Edward IIIL
(1327-77). The place of his birth was in all probability London. His father, John
Chaucer, was a vintner of that city, and there is evidence to indicate that he was to
some extent connected with the court. Ina deed dated June 19, 1380, the poet
released his right to his father’s former house, which is described as being in Thames
Street. The spot, however unsuitable for a dwelling-place now, was then in the very
heart of urban life, and in that very neighborhood it is reasonable to suppose that
Chaucer’s earliest years were spent.

The first positive information we have, however, about the poet himself, belongs to
1356. In that year we find him attached to the household of Lionel, Duke of
Clarence, the third son of Edward III. He is there in the service of the wife of that
prince, but in what position we do not know. It may have been that of a page. He
naturally was in attendance upon his mistress during her various journeyings ; but
most of her time was passed at her residence in Hatfield, Yorkshire. Chaucer next
appears as having joined the army of Edward III. in his last invasion of France.
This expedition was undertaken in the autumn of 1359, and continued until the peace
of Bretigny, concluded in May, 1360. During this campaign he was captured some-
where and somehow — we have no knowledge beyond the bare fact. It took place,

1 Poet.
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however, before the 1st of March, 1360 ; for on that date the records show that the
King personally contributed sixteen pounds toward his ransom.

From the last-mentioned date Chaucer drops entirely out of our knowledge till
June, 1367, when he is mentioned as one of the valets of the King’s chamber. Inthe
document stating this fact he is granted a pension — the first of several he received —
for services already rendered or to be rendered. It is a natural inference from the
language employed, that during these years of which no rgcord exists he was in some
situation about the person of Edward III. After this time his name occurs with con-
siderable frequency in the rolls, often connected with duties to which he was assigned.
His services were varied ; in some instances certainly they were of importance. From
1370 to 1380 he was sent several times abroad to share in the conduct of negotiations.
These missions led him to Flanders, to France, and to Italy. The subjects were
diverse. One of the negotiations in which he was concerned was in reference to the
selection of an English port for a Genoese commercial establishment ; another was
concerning the marriage of the young monarch of England with the daughter of the
King of France. It is on his first journey to Italy of which we have any record — the
mission of 1372-73 to Genoa and Florence — that everybody hopes and some succeed
in having an undoubting belief that Chaucer visited Petrarch at Padua, and there
heard from him the story of Griselda, which the Clerk of Oxford in “ The Canterbury
Tales” states that he learned from the Italian poet. Faith in this meeting has been
rendered more difficult to accept, however, by the recently discovered fact that
Chaucer was absent on this mission less than six months, instead of the eleven months
with which he previously had been credited.

But Chaucer’s activity was not confined to foreign missions or to diplomacy ; he
was as constantly employed in the civil service. In 1374 he was made controller of
the great customs — that is, of wool, skins, and leather — of the port of London. In
1382 he received also the post at the same port of controller of the petty customs,
that is, of wines, candles, and other articles. The regulations of this office required
him to write the records with his own hand ; and it is this to which Chaucer is sup-
posed to refer in the statement he makes about his official duties in “ The Hous of
Fame.” In this poem the messenger of Jupiter tells him that though he has done so
much in the service of the God of Love, yet he has never received for it any com-
" pensation. He then goes onto add the following lines, which give a graphic picture
of the poet and of his studious life : —

“¢‘Wherfor, as I seyde, y-wis,
Tupiter considereth this,
And also, beau sir, other thinges;
That is, that thou hast no tydinges
Of Loves folk, if they be glade,
Ne of noght elles that god made;
And noght only fro fer contree
That ther no tyding comth to thee,
But of thy verray neyghebores,
That dwellen almost at thy dores, -
Thou herest neither that ne this;
For whan thy labour doon al is,
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And hast y-maad thy rekeninges,
In stede of reste and newe thinges,
Thou gost hoom to thy hous anoon;
And, also domb as any stoon,
‘Thou sittest at another boke,
Til fully daswed is thy loke,
And livest thus as an hermyte,
Although thyn abstinence is lyte.””
The Hous of Fame, 1. 641-660.

In 1386 Chaucer was elected to Parliament as knight of the shire for the county of
Kent. In that same year he lost or gave up both his positions in the customs. The
cause we do not know. It may have been due to mismanagement on his own part; it is
far more likely that he fell a victim to one of the fierce factional disputes that were going
on during the minority of Richard II. At any rate, from this time, he disappears for
two years from our knowledge. But in 1389 he is mentioned as having been appointed
clerk of the King’s works at Westminster and various other places ; in 1390 clerk of
the works for St. George’s chapel at Windsor. Both of these positions he held until
the middle of 1391. In this last year he was made one of the commissioners to
repair the roadway along the Thames, and at about the same time was appointed for-
ester of North Petherton Park in Somerset, a post which he held till his death. After
1386 he seems at times to have been in pecuniary difficulties. To what cause they
were owing, or how severe they were, it is the emptiest of speculations to form any
conjectures in the obscurity that envelops this portion of his life. Whatever may have
been his situation, on the accession of Henry IV. in September, 1399, his fortunes
revived. The father of that monarch was John of Gaunt, the fourth son of Edward
III. That nobleman had pretty certainly been from the outset the patron of Chaucer;
it is possible — as the evidence fails on one side, it cannot be regarded as proved —
that by his marriage with Katharine Swynford he became the poet’s brother-in-law.
Whatever may have been the relationship, if any at all, it is a.fact that one of the very
first things the new king did was to confer upon Chaucer an additional pension. But
the poet did not live long to enjoy the favor of the monarch. On the 24th of Decem-
ber, 1399, he leased for fifty-three years, or during the term of his life, a tenement in
the garden of St. Mary’s Chapel, Westminster. But after the 5th of June, 1400, his
name appears no longer on any rolls. There is accordingly no reason to question the
accuracy of the inscription on his tombstone which represents him as having died
October 25, 1400. He was buried in Westminster Abbey. He was the first, and still
remains perhaps the greatest, of the English poets whose bones have there found their
last resting-place. :

This comprises all the facts of importance we know of Chaucer’s life. Before leav-
ing this branch of the subject, however, it may be well to say that many fuller details
about his career can be found in all older accounts of the poet, and in spite of the
repeated exposure of their falsity still crop up occasionally in modern books of refer-
ence. Some are objectionable only upon the ground of being untrue. Of these are
such statements as that he was born in 1328 ; that he was a student of Oxford, to
which Cambridge is sometimes added ; that he was created poet-laureate ; and that
he was knighted. But others are objectionable not only on the ground of being false,
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but of being slanderous besides. Of these the most offensive is the widely circulated
and circumstantial story that he was concerned in the conflict that went on in 1382
between the city of London and the court in regard to the election of John of North-
ampton to the mayoralty ; that in consequence of his participation in this contest
he was compelled to seek refuge in the island of Zealand ; that there he remained for
some time, but on his return to England was arrested and thrown into the Tower ;
and that after having been imprisoned for two or three years, he was released at last
on the condition of betraying his associates, which he accordingly did. All these
details are fictitious. They were made up from inferences drawn from obscure pas-
sages in a prose work entitled “ The Testament of Love.” This was once attributed

" to the poet, but is now known not to have been written by him. Even had it been
his, the statements derived from it and applied to the life of the poet would have been
entirely unwarranted, as they come into constant conflict with the official records.
Not being his, this piece of spurious biography has the additional discredit of con-
stituting an unnecessary libel upon his character.

From Chaucer the man, and the man of affairs, we proceed now to the considera-
tion of Chaucer the writer. He has left behind a body of verse consisting of more
than thirty-two thousand lines, and a smaller but still far from inconsiderable quantity
of prose. The latter consists mainly if not wholly of translations — one a version of
that favorite work of the Middle Ages, the treatise of Boethius on the “Consolation of
Philosophy ”; another the tale of Melibeus in “ The Canterbury Tales,” which is taken
directly from the French ; thirdly, “ The Persones Tale,” derived probably from the
same quarter, though its original has not as yet been discovered with certainty ; and,
fourthly, an unfinished treatise on the Astrolabe, undertaken for the instruction of his
son Lewis. The prose of any literature always lags behind, and sometimes centuries
behind, its poetry. It is therefore not surprising to find Chaucer displaying in the
former comparatively little of the peculiar excellence which distinguishes his verse.
In the latter but little room is found for hostile criticism. In the more than thirty
thousand lines of which it is composed there occur, of course, inferior passages, and
some positively weak; but taking it all in all, there is but little in it, considered as a
whole, which the lover of literature as literature finds it advisable or necessary to skip.
As Southey remarked, Chaucer, with the exception of Shakespeare, is the most vari-
ous of all English authors. He appeals to the most diversified tastes. He wrote love
poems, religious poems, allegorical poems, occasional poems, tales of common life, tales
of chivalry. His range is so wide that any limited selection from his works can at
best give but an inadequate idea of the variety and extent of his powers,

The canon of Chaucer’s writings has now been settled with a reasonable degree of
certainty. For a long time the fashion existed of imputing to him the composition of
any English poem of the century following his death, which was floating about with-
out having attached to it the name of any author. The consequence is that the older
editions contain a mass of matter which it would have been distinctly discreditable
for any one to have produced, let alone a great poet. This has now been gradually
dropped, much to the advantage of Chaucer’s reputation, though modern scholarship
also refuses to admit the production by him of two or three pieces, such as “ The Court
of Love,” “ The Flower and the Leaf,” “ The Cuckoo and the Nightingale,” none of
which was unworthy of his powers. It is possible, indeed, that the poet himself may
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have had some dread of being saddled with the responsibility of having produced
pieces which he did not care to father. It is certainly suggestive that he himself took
the pains on one occasion to furnish what it seems must have been at the time a fairly
complete list of his writings. In the prologue to “The Legend of Good Women” he
gave an idea of the work which up to that period he had accomplished. The God of
Love, in the interview which is there described as having taken place, inveighs against
the poet for having driven men away from the service due to his deity, by the charac-
ter of what he had written. He says: —

“Thou mayst hit nat denye;
For in pleyn text, with-outen nede of glose,
Thou hast translated the Romaunce of the Rose,
That is an heresye ageyns my lawe,
And makest wyse folk fro me withdrawe,
And of Criseyde thou hast seyd as thee liste,
That maketh men to wommen lasse triste,
That ben as trewe as ever was any steel.”

Tke Legend of Good Women, 1. 327-334.

Against this charge the queen Alcestis is represented as interposing to the god a
defence of the poet, in which occurs the following account of Chaucer’s writings ; =

“ Al be hit that he can nat well endyte,
Yet hath he maked lewed folk delyte
To serve you, in preysing of your name.
He made the book that hight the Hous of Fame,
And eek the Deeth of Blaunche the Duchesse,
And the Parlement of Foules, as I gesse,
And al the love of Palamon and Arcyte
Of Thebes, thogh the story is knowen lyte;
And many an ympne for your halydayes,
That highten Balades, Roundels, Virelayes;
And, for to speke of other holynesse,
He hath in prose translated Boéce,
And mad the Lyf also of seynt Cecyle;
He made also, goon sithen a greet whyl,
Origenes upon the Maudeleyne;
Him oghte now to have the lesse peyne;
He hath mad many a lay and many a thing.”
The Legend of Good Women, 1. 414-430.

This prologue is generally conceded to have been written between 1382 and 138s.
Though it does not profess to furnish a complete list of Chaucer’s writings, it can
fairly be assumed that it included all which he then regarded as of importance, either
on account of their merit or their length. If so, the titles given above would
embrace the productions of what may be called the first half of his literary career.
In fact, his disciple Lydgate leads us to believe that “ Troilus and Criseyde” was
a comparatively early production, though it may have undergone, and probably did
undergo, revision before assuming its present form. “The Legend of Good Women
—in distinction from its prologue — would naturally occupy the time of the poet
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during the opening period of what is here termed the second half of his literary
career. The prologue is the only portion of it, however, that is of distinctly high
merit. The work was never completed, and Chaucer pretty certainly came soon to
the conclusion that’it was not worth completing. It was in the taste of the times;
but it did not take him long to perceive that an extended work, dealing exclusively
with the sorrows of particular individuals, was as untrue to art as it was to life.
It fell under the ban of that criticism which in “ The Canterbury Tales ”” he puts into
the mouth of the Knight, who interrupts the doleful recital of the tragical tales told
by the Monk with these words: —

“*‘Ho!" quod the knight, * good sir, namore of this,
That ye han seyd is right y-nough, y-wis,
And mochel more; for litel hevinesse
Is right y-nough to mochel folk, I gesse.
I seye for me, it is a greet disese
Wher-as men han ben in greet welthe and ese,
To heren of hir sodeyn fal, allas!
And the contrarie is Ioie and greet solas,
As whan a man hath"been in povre estaat,
And clymbeth up, and wexeth fortunat,
And ther abydeth in prosperitee,
Swich thing is gladsom, as it thinketh me,
And of swich thing were goodly for to telle.”
The Canterbury Tales, B, 1. 3957-3969.

Accordingly, from the composition of pieces of the one-sided and unsatisfactory
character of those contained in “The Legend of Good Women,” Chaucer turned to
the preparation_of his great work, “The Canterbury Tales.” This gave him the
fullest opportunity to display all his powers, and must have constituted the main
literary occupation of his later life. )

It will be noticed that two of the works mentioned in the prologue to “The Legend
of Good Women ” are translations, and are so avowed. One is of “ The Romaunt of
the Rose,” and the other of the philosophical treatise of Boethius. In regard to the
version of the former, which has come down, it is sufficient to say that there was not
long ago a disposition to deny the genuineness of all of it. This now contents itself
with denying the genuineness of part of it. The question cannot be considered here;
it is enough to say that in the opinion of the present writer, while the subject is
attended with certain difficulties, the evidence is very strongly in favor of Chaucer’s
composition of the whole. But setting aside discussion of this point, there can
scarcely be any doubt that Chaucer began his career as a translator. At the period
he flourished he could hardly have done otherwise. It was an almost inevitable
method of procedure on the part of a man who found neither writers nor writings in
his own tongue worthy of imitation, and who could not fail to be struck not merely
by the excellence of the Latin classic poets, but also by the superior culture of the
Continent. In the course of his literary development he would naturally pass from
direct translation to adaptation. To the latter practice he assuredly resorted often. He
took the work of the foreign author as a basis, discarded what he did not need or care
for, and added as little or as much as suited his own convenience. In this way the
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5704 lines of the “Filostrato” of Boccaccio became 8246 in the “Troilus and
Criseyde ” of Chaucer; but even of the 5704 of the Italian poet, 2974 were not used
by the English poet at all, and the 2730 that were used underwent considerable
compression. In a similar way he composes “The Knightes Tale,” probably the
most perfect narrative poem in our tongue. It was based upon the “Theseide " of
Boccaccio.  But the latter has 9896 lines, while the former comprises but 2250, and
of these 2250 fully two-thirds are entirely independent of the Italian poem.

With such free treatment of his material, Chaucer’s next step would be to direct
composition, independent of any sources, save in that general way in which every
author is under obligation to what has been previously produced. This finds its
crowning achievement in “ The Canterbury Tales,” though several earlier pieces —
such as “ The Hous of Fame,” “ The Parlement of Foules,” and the prologue to “ The
Legend of Good Women” —attest that long before he had shown his ability to
produce work essentially original. But though in his literary development Chaucer
worked himself out of this exact reproduction of his models, through a partial work-
ing over of them till he finally attained complete independence, the habit of a trans-
lator clung to him to the very end. Even after he had fully justified his claim to
being a great original poet, passages occur in his writings which are nothing but the
reproduction of passages found in some foreign poem in Latin, or French, or Italian,
the three languages with which he was conversant. His translation of them was due
to the fact that they had struck his fancy; his insertion of them into his own work
was to please others with what had previously pleased himself. Numerous passages
of this kind have been pointed out; and doubtless there are others which remain to
be pointed out.

There is another important thing to be marked in the history of Chaucer’s develop-
ment. Not only was poetic material lacking in the tongue at the time of his appear-
ance, but also poetic form. The measures in use, while not inadequate for literary
expression, were incapable of embodying it in its highest flights. Consequently, what
Chaucer did not find, he had either to borrow or to invent. He did both. In the
lines which have been quoted he speaks of the “balades, roundels, and virelayes,”
which he had composed. These were all favorite poetical forms in that Continental
country with whose literature Chaucer was mainly conversant. There can be little
question that he tried all manner of verse which the ingenuity of the poets of north-
ern France had devised. As many of his shorter pieces have very certainly dis-
appeared, his success in these various attempts cannot be asserted with positiveness.
Still, what have survived show that he was a great literary artist as well as a great
poet. His feats of rhyming, in particular in a tongue so little fitted for it as is ours,
can be seen in his unfinished poem of “ Anelida and Arcite,” in “ The Compleynt
of Venus,” and in the envoy which follows “The Clerkes Tale.” In this last piece,
though there are thirty-six lines, the rhymes are only three; and two of these belong
to fifteen lines respectively.

But far more important than such attempts, which prove interest in versification
rather than great poetic achievement, are the two measures which he introduced into
our tongue. The first was the seven-line stanza. The rhyming lines in it are respec-
tively the first and third ; the second, fourth, and fifth ; and the sixth and seventh.
At a later period this was frequently called “rhyme royal,” because the ¢ Kingis
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Quair ”” was written in it. For fully two centuries it was one of the most popular
measures in English poétry. Since the sixteenth century, however, it has been but
little employed. Far different has been the fate of the line of ten syllables, or rathet
of five accents. On account of its frequent use in “The Canterbury Tales ” it was
called for a long period, “ riding rhyme ” ; but it now bears the title of  heroic verse.”
As employed by Chaucer, it varies in slight particulars from the way it is now generally
used. With him the couplet character was never made prominent. The sense was
not apt to end at the second line, but constantly tended to run over into the line fol-
lowing. There was also frequently with him an unaccented eleventh syllable ; and
this, though not unknown to modern verse, is not common. Still, the difference be-
tween the early and the later form are mere differences of detail, and of compara-
tively unimportant detail. The introduction of this measure into English may be
considered Chaucer’s greatest achievement in the matter of versification. The heroic
verse may have existed in the tongue before he himself used it. If so, it lurked un-
seen and uninfluential. He was the first to employ it on a grand scale, if not to employ
it at all, and to develop its capabilities. Much the largest proportion of his greatest
work is written in that measure. Yet in spite of his example, it found for two cen-
turies comparatively few imitators. It was not till the end of the sixteenth century
that the measure started on a new course of life, and entered upon the great part it
has since played in English versification.

The most important of what are sometimes called the minor works of Chaucer are
““The Parlement of Foules,” “ The Hous of Fame,” “ Troilus and Criseyde,” and “ The
Legend of Good Women.” These are all favorable examples of his genius. But
however good they may be in particular portionsand in particular respects, in general
excellence they yield place unquestionably to “The Canterbury Tales.” It seems to
have been very clearly the intention of the poet to embody in this crowning achieve-
ment of his literary life everything in the shape of a story he had already composed
or was purposing to compose. Two of the pieces, the story of “ Palemon and Arcite,”
and-the ¢ Life of St. Cecilia,” as we know from the words of his already quoted, had
appeared long before. The plan of the work itself was most happily conceived ; and
in spite of most painstaking efforts to find an original for it or suggestion of it some-
where else, there seems no sufficient reason for doubting that the poet himself was
equal to the task of having devised it. No one can certainly question the felicity with
which the framework for embodying the tales was constructed. All ranks and classes
of society are brought together in the company of pilgrims who assemble at the Tabard
Inn at Southwark to ride to the shrine of the saint at Canterbury. The military class
is represented by the Knight, belonging to the highest order of the nobility, his son
the Squire, and his retainer the Yeoman ; the church by the Abbot, the Friar, the
Parson, the Prioress with her attendant Nun, and the three accompanying Priests, and
less distinctly by the Scholar, the Clerk of Oxford, and by the Pardoner and the Sum-
moner. For the other professions are the Doctor of Physic and the Serjeant of Law;
for the middle-class landholders, the Franklin; and for the various crafts and occu-
pations, the Haberdasher, the Carpenter, the Weaver, the Dyer, the Upholsterer, the
Cook, the Ploughman, the Sailor, the Reeve, the Manciple, and (joining the party in
the course of the pilgrimage) the assistant of the alchemist, who is called the Canon’s
Yeoman. Into the mouths of these various personages were to be put tales befitting
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their character and condition. Consequently, there was ample space for stories of
chivalry, of religion, of love, of magic, and in truth of every aspect of social life in all
its highest and lowest manifestations. Between the tales themselves were connecting
links, in which the poet had the opportunity to give an account of the incidents that
took place on the pilgrimage, the critical opinions expressed by the hearers of what
had been told, and the disputes and quarrels that went on between various members
of the party. So far as this portion of his plan was finished, these connecting links
furnish some of the most striking passages in the work. In one of them —the pro-
logue to “The Tale of the Wyf of Bathe’ — the genius of the poet reaches along
certain lines its highest development; while the general prologue describing the
various personages of the party, though not containing the highest poetry of the
work as poetry, is the most acute, discriminating, and brilliant picture of men and
manners that can be found in our literature.

Such was the plan of the work. It was laid out on an extensive scale, perhaps on
too extensive a scale ever to have been completed. Certain it is that it was very far
from ever reaching even remotely that result. According to the scheme set forth in
the prologue, the work when finished should have included over one hundred and
twenty tales. It actually comprises but twenty-four. Even of these, two are incom-
plete: “The Cokes Tale,” which is little more than begun, and the romantic East-
ern ¢ Squieres Tale,” which, in Milton’s words, is “left half told.” To those that
are finished, the connecting links have not been supplied in many cases. Accord-
ingly, the work exists not as a perfect whole, but in eight or nine fragmentary parts,
each complete in itself, but lacking a close connection with the others, though all are
bound together by the unity of a common central interest. The value of what has
been done makes doubly keen the regret that so much has been left undone. Poli-
tics, religion, literature, manners, are all touched upon in this wide-embracing view,
which still never misses what is really essential; and added to this is a skill of por-
trayal by which the actors, whether narrating the tales, or themselves forming the
heroes of the narration, fairly live and breathe before our eyes. Had the work been
completed on the scale upon which it was begun, we should have had a picture of life
and opinion in the fourteenth century more vivid and exact than has been drawn of
any century before or since.

A common impression prevails that Chaucer is a very difficult author to read or
understand. Nothing could be much farther from the truth. The belief is due, as
has been remarked previously, to the unfamiliar orthography more than to any other
one thing. It is strange; it looks uncouth, and therefore is deemed hard. But all
difficulties arising from this source disappear after very brief study. On the other
hand, Chaucer’s style, like that of all early writers of genius, is characterized by per-
fect simplicity and by consequent clearness of expression. There are very few sen-
tences over which the reader who understands the words has to linger long in order
to understand the meaning, Of course, like every early author, his language presents
certain difficulties of its own. There are found in it words which have now gone out
of use, and words which while still in use have changed their signification. But
familiarity with all of these is a mere matter of detail and can be acquired with com-
parative ease.

Somewhat more serious difficulties belong to the grammar and to the metre, It
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may be therefore worth while to specify the most frequently recurring variations from
modern usage, that are apt at the outset to embarrass the one seeking acquaintance
with the poet. There is first the general statement that the inflections are fuller than
in the English of to-day. Thus the plural of the noun is usually -es instead of the
simple -s. In a similar way in the case of the verb we find occasionally full forms for
the preterit plural as Joveden for loved. All such differences are so easily compre-
hended that it is only necessary here to call attention to the fact of their existence.
There are, however, certain peculiar variations from modern grammar which occur
constantly, and these it will be well to specify particularly.

In the case of the noun, a few, which are now regularly inflected, retained then the
old plural in -ez. Illustrations are assen, ¢ asses’; been, ‘bees’; ton, toon, ‘toes’; fon,
¢ foes’; and so forth.

In the case of the pronoun the plural of the pronoun of the third person is #ey,
kire (variants fere, hir, ker), hem, instead of tkey, their, them. The nominative
plural of the pronoun of the second person is always ye, yox is invariably the objec-
tive. Also, #kat—he, that—his, and that—him constitute a relative equivalent to w/o,
whose, whom. The dash indicates that a number of words intervene between the two
parts of the compound relative. 7%a¢ is the ordinary relative, but before ooz and
atker it is the definite article.

In the case of the adjective, Jong and strong have for their comparative lenger
and strenger. A few adjectives also retain the old comparative form in -7e, as
derre, ¢ dearer’; merre (ner), ‘nearer’; ferre, ‘farther’; herre, ‘higher’, and so
forth.

In the case of the verb, the third person singular of the present tense, which regu-
larly ends in -z, undergoes contraction in certain verbs whose root ends in & or 4,
and occasionally in s. Hence we have such forms as 4#2, bids’; %al, ¢holds’; rist,
‘rises’; sit, ‘sits’; ston#, ‘stands’; and wris ‘writes’. The plural of the present
tense occasionally ends in -# as #key loveth. The imperative plural ends regularly in
-th. The past participle of the strong verb frequently drops the final », especially
when preceded by the prefix y or 7, as for illustration, yfalle, ‘fallen’; ydrawe,
¢drawn’; yskake, ¢ shaken.’

The general negative is 7e¢, which is sometimes also equivalent to ‘nor.” Connected
with the verbs ¢‘be’ and ‘have’, z¢ gives us such forms as #zs, ‘isnot’; »nas, ¢ was
not’; natk, ‘hath not,’ and naedde (nad), ‘had not.’ The double negative never has
an affirmative sense; it always strengthens the negation. Finally, as is frequently an
expletive, especially with the imperative, and cannot be rendered at all.

In regard to metre two general rules are to be observed. The first is that the final
-¢— the remnant of the old inflection — is to be pronounced when the next word begins
with a consonant. On the other hand, it is not pronounced when that word begins
with a vowel or Z mute. To this rule there are occasional exceptions, a knowledge of
which can only be gained by observation and practice. Still it may be helpful to add
that certain very common words —such as oure, youre, and kire (‘their’) — rarely,
if ever, have the final -¢ pronounced under any circumstances. Again, in certain very
common words the -¢ is pronounced or not, according to the requirements of the verse.
For instance, the preterit sadde, ¢ had,’ may be treated as a monosyllable or as a dis<
syllable.
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The second rule is that a word is frequently accented on a different syllable from
that which receives it in modern English. This syllable in Chaucer is usually the
last, as may be seen in words like konour, nature, governour. In some dissyllabic
words, however, the accent may be upon the first or second syllable to suit the re-
quirements of the metre. To this it may be added that certain words consist of more
syllables in Chaucer than in modern English. Thus creature is pronounced cre-a-ture
with the principal accent on the final syllable. Similarly, condition is a word of four
syllables, con-dit-i-on,— or con-dic-i-oun in Chaucer spelling, — the accent resting on
the second and fourth syllables.

A few lines divided into feet are here given to illustrate some of the preceding
statements. It is of course to be borne in mind that the second syllable of the foot
is regularly the one accented.

““Whylom, | as old|e stor]ies telllen us],
Ther was | a duk | that hight|e Thes|eus|.”
The Canterbury Tales, A, 1. 859, 860,

“Why ne hadde (=nad) | I now | thy sen|tence and | thy lore|,
The Fri|day for | to chyde, | as did|en ye|?"
The Canterbury Tales, B, 1. 4540, 4541.

“That lord | hath lit|el of | discrec|ioun],
That in | swich cas | can no | divis|ioun|.”
The Canterbury Tales, A, 1. 1779, 1780,

“ And bath|ed eve|ry veyne | in swich | licour|,
Of which | vertu | engend|red is | the flour|.”
The Canterbury Tales, A, L. 3, 4.

“Souninge | in mor|al ver|tu was | his spech|e,
And glad|ly wolde | he lerne, | and glad|ly techle.”
The Canterbury Tales, A, 1l 307, 308.

* Noght grevleth us | your glorlie and your | honour]|;
But we | bisek|en mer|cy and | socour|.”
The Canterbury Tales, A, 11, 917, 918.

In conclusion, it is never to be forgotten that Chaucer has no superior in the Eng-
lish tongue as a master of melody; and if a verse of his sounds inharmonious, it is
either because the line is corrupt or because the reader has not succeeded in pro-
nouncing it correctly.

THOMAS R. LOUNSBURY.
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THE CANTERBURY TALES.

GROUP A. THE PROLOGUE.

HERE BIGINNETH THE BOOK OF THE
TALES OF CAUNTERBURY.

" WHAN that Aprille with his shoures sote

The droghte of Marche hath perced to
the rote,

And bathed every veyne in swich licour,

Of which vertu engendred is the flour;

Whan Zephirus eek with his swete
breeth

Inspired hath in every holt and heeth

The tendre croppes, and the yonge sonne

Hath in the Ram his halfe cours y-ronne,

And smale fowles maken melodye,

That slepen al the night with open y&, 10

(So priketh hem nature in hir corages):

Than longen folk to goon on pilgrim-

ages
(And palmers for to seken straunge
strondes)
To ferne halwes, couthe in sondry londes;
And specially, from every shires ende 15
Of Engelond, to Caunterbury they wende,
The holy blisful martir for to seke,
That hem hath holpen, whan that they
were seke.
Bifel that, in that seson on a day,
In Southwerk at the Tabard as I lay 20
Redy to wenden on my pilgrimage
To Caunterbury with ful devout corage,
At night was come in-to that hostelrye
‘Wel nyne and twenty in a companye,
Of sondry folk, by aventure y-falle 25
In felawshipe, and pilgrims were they
alle,
That toward Caunterbury wolden ryde;
The chambres and the stables weren

wyde,

And wel we weren esed atte beste.

And shortly, whan the sonne was t
reste, 3

So hadde I spoken with hem everichon,

That I was of hir felawshipe anon,

And made forward erly for to ryse,

To take our wey, ther as I yow devyse.

But natheles, whyl 1 have tyme an

space,

Er that I ferther in this tale pace,

Me thinketh it acordaunt to resoun,

To telle yow al the condicioun

Of ech of hem, so as it semed me,

And whiche they weren, and of wha
degree; 4

And eek in what array that they wer
inne: :

And at a knight than wol I first biginne

A KNIGHT ther was, and that a worth

man,

That fro the tyme that he first bigan

To ryden out, he loved chivalrye, 4

Trouthe and honour, fredom and cwr
teisye.

Ful worthy was he in his lordes werre,

And therto hadde he riden (no ma
ferre)

As wel in Cristendom as hethenesse,

And ever honoured for his worth’

nesse. 5
At Alisaundre he was, whan it wa
wonne;

Ful ofte tyme he hadde the bord bigonn
Aboven alle naciouns in Pruce.

In Lettow hadde he reysed and in Ruce
No Cristen man so ofte of his degree. 5
In Gernade at the sege eek hadde he b
Of Algezir, and riden in Belmarye.
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At Lyeys was he, and at Satalye,

Whan they were wonne; and in the
Grete See

At many a noble aryve hadde he be. 60

At mortal batailles hadde he been fiftene,

And foughten for our feith at Tramis-
sene -

In listes thryes, and ay slayn his foo.

This ilke worthy knight had been also

Somtyme with the lord of Palatye,

Ageyn another hethen in Turkye:

And evermore he hadde a sovereyn prys.

And though that he were worthy, he was
wys,

And of his port as meke as is a mayde.

He never yet no vileinye ne sayde 70

In al his lyf, un-to no maner wight.

He was a verray parlit gentil knight.

But for to tellen yow of his array,

His hors were gode, but he was nat gay.

Of fustian he wered a gipoun

Al bismotered with his habergeoun;

For he was late y-come from his viage,

And wente for to doon his pilgrimage.

With him ther was his sone, a yong

SQUYER,

A lovyere, and a lusty bacheler, 8o

With lokkes crulle, as they were leyd in
presse.

Of twenty yeer of age he was, I gesse.

Of his stature he was of evene lengthe,

And wonderly deliver, and greet of
strengthe.

And he had been somtyme in chivachye,

In Flaundres, in Artoys, and Picardye, 86

And born him wel, as of so litel space,

In hope to stonden in his lady grace.

Embrouded was he, as it were a mede

Al ful of fresshe floures, whyte and rede.

Singinge he was, or floytinge, al the day;

He was as fresh as is the month of May.

Short was his goune, with sleves longe
and wyde. 93

Wel coude he sitte on hors, and faire
ryde.

He coude songes make and wel endyte,

Iuste and eek daunce, and wel purtreye
and wryte.

~ So hote he lovede, that by nightertale

He sleep namore than dooth a nightin-
gale.

Curteys he was, lowly, and servisable,

And carf biforn his fader at the table. 100

65

A YEMAN hadde he, and servaunts

namo

At that tyme, for him liste ryde so;

And he was clad in cote and hood of
grene;

A sheef of pecok-arwes brighte and kene

Under his belt he bar ful thriftily; 105

(Wel coude he dresse his takel yemanly:

His arwes drouped noght with fetheres
lowe),

And in his hand he bar a mighty bowe.

A not-heed hadde he, with a broun vis-
age.

Of wode-craft wel coude he al the usage.

Upon his arm he bar a gay bracer, 111

And by his syde a swerd and a bokeler,

And on that other syde a gay daggere,

Harneised wel, and sharp as point of
spere;

A Cristofre on his brest of silver shene.

An horn he bar, the bawdrik was of
grene; 116

A forster was he, soothly, as I gesse.

Ther was also a Nonne, a PRIORESSE,

That of hir smyling was ful simple and ~

€oy;
Hir gretteste ooth was but by séynt Loy;
And she was cleped madame Eglentyne.
Ful wel she song the service divyne,
Entuned in hir nose ful semely; 123
And Frensh she spak ful faire and fetisly,
After the scole of Stratford atte Bowe,
For Frensh of Paris was to hir unknowe.
At mete wel y-taught was she with-alle;
She leet no morsel from hir lippes falle,
Ne wette hir fingres in hir sauce depe.
Wel coude she carie a morsel, and wel

kepe, 130
That no drope ne fille up-on hir brest.
In curteisye was set ful muche hir lest.
Hir over lippe wyped she so clene,
That in hir coppe was no ferthing sene
Of grece, whan she dronken hadde hir

draughte. 135
Ful semely after hir mete she raughte,
And sikerly she was of greet disport,
And ful plesaunt, and amiable of port,
And peyned hir to countrefete chere
Of court, and been estatlich of manere,
And to ben holden digne of reverence.
But, for to speken of hir conscience, 142
She was so charitable and so pitous,
She wolde wepe, if that she sawe a mov-

.\
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Caught in a trappe, if it were deed or
bledde. 145

Of smale houndes had she, that she
fedde

With rosted flesh, or milk and wastel-
breed.

But sore weep she if oon of hem were
deed,

Or if men smoot it with a yerde smerte :

And al was conscience and tendre herte.

Ful semely hir wimpel pinched was; 151

Hir nose tretys; hir eyen greye as glas;

Hir mouth ful smal, and ther-to softe
and reed;

But sikerly she hadde a fair forheed;

It was almost a spanne brood, I trowe;

For, hardily, she was nat undergrowe.

Tul fetis was hir cloke, as I was war. 156

Of smal coral aboute hir arm she bar

A peire of bedes, gauded al with grene;

And ther-on heng a broche of gold ful
shene, 160

On which ther was first write a crowned A,

And after, Amor vincit omnia.

Another NONNE with hir hadde she,
That was hir chapeleyne, and PREESTES

three.
A Monk ther was, a fair for the
maistrye, 165

An out